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THE    CONTENTS 

Here  In  1 30  songs  and  choruses  is  a  comprehensive  variety  of  fresh,  lastingly  lov- 
able music  for  informal  singing  in  homes,  schools,  recreation  centers,  clubs  and  camps. 
Much  of  it  is  fully  substantial  enough  for  concert  programs  also,  but  most  of  it,  being 
folk-music,  is  as  simple  as  can  be,  and  all  the  rest  of  it  is,  for  informal  singing,  within 
the  reach  of  any  group  who  love  to  sing  and  who  have  a  sporting  spirit. 

There  are  in  addition  to  four  Stephen  Foster  songs  and  other  American  com- 
positions, thirty-five  distinctively  American  folic  songs:  of  pioneers,  railroad-workers, 
cowboys,  seamen,  farmers,  cotton-pickers,  road-builders,  ballad-makers,  mothers,  lov- 
ers, fiddlers,  funsters,  folk-dancers,  and  best  of  all,  of  worshippers  in  three  of  the 
many  beautiful  and  strong  folk-hymns  of  the  white  people  of  the  South,  as  well  as  in 
five  Negro  spirituals.  One  of  the  songs  is  a  folk  "blues".  There  are  also  thirty-five  be- 
loved folk-songs  of  other  American  people  who  have  come  here,  or  whose  parents  or 
earlier  relatives^  came  here,  from  lands  across  the  sea;  from  Czechoslovakia,  Denmark, 
England,  Finland,  France,  Germany,  Ireland,  Italy,  Lithuania,  the  Netherlands,  Norway, 
Poland,  Russia,  Scotland,  Spain,  Sweden,  Switzerland,  and  Wales.  (Please  see  what  is 
said  about  these  just  before  Song  No.  53.)  The  best  of  our  patriotic  songs  are  given. 

The  title  SINGING  AMERICA,  refers  not  only  to  all  these,  however,  but  also  to 
the  songs  and  peoples  of  Canada  and  of  the  other  Americas.  Fourteen  songs  there 
are  of  nine  Central  and  South  American  countries,  including  a  Christmas  carol  of  our 
own  fellow-citizens,  the  Puerto  Ricans.  (See  page  before  Song  No.  40.)  Four  songs 
are  from  Canada.  (See  introduction  above  Song  No.  36.) 

Many  of  the  songs  are  associated  with  other  interests  and  activities  such  as  hiking, 
rowing,  horseback-riding,  dancing,  play-acting,  festival-making  and  the  observance  of 
the  Spring,  Easter,  harvest-time,  Christmas,  New  Year's  Day,  and  patriotic  occasions. 
There  are  eight  singing  dances  and  five  songs  especially  well  suited  to  dramatization, 
as  well  as  several  others  that  suggest  "acting  out."  Twelve  sterling  hymns  and  chorales 
are  given,  and  eight  new-old  carols  as  fresh  and  miraculous  as  a  new-blown  Christmas 
rose. 

Of  the  seventy-four  songs  and  choruses  written  or  arranged  for  part-singing,  for- 
ty-five are  for  "mixed"  voices,  eight  for  men  alone,  and  nine  for  treble  voices,  some 
^  of  the  latter  songs  being  adaptable  for  men  also;  and  thirteen  are  songs  with  descants. 

In  addition  there  are  fourteen  rounds  and  canons.  (See  also  the  Composers'  Corner 
announced  before  Song  No.  87.) 

J  In  the  effort  to  serve  their  special  needs,  we  have  had  appreciated  counsel  from 

leaders  of  Boy  and  Girl  Scouts,  Camp  Fire  Girls,  Young  Men's  and  Women's  Chris- 
tian and  Hebrew  Associations,  rural  clubs,  summer  camps,  and  from  music  educators, 
choral  directors  and  home  music-makers  as  well  as  from  recreation  leaders.  Generous 
access  to  songs  in  the  Congressional  Library's  Archive  of  American  Folk  Song  and  In 
the  Pan-American  Union  was  of  especially  great  aid.  Most  of  all  we  owe  to  innumera- 
ble folk  singers. 

An  alphabetical  and  a  classified  index    are  at  the  back  of  the  book. 


NOTE:    In    this    book   the    separation    of   the  .so^g.text    words    into    syllables    is    in    accordance    with    how    they    sound    !« 
singing,    not    in    accordance    with    the    conventional,    dictionary    rules. 


Singing  America 


The  old  English  ballad  began  with  "When  Arthur  first  his  court  began."  But  the  opening  lines  of  this  one,  sung  from  Maine  to  Georgia 
and  as  far  west  as  Nebraska,  probably  originated  about  1800  when  '^colony  times"  began  to  seem  old.  It  is  still  very  much  alive  among 
people  of  the  older  American  families.    The  arrangement  of  it  given  here  is  essentially  that  of  a  very  early  publication  in  Boston. 

1.    In  Good  Old  Colony  Times 
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Quite  fast,  crisp,  with  sly  humor 


Adapted  by  Americans 
from  an  old  English  ballad 
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And    the 
And     the 


ro   -  guish  chaps    fell 
third      he     was         a 
lit-  tie    tai  -  lor       stole 


in       -       to  mis-haps       Be  -  cause  they  could   not      sine! 
lit-tle        tai    -    lor,      Three     ro -guishchaps     to   -    getn-er: 
broad  -      cloth    for         To      keep  these  three  rogues  warm: 
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cause  they    could  not  sing, 

ro  -guish  chaps    to       -      gether 
keep  these  three  rogues        warm 


Be    -     cause  they    could  not 
Three   -    ro  -  guish  chaps    to 
To         keep  these  three  rogues     warm  , 
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in       -      to  mis-haps     Be  -  cause  they  could  not      sing 
lit-tle        tai   -     lor.  Three    ro  -  guish  chaps  to-    geth-er. 
broad    -    cloth     for  ^.^.To     keep  these  three  rogues   warm. 
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4.    The  miller  got  droWn'd  in  his  dam, 
The  weaver  got  hung  in  his  yarn, 
And  the  devil  clapp'd  his  claw  on  the  little  tailor 
With  the  broadcloth  under  his  arm. 


Copyright  MCMXLlby  The  National  Recreation  Association, 


Made  in  the  U.S.A. 


A  favorite  "outuard-bouncT*  capstan  chanty.  The  line  about  the  "golden  sand^'  seems  to  indicate  a  relationship  to  the  Califomim  goM* 
rush  of  1849.  But  it  or,  at  least,  the  tune  and  other  stanzas  are  probably  older  than  that.  The  American  sailor  insisted  on  pronouncing 
the  name  "RyC'O  Grand". 
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2.    Rio  Grande 
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1  Oh,         were  you  ey-    er    in     Ri  -  o  Grande? 

2  Oh  ,  the    an-chor 's  a-weighand  the   sails  they  are  set,         A-     way 

3  Sing- good-bye  to  Sal  -    ly   and  good-bye  to  Sue, 
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And 
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way, 


Ri-o,         a  -   way,. 


Ri-o! So    fare  you  well, my 


bon- nie  young  girl,    And      we're      bound        for    the       Ri  -      o 


Grande. 
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2  Her    hair  was  brown,her  eyes  were  blue  ,    Hoo-dah     to  my    hoo-dah.    Her      lips  were  red  and 
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chanc  d  to  see,        Hoo-  dah  hoo-  dah       day . 
sweet  to  view,      Hoo-dah  hoo-dah       day. 


Blow,   boys,       'blow  for     Ca   -    li-for-ni- 
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3.  1  raised  my  hat  and  said  "How  do?" 

She  bowed  and  said,  "Quite  well,  thank  you." 

4.  I  asked  her  then  to  come  with  me, 
Down  to  the  docks  my  ship  to  see. 

5.  She  quickly  answered  "Oh  dear  no. 

I  thank  you,  but  I  cannot  go." 


6.  "I  have  a  sweetheart  young  and  true, 
And  cannot  give  my  love  to  you." 

7.  I  said  "Goodbye"  and  strode  away, 
Although  with  her  I  longed  to  stay. 

8.  And  as  I  bade  this  girl  adieu, 

I  said  that  girls  like  her  were  few. 


W  hat  boosters  there  must  have  been  among  the  early  settlers  of   the  richly,  promising  ivest! 


4.    El-a-noy 
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A  song  of  the  pioneers,  U.S.A. 
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Ad    -  am  had  passed  o-ver  It,     The       soil   he  dsure-.ly    own;  He'd  think   it  was 
don  -keyload    of     spi  -   ces,    Pom -gran  -  ates  and    fine  gold;    And  whenshesawt 
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play'd  in  when  a  boy ,  And  straightpro-nounce  it      E-denlnthe     state        of    El  -    a 

heart  was  fill  dwith    joy,  Straight-way  she   said   "I'd    like  to   be    a      queen       in    El  -    a 
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3.    She's  bounded  by  the  Wabash,  The  Ohio  and  the  Lakes; 
She's  crawfish  in  the  marshes,  The  milk-sick  and  the  shakes. 
But  these  are  shght  diversions.  And  take  not  from  the  joy 
Of  living  in  this  garden  land.  The  state  of  El-a-noy. 

A  phonograph  recording  of  this  song  and  five  other  songs  from  this  book  is  on  Victor  Record,  No.  27279,  costing 
50  cents.  This  record  and  three  others,  presenting  altogether  twenty-three  songs  from  this  book,  comprise  Victor  Set  No.  P-55 
obtainable  in  an  attractive  album  at  $2.50. 

A  lovely  song  if  not  too  sentimentally  sung.  Adapted  long  ago  by  western  folk  from  "In  the  Bright  Mohawk  Valley",  a  song  whose 
original  authors  loved  the  Mohawk  Valley  hills  of  New  York  State.  Carl  Sandberg  says^  7  have  heard  it  sung  as  if  bells  might  be  calling 
across  a  mist  in  the  gloaming." 
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5.    Red  River  Valley 


American  Song 
Arr.  by  A.D.Z. 
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1.  From  this  val    -    ley  they  say    you  are      go  -ing,. 

2.  Do     you  think    of      the  val  -leyyou're  leav-mg?- 

3.  From  this  val    -  ley    they  say  you   are      go  -  ing;  . 

4.  As      you  go         toyourhome  by  the       o  -cean, 


We    Will  miss   your  bright  eyes     andswect 

Oh, how  lone-     ly,      how  sad        it    will 

When  you  go,    may   your    dar  -  ling   go, 

May    you  nev  -    er       for -get    those  sweet 
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smile,  Forthey    say   you  are  tak  -ing  the     sun-shine  —    That       bright -ens  our   path-  way   a  -  while 

be.  Oh,  think  of   thefond  hcartyou  rebreak-ing —    And  the  grief      you  are  caus- ing  me  to     sec. 

too  ?  Wouldyou   leave  her  bc-hind    un-pro  -tect-cd  —  When  she   loves 
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That  we    spent  in  the  Red    Riv- er    Val-  ley And     the     love       we   ex-changed  nid  the  flow'rs. 
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But  re  -  mem-ber  the  Red  Riv-er     Val-ley, Andthcgirl    that  has  loved  you  so    true 
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Strolling  amiably  to  the  first  four  verses  with  the  graceful  flowing  curve  of  melody,  and  with  good  company,  is  a  rare  pleasure.    The 
sudden  rollicking  swing  that  follows  is  all  the  more  gay  for  its  contrast.    And  the  abrupt  return  to  the  slow  stroll  is  delectable  beyond 

6.    Sweetheart  Out  A-Hunting 

A  slow,  romantical  stroll ^  from  Tennessee.  U.S.A. 

1.  Sweet- heart  out  a-hunt-ingOn    a     Jong  sum-mer  day  ,  Sweet- heart  out  a -hunt- ing  On  a  long  sum- mer  day. 

2.  Where    will  he  find  her  On    a     long  sum-mer  day  ,     Where     will  he  find  her  On  a  long  sum- mer  day? 

3  Go     up  head  and  find  her  On    a     long  sum-mer  day  ,      Go    upheadandfindher  On  a  long  sum-mer  day . 

4  Walk  and  talk  to-geth-er    On    a    Jong  sum-mer  day  ,  Walk  and  talk  to-geth-er  On  a  long  sum- merday  . 


Repeat  as  often  as 
necessary  /or  the  acuon 


t^  Fast  and  gay ^ . . necessary  for  the  acooi; 


Swing  E-  li-za,  swing  her,  On  a      long  sum-mer  day,    Swing  E-  li-za.  swing  her,  On  a    long  sum-merday. 
You  aint  half  a-swing-in'  On  a      long  sum-merday.  .  Youain'thalf  a-swing- in  On  a     long  sum-merday. 

= '  I  -         K  K      I  _       JL        I 


ACTION  ,    .     c 

Players  stand  in  two  lines,  not  more  than  six  couples  in  a  set.  partners  facing  each  other.  During  verse  o^^^^^^/f* 
line  of  verse  two,  the  man  of  the  first  couple  walks  slowly  to  the  foot  of  the  set,  and  during  the  second  line  of  verse  two  and  ^he 
first  of  verse  three  he  walks  slowly  back  to  the  head  of  the  set  and  "finds    his  partner.  and  back  with  aims 

During  the  rest  of  verse  three  and  all  of  four  she  and  he  stroll  slowly  toward  the  foot  of  the  set  and  back  witn  arms 

'""  Verses  five  and  six  are  sung  much  faster  and  must  be  repeated  often.  The  first  man  swings  his  partner  once  and  a  half 
around,  right  arms  linked.  She  then  swings  the  man  of  the  second  couple,  left  arms  linked,  while  he  swmgs  the  lady  ot  that 
couple.    He  and  his  own  partner  then  swing  again  in  the  center,  with  right  arms,  and  proceed  to  the  third  couple,  and  so  on 

'''  '^m'Sthe  first  couple  reach  the  fool,  they  stay  there  while  a  new  fi«t  couple  goes  on  with  the  game. 


«  II'Z^^Sl  '"""y,^«"'«".f,  «/  ^,^"  amusing  ballad,  often  called  "Old  Grumble."   Playacting  of  it  might  begin  with  the  old  mm  nierkku, 

7.    The  Old  Man  In  fhe  Wood 
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New  England,  U.S.A. 
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1    There     was   an  old    man     that     lived  in      a    wood.    As      you         can  plain   -     ly 

3  ,  The         old    woman  took    the    „  staff  in    her  hand  _   And  went        to    drive      the 

4  Twas    "  Hey, my  good  cow/' and  "Ho,  my  good  cow,"  And  "Now  my  good  cow      stand 


see,  Who 

plough.        The 
still.  If 


m 


^^ 


^ 


^ 


5 


E 


S 


f 


7 


f 


i    y 


lEE 


Bz: 


i 


gt 


^^ 


<>  h  K  ji 


^ 


^ 


J    J^  I JM'  i'  JU-'  j^ 


^ 


f 


said  he  could  do  moreworkin    a    day  Than  his  wife  could  do     in 
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shall  do  my     work  for      a       day  ,     While       I  go     drive  the 
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she  shouldlay     a  -  stray,       And  you    must  wind  the     reel        of  yarn  That     I        spun  yes- ter-  day   " 

all     the  stars  the  heav'n,      That  his  wife  could  do    more  work  in   a   day  Than  he    could  do     in     sev  n! 
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From  "Folk  Songs  of  Old  N^w  England,"  compiled  by  Eloise  Hubbard  Linscott,  published  by  Macmillan  Co.,  Copyright,  1939. 
Used  by  permission. 

*If  this  additional  accompaniment  causes  unwelcome  difficulty,  the  accompaniment  for  the  first  verse  should  be  used  for  all  the 


verses. 
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For        health  and  strength  and      dai    -   ly      food      We     praise   Thy    name,  O  Lord. 


One  of  the  most  lovable  of  the  many  SPIRITUAL  FOLK  SONGS  OF  EARLY  AMERICA,  as  they  and  his  very  revealing  book  are  called 
by  George  Pullen  Jackson.  Very  much  alive,  they  continue  to  be  "the  most  beautiful  music  on  earth"  to  countless  Americans  of  the  south- 
ern highlands,  and  this  one  is  now  being  enjoyed  in  all  parts  of  the  country,  thanks  mainly  to  a  fine  choral  arrangement  by  Mr.  Jackson 
of  a  somewhat  different  version. 

8.  Wayfaring  Stranger 

In  moderate  walking  time  Religious  folk-ballad,  U.  S.  A. 
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I'm  just     a      -    go    -    ingov-er        Jor-  dan,      I'm   just     a    -    go    -     ing    o  -  ver 
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The  deeply  sutcere  evangelism  growing  out  of  the   Wesleyan  Revival,  and  the  free  spirited  writing  of  hymns  by  John  Wesley  himself 
led  to  much  hymn  making  and  singing  among  the  folk  of  our   inland  South.  Like  many  other  American  folk-tunes,  this  one  is  in  an  old 
mode,  the  Dorian,  which  may  at  first  be  too  strange  for  modern  city  ears  but  upon  further  experience  is  found  to  be  a  chief  element  in  the 
rare   beauty   and  strength  of  this  spiritual  song. 


9.    Wondrous  Love 


Moderately  slowly,  and  simply 
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Southern  Folk  Hymn,  U.  S.  A. 
Harmonized  by  Mrs.  Annabelle  Morris  Buchanan  * 
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1  What  won -dro us  love  is      this,     Q    my  souj,      Q    my     soul!  What   won-drous  love   is      this,     O   my 

2  When     I      was    sink-ing  down, sink -ingdown,    sink-ing   down, When      I       was    sin k-ing,  down, sink- ir^ 


soul! 
do\Yn, 
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What  won-drous  love    is    this      that  caused  the  ^   Lord  of    bliss       To    .     bear  the  dread- fu  I 
When  I     was     sink-ingdown  be -neath     God's  nght-eous  frown,  Christ  laid   a  -  side    His 
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curse       for  my  soul,     for    my       soul  To 

crown     for  my   soul,     for    my        soul,'       Christ 


bear     the     dread  -  ful      curse         for    my  soul 
laid        a  -  side       His      crown       for   my  soul 


3.  Id  God  and  to  the  Lamb  I  will  sing, 

I  will  sing, 
To  God  and  to  the  Lamb  I  will  sing. 
To  God  and  to  the  Lamb  who  is  the 

great  I  Am, 
While  millions  join  the  theme,  I  will  sing, 

I  will  sing, 
While  millions  join  the  theme,  I  will  sing. 


4.  And  when  from  death  I'm  free,  I'll  sing  on,  Vi/ 

I'll  sing  on, 
And  when  from  death  I'm  free,  I'll  sing  on, 
And  when  from  death  I'm  free,  I'll  sing 

and  joyful  be, 
And  through  eternity  I'll  sing  on, 

I'll  sing  on. 
And  through  eternity  I'll  sing  on. 


*To  make  this  hymn  well  suited  to  unison  singing  we  have  taken  the  liberty  of  transposing  it  a  third  lower  than  it  is  in  Mrs. 
Buchanan's  excellent  arrangement,  and  of  making  slight  harmonic  changes  at  the  points  marked.  We  have  also  changed  the  meter 
from  ^/4  to  2/2  to  suggest  more  suitably  the  free-flowing  rhythm  that  even  in  their  quiet  simplicity  the  accompaniment  and  the 
singing  should  have. 


Harmonization  from  "Twelve  Folk  Hymns*,'  edited  by  John  Powell.   Published  with  copyright,  1934,  by  J.  Fischer  and  Bro., 

N.  Y.   Used  by  permission. 


Though  very  ferocious,  this  sprighdy  ballad  has,  often  been  used  ag  a  lullaby   (!)    hence  the  "cuddle  down"  of  the  refrain.    The  song 
it  derived  with  much  change  from  the   chivalrous  and  romantic  English  ballad  of  "Sir  Lionel." 


10.    old  Bang'em 


Moderately  Fast 


American 
From  Albermarle  Co.,  Virginia* 
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1.  Old      Bang -'em  would     a   -  hunt  -  ing     ndc , 

2.  "There      is         a      wild      boar      in     this    wood , 
3. "Oh,       how   shall     I         this     wild   boar      see? 
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Bang- 'em  would    a   -  hunt -ing     ride 
•    IS         a     wild  boar     in  .  this    wood, 
how  shall     I       this   wild  boar  see? 


Dil-lem  down. 


Old      Bang -'em  would  a  -  hunt -ing  ride 
There       is      a      wild  boar  in   this  wood ,  Will 
Oh,      how_shall  I         this  wijd  boar    see?" 
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Sword  and     pis  -  tol    '      by    his   side  , 
cat    your  meat  and        s  uck  your  blood ,       Cub-bi  -  ki,    cud -die    down, 
'Blow    a      blast  andhe'llcome  to  thee," 


Kil-li,      quo,      quam. 


4.  Old  Bang'em  blew  both  loud  and  shrill,  6.    Old  Bang'em  drew  his  wooden  knife, 
The  wild  boar  heard  on  temple  hill.  And  swore  that  he  would  take  his  life. 

5.  The  wild  boar  came  with  such  a  rush,  7.    Old  Bang'em,  did  you  win  or  lose? 
He  tore  down  hickory,  oak  and  ash.  He  swore  that  he  had  won  the  shoes. 

Note: There  is  ample  reason  for  singing  and  playing  this  song  in  two-quarter  measure  if  that  is  preferred  to  the  longer  swing 

of  the  four-quarter  measure  given  it  by  the  editor. 

♦Ballad  and  comment  taken  from    Traditional  Ballads  of  Virginia."  edited  by  Arthur  Kyle  Davis,  published  by  Harvard  Uni- 
versity Press.    Copyright,  1929,  by  the  President  and  Fellows  ^  Harvard  Universicy.    Used  by  permission. 


Many  a  sturdy  and  ivitty  man  from  Ireland  helped  with  pick  and  shovel  or  in  the  laying  of  ties  and  rails  to  buud  the  steel  pathway* 
of   our   country's   expansion.  Give  this  jovial   protesting  one   his  rollicking  due  in  a  tune  closely   related  to  the  one  for  "When  Johnny 

Comes  Marching  Home." 


11.    Pat  On  the  Railway 
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1.  In  eigh  -  teen  hun-dred  and    for   -  ty  -  wan       I         put      me  cord-  roy    breech-  es    on,      I 

2.  In  eigh  -  teen  hun-dred  and    for   -ty-two       I        left       the  old      world  for  the  new,  Bad 

3.  It's      "Pat,      do    this,  and    its   "Pat     do  that"    With- out        a     stock- ing      or  era  vat.   And 

4.  In  eigh  -  teen  hun-dred  and     ior  -  ty  three,  'Twas   then     I     met    sweet  Bid-  dy  Ma-gee,    An 
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Fil- 1  -me-oo-re-  r-   re-ay,  Fil-i-me-oo-re-    i- le-ay  ,  Fil -i-me-oo-re-i-re- ay,  Towork  up-on  the  rail-way. 


5-    In  eighteen  hundred  and  forty-six, 

The  gang  pelted  me  with  stones  and  bricks. 
Oh,  I  was  in  a  terrible  fix, 
While  workin'  on  the  railway. 


6.    In  eighteen  hundred  and  forty-seven, 
Sweet  Biddy  Magee,  she  went  to  heaven, 
If  she  left  a  child,  she  left  eleven, 
To  work  upon  the  railway. 


A  big,  spacious  capstan  chantey  sung  also  in  the  sailor's  leisure.  John  Musefield  regards  it  as  the  finest  of  all  chanteys.  It  is  believed 
to  be  a  blending  of  seamanry  with  a  land  ballad  about  the  daughter  of  the  Indian  chief,  Shenandoah,  and  a  white  trader  who  loved  her 
and  took  her  "  'cross  the  wide  Missouri." 
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1  Oh    Shen-an-doah ,  I  long    to     hear  you,  Oh 

2  Oh   Shen-an-doah,  I  love  your  daugh-tcr  ,  Way  hay,  you  roll  ing  riv-erl    Oh 

3  Oh    Shen-an-doah,rmboundto    leave  you,       ^_  Oh 
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Cross  the  wide  Mis- sou- ri.        Oh  sou-   ri. 
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After  the  ripened  ears  of  corn  are  gathered  in  the  barn,  a  time  is  set  for  the  neighbors  to  come  for  a  co-operative  taking  of  the  ears 
out  of  their  coverings.  Seated  on  the  barn  floor,  they  often  sing  and  are  otherwise  merry  as  they  work,  one  cause  of  merriment  being  the 
finding  of  a  red  ear,  which  gives  the  finder  the  right  to  kiss  anybody  of  the  opposite  sex.  Dancing  and  feasting  come  after  the  work  is  done. 


13.    Shuckin'  of  the  Corn 


Fast,  with  spirit 


Tennessee  Folk  Song,  U.S.A. 
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1  I       have      a        ship    on    the 

2  The    wind  blows   cold     in 
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I'm     a   -      go  -  m'    to      the      shuck-In      of      the      corn, 
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blow -in'       of      the        horn,    I'm    a   -       go   -  in'      to     the      shuck-  in'     of      the       corn. 
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A  phonograph  recording  of  this  song  and  five  other  songs  from  this  book  is  on  Victor  Record,  No.  27279,  costing 
50  cents.  This  record  and  three  others,  presenting  altogether  twcnty-three  songs  from  this  book,  comprise  Victor  Set  No.  P-55 
obtainable  in  an  attractive  album  at  $2.50.  / 


This  is  as  pure  a  folk-song  as  can  be  found  anywhere,  direct  from  the  heart  and  intuitions  uninfluenced  by  any  sophistications  or  ban- 
alities  of  composed  music.  It  seems  to  us  beautiful,  its  phrases  so  well  rounded  and  varied,  rising  so  fitly  to  the  highest  curve  of  melody 
in  the  third  phrase  then  lowering  again  to  the  melody  of  the  first  phrase^ to  make  a  perfect  design.  But  it  is  as  modest  as  Saro's  lover  and 
must  be  encouraged  to  take  its  way  with  one,  not  forced  to  entertain    at    once. 


14.    Pretty  Saro 


Quite  slowly  and  wistfully 


Kentucky  Folk  Song,  U.  S.  A. 
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wild       birds   do      whis  -  tie,    and  <" heir    notes      do    in-  crease.      Fare 
wants         a      free-  hold-  er  who  owns  house  and    land.  1 

write  my  love      a  let  -  ter  that  she'd    un- der -stand;         I'd 
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can  -  not  main    -    tain    her    with 
write     it      by  the    riv-  er  where  the 
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Did  you  a  -  dicu, 
sil  -  vcr  and  gold, 
wa  -  ters    o  er  -    flow 


But  I'll  dream  of  pret-ty       Sa  -  ro   whe  r    -       ev    -    er        1 

Nor buy  all    the fme  thingsthat     a      big    house    can 

And  I'll  drcamof  pret-ty     Sa   -  ro   whcr  -       ev    -    cr        I 
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Another  song  of  the  Ritchie  family,  recorded  by  Miss  White  and  published  and  copyrighted  by  Lynn  Rohrbough.  (See 
"Goin'  to  Boston")  Used  by  permission.  See  also  the  foot-note  to  song  No.  20,  which  applies  also  to  this  tune  and  accompani- 
ment. 


This  is  just  the  kind  of  song  and  dance  that  would  add  immensely  to  the  fun  of  a  corn-shuckin'.    It  was.  recorded  by  Ruth  S.  White 
of  Knoxiille,  Tenn.,  from  the  singing  of  the  Ritchie  family  of  Viper,  Perry  County,  Kentucky. 


15.    Goin'  to  Boston 


Fast,  with  gusto 


Kentucky  Folk  Singing  Dance 
U.  S.  A. 
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1  Good    -  by,   girls,   I'm 

2  Sadd-le     up,  girls,    and 


goin'     to     Bos  -     ton , 
let's    go     with      'em. 


Good  -       by   girls,    I'm 
Sadd  -  le     up,  girls ,    and 


goin'     to       Bos  -  ton  , 
let's     go     with      em, 
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Good-    by,    girls,  I'm        goin'     to    Bos  -  ton.  Ear    -   ly 

Saddle     up,  girls,    and        let's       go  with      'em.         Ear     -    ly 
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Won't  we  look   pret-ty  in   the      ball 
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3.  Get  out  of  the  way,  you'll  get  run  over. 

4.  Rights  and  lefts  will  make  it  better. 


5.  Swing  your  partner  all  the  way  to  Boston. 

6.  Johnny,  Johnny,  gonna  tell  your  pappy. 


.From  "Favorite  Songs  and  Play  Party  Games"  published  and  copyrighted  1940  by  Lynn  Rohrbough,  Delaware,  Ohio;  ten 
cents.  Used  by  pe'rmission. 

DANCE  DIRECTIONS 

Longways  formation,  girls  on  right,  in  promenade  position. 

( 1 )  For  the  first  verse  all  promenade  to  the  right,  once  around  in  a  circle,  head  couple  back  to  place  in  longways  formation. 

(2)  For  second  verse  form  a  circle  and  take  running  steps  to  the  left  once  around.  Head  couple  to  place  keeping  longways 
formation. 

(3)  For  third  verse  head  couple  join  hands,  lead  down  between  the  lines  to  foot  of  set  and  back  to  place. 

(4)  For  fourth  verse  head  couple  join  right  hands  and  begin  grand  right  and  left  around  the  circle  in  opposite  directions. 
All  the  men  follow  the  leading  man,  continuing  right  and  left  around  the  circle.  Girls  do  the  same  following  the  leading  girl. 
Head  couples  move  all  the  way  around  the  circle  coming  back  to  starting  point.  Chorus  is  sung  for  the  first  time  during  this 
figure. 

(5)  For  fifth  verse  head  couple  starting  from  longways  formation  swing  each  other  in  the  middle  by  right  arms  and  then 
with  left  swing  the  next  man  and  woman  in  line  (as  in  Virginia  reel).  Swing  partner  again  in  center  with  right  arm  and  con- 
tinue swinging  to  end  of  the  line.    The  chorus  and  sixth  verse  are  used  when  more  music  is  needed  to  complete  the  figure. 

(6)  At  the  end  of  the  swinging,  the  head  couple  is  at  the  foot  of  the  line.  Join  hands  for  promenade  and  repeat  figures 
with  a  new  head  couple. 

— As  set  down  by  Pauline  Ritchie  of  Perry  County,  Kentucky. 


ALTERNATIVE  DANCE  DIRECTIONS 

Same  formation,  etc. 

(1)  For  the  first  verse  the  men  alone  promenade  to  the  right,  once  around  in  an  ellipse  and  back  to  place. 

(2)  For  the  second  verse  partners  taking  hands  as  for  skating,  all  skip  to  the  left,  once  around  in  a  circle  and  back  to  place. 

(3)  As  in  Miss  Ritchie's  version,  hut  use  the  chorus  music  instead  of  another  verse.     (The  change  from  the  verse-music  to 
the  chorus  is  naturally  longed  for  at  this  moment.) 

(4)  For  the  fourth  verse  (leaving  out  the  third  verse)   follow  Miss   Ritchie's  directions,  including  the  use  of  the  chorus 
music  to  fill  the  time  needed  to  complete  the  grand  right  and   left. 

C))    and   (6)      As  in  Miss  Ritchie's  version. 

Suggested  hy  A.  D.  Z.,  to  be  in  keeping  with  some  other   traditional  dances  and  with  the  words  of  this  song,  and  using  the 
music  in  a  more  accustomed  way. 

Note; — Either  version  is  best  done  with  not  more  than   six  couples  in  a  set. 


The  quiltinn  puitv.  uith  its  jialhering  of  one's  friends  and  neighbors  to  join  her  in  making  a  beautiful  bed-cover  for  her  own  home, 
deserted  to  hare  a  song  to  keep  its  pleasures  and  mutual  helpfulness  fresh  in  memory.  There  was  a  good  deal  of  jollity  also,  especially 
after  the  men-folk  arrived,  at  dinner  and  at  dancing  and  games  in  the   evening. 

15a.    Aunt  Dinah's  Quilting  Party 
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On    the  bank  the    pale  moon  shone; 

Rest-ed  light  as       o  -  cean  foam; 

Trem-bled        till  it    dared  to  come; 

And  those  hopes  have  liv'd and  grown; 
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And  'twas      from  Aunt    Di-nah's      quilt-mg    par-ty,    I    was      sec     -      ing  Nel  -  lie 
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And    twas     from    Aunt    Di    -   nah's     quili-ing       par-ty     I   was      see      -    mg  Nel -lie 
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♦In  the  Vocal  Edition  only  the  text  of  this  song  is  given,  on  the  last  page. 


Observe  the  deep-impelling  two  beats  in  each  measure  of  this  fine  spiritual  and  the  aspirational  rises  of  the  second  and  third  phrases— 
*'ev'ry  round  goes  higher,  higher."  The  shorter  note  in  each  measure  is  the  more  impelling  and  fuller-toned,  the  longer  one  following 
out  of  it. 


16.    Jacob's  Ladder 


Deeply,  broadly 


Negro  Spiritual,  U.  S.  A. 


2  ■  J    J'         I  J    J-  I    J     J'  I  **    J- 


P 

1  We      are 

2  Ev-'  ry 


^ 


climb -ing 
round  goc<: 


Ja-cob' s 
high  -  er, 


Lad-der, 

high  -  er , 


We      are 
Ev  -  '  ry 


^^ 


■5 


-«^ 


m 


•^ 
■^ 


setnpre 


f         f 


25 


3 


3 


3 


2S 


3: 


^ 


m      (^ 


'7SL 


1S3. 


S^ 


5^T— 

dimb  -ing 
round  goes 


Ja  -  cob'  s 
high  -  er, 


Lad-  der, 
high-  er. 


We    are 
Ev  -  'ry 


climb -ing 
round    goes 


i 


^ 


^ 


^± 


cresc. 


f        f 


m 


r 


3: 


3: 


zz 


3 


-^ 


^f. 


7SL 


^ 


-&^ 


Ja-  cob  s 
high-er, 


i 


Lad-dcr, 
hieh-cr, 


Sol-dicrs 


of     the 


Cross 


2=^^ 


S 


i 


5 


1   g:.       . 


n 


f  f 


3 


5^ 


3.    Sinner,  do  you  love  your  Jesus? 
Soldiers  of  the  Cross. 


'\.    If  you  love  Him,  why  not  serve  Him? 
Soldiers  of  the  Cross. 


A  deeply  sincere  and  beautiful  spiritual  arisen  from  the  fervor  of  white  people's  "camp'Tneetings."  For  full  appreciation  of  it,  read 
George  I'ullen  Jackson's  book,  SPIRITUAL  FOLK  SONGS  OF  EARLY  AMERICA. 

The  first  and  third  verses  may  be  sung  as  solos  preferably  by  a  man,  while  the  chorus  "walks"  its  part.  Obviously,  all  the  verses  may 
be  sung  in  unison,  though  only  the  second  is  so  arranged;  and  a  fourth  verse  answering  the  third  f""  readilv  be  added,  or  the  second  may 
be  repeated 


In  moderate  walking  time 

///SOLO 
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1.     Je-  sus       walk'd this  lone -some     vaj-ley 

3.  You  must     go and  stand  your      tri;al, 
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2.  We  must    waTlc—^— this  lone -some  val -ley, Wehaveto    walk it    byour-  selves,       Oh 


J-J^  J   J 


^^cl 


^  V 


^m 


M 


f  f  f  f 


m, 


-f 


\ 


fff      f 


f    ff 


^ 


i 


p 


^ 


^ 


nCal  Fine  ^ 


£ 


m 


^3 


no-bod-y    else  can  walk     it       for  us,  We  have  to      walk       it      by —       our-     selves 
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*  From  +he  collection,  and  adapted  from  the   arrangement  made  by  Gladys  Jameson  of  Berea  College,  Kentucky 

A  phonograph  recording  of  this  song  and  five  other  songs  from  this  book  is  on  Victor  Record,  No.  27279,  costing 
50  cents.  This  record  and  three  others,  presenting  altogether  twenty-three  songs  from  this  book,  comprise  Victor  Set  No.  P-55 
obtainable  in  an  attractive  album  at  $2.50. 
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A  rollicking  fiddle  tune  for  country  dancing.     Every  now  and  then  the  players  and  dancers  break  into  singing  a  verse  or  the  chorus. 

18.    Sourwood  Mountain 

With  dancing  rhythm 
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1.  Chick -en  crow -in'  on 

2.  My    true  lovers        a 

3 .  My   t  rue   love lives 


Sour  -  wood  moun  -  tai  n, 
blue  -eye'd  dai   -sy^ 
up      the      riv  -  er  , 


Hey      de    ing     dang      did- die    al  -  ly      day 
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So       man  -y      pret-ty     girls 

If  I     don't  get her 

few      more  jumps         and 


I      can't  count   em, 

I'll   go     era  -  zy,       Hey       de      ing    dang 
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My  true  love  she  lives  in  Let  -  cher, 
Big  dog '11  bark  and  litde  one '11  bite  you, 
My    true    love   lives        in       the      hoi  -  low, 


Hey        de     mg       dang  did  -  die    al  -  ly      day 
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She  won't  come  and  I  won't  fetch  her, 
Big  gJrl'll  court  and  little  one'll  slight  you, 
She  won't  come  and         I       won't    fol  -    low, 
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Hey        de     ing       dang  did- die    al  -   ly  day. 


k 


^ 


i 


^ 


# 


,1.  f^^'^^j  "  °"  ^^^  *'"'^t  *'"'■'■?"'  "'  '^«  Southern  mountains.  It  presents  the  hurt  feelings  of  a  swain  who  refuses  to  stop  for  a  visit  with 
Itte  loved  one,  because  he  believes  he  is  not  wanted.  But  she  makes  it  clear  that  she  wants  him.  Verses  1-2-4-6  are  supposed  to  be  sunt 
OV  Johnnie,  verses  3-5-7-8   by  Folly^ 
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19.    My  Horses  Ain't  Hungry 
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So  fare   you    well,        Pol  -  ly,    I'm     go 

They  say     I'm     not       worth- y      to       en 

So  go    with    me,         dar  -ling,  we'll  feed 

To  some  lone  -  ly        ht  -  tie   cab  -in,    we  Tl  call 
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You          know  Im         your  Pol-     iy,  you  know  I  m  your 

It  s   your  love         I              am  aft-     er,  not         sil  -    ver  and 

But  ,    ril    do          as              I  prom-ised  that  John  -     nie  of 

We'll         drive  on  a    ht-  tie  furth  -er  and  feed  on  our 
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ff^  hen  this  song  is  "acted  out,"  as  it  can  uell  be,  the  third  stanza  is  occasion  also  for  the  soldier  to  play  some  delightful   bit  of  music 
on   his    violin,   if   he   is   sufficiently   gifted.     The   maiden's   plea   in   the   fourth    stanza   should   surely   be    answered   in    the   same   way. 


20.    One  Morning  In  May 
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V.  1,2,4,  and  5. 


Verses  3  and 6. 
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4.  "O  now,  pretty  lady,  it's  time  for  to  go." 

"O  no,  gallant  soldier,  please  play  one  tune  more, 
rd  rather  hear  your  fiddle  or  the  touch  of  one  string 
Than  see  the  waters  a-gliding,  hear  the  nightingale  sing. 

5.  "O  now,  gallant  soldier,  won't  you  please  marry  me?" 
"O  no,  pretty  lady,  that  never  can  be; 

I'm  married  in  England  and  children  have  three, 
And  the  prettiest  little  woman  you  ever  did  see." 

6.  "I  will  go  home  and  stay  with  her  one  year, 
And  often  I'll  think  of  you,  my  little  dear, 
And  if  I  return,  it  will  be  in  the  spring; 

To  see  the  waters  a-gliding,  hear  the  nightingale  sing." 


Note: — A  much  richer  harmonization  is,  of  course,  possible  for  this  song.  But  this  simple  one  seems  better  suited  not  only 
to  the  traditional  accompaniment  for  the  tune,  but  also  to  the  tune  itself.  The  latter's  simple,  flower-like  though  hardy  beauty 
needs  no  adornment.  Among  its  very  own  people  it  is  accompanied  only  by  the  recurrent  strumming  of  the  fifth  (B  flat  and  F 
in  our  key)  on  the  two  open  strings  of  the  native  instrument  called  the  "dulcimore",  the  remaining  string,  a  fretted  one,  bearing 
the  melody.  Some  dulcimores,  having  four  strings,  admit  a  third  as  well  as  the  fifth.  It  behooves  the  piano  to  be  nearly  as  gentle- 
speaking  as  the  dulcimore. 


This  one  of  the  later  folk  songs  of  the  Southern  Highlands  is  probably  the  most  widely  known  of  all,  and  can  be  the  most  sentimen- 
tal. Its  charming  simplicity  is  its  safeguard.' 
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*  In  the  Vocal  Edition  only  the  text  of  this  song  is  given,  on  the  last  page. 


This  lovely  lullaby  has  evidently  come  to  New  Mexico  from  the  Pyrenees  in  Spain  where,  with  a  slight  difference  in  the  last  phrase, 
it  has  brought  siieet  repose  to  countless  children.  The  last  eight  measures  seem  to  beg  to  be  repeated,  especially  in  the  second  verse  when  the 
descant  is  sung.   A  descant  is  best  sung  by  light  sopranos  numbering  never  more  than  a  third  of  the  whole  group. 


21.    At  the  Gate  of  Heaven 


English  version  by  A.  D.  Z. 
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Melody  recorded  in  New  Mexico 
by  A.  Arnnendariz  1939* 
Descant  by  Augustus  D.  Zanzig 
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1.  At    the   gate  of  Heav'n    lit  -  tie  shoes       they  are 
2  .  God  will  bless  the  chil  -   dren    so  peace  -     ful-  ly 
i.     A    la    puer-  to  del       cie  -  lo  Ven  -    den  za 

2.  A   los     ni  -  nos  que      duer-  men  Dios         be  -  ne 
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Slum -ber,    my        ba    -    by.  Slum   -  ber,   my      ba      -      by,       a       -   rru, 
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*The  melody  and  Spanish  words  used  by  permission  of  the  Federal  Music  Project  in  New  Mexico. 

A  phonograph  recording  of  this  song  and  five  other  songs  from  this  book  is  on  Victor  Record,  No.  27279,  costing 
50  cents.  This  record  and  three  others,  presenting  altogether  twenty-three  songs  from  this  book,  comprise  Victor  Set  No.  P-55 
<rf>tainable  in  an  attractive  album  at  $2.50. 


22.    The  Rose's  Age 
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The      rose-  "s    age       is  but    a   day. 
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bloom    the  pledge  of        its  de-  -cay; 
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O         sweet    Its    scent,   its     col-  or  bright,  It  blows       at  morn       and      fades         at    night 


This  inspired  spiritual  icith  the  stirring  vision  of  its  poetry  in  the  beauty  and  dignity  of  its  music  is  a  gift  for  which  ue  can  be 
everlastingly  grateful.  The  extra  parts  {in  small  notes)  can  be  readily  assigned  and  sung  uherever  there  is  more  than  one  person  in 
each   vocal  section, 

23.    My  Lord,  What  a  Mornin' 

Negro  Spiritual 
Larghetto,  maestoso  = =  ArN>nged   by  CUrence  Cameron  White 
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1.  You'll 

2.  You'll 

3.  You '11 
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see        my    Je   -  sus 
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Look-in    to  my  God's     right  hand,       When     the        stars        be  -  gin       to 
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Note: — In  the  Vocal  Edition  this  spiritual  is  in  the  key  of  A  flat  which,  for  part-singing  of  it,  can  be  still  more  eloquent. 
If  that  key  is  desired,  play  it  from  that  Edition.  The  key  of  G  flat  is  better  suited  to  unison  singing  and  to  extemporaneous  part- 
singing,  and  it  may  be  preferred  in  some  instances  even  for  the  singing  of  the  parts  exactly  as  they  are  written. 

Here  is  triumph,  uith  marked  rhythm,  crisp  diction  and  interplay  of  parts  that  is  as  dashing  as  your  best  team  ball  game.  Ride 
the  rhythm  like  a  good  horseman,  sing  freely  THROUGH  your  throat,  not  WITH  it,  humming  uith  teeth  apart,  —  and  the  battle  uill 
be   in  your  hand. 


24.    Joshua  Fit  de  Battle 


Vigorously  and  dashing 


Megro  Spiritual 
»„/•  Arr.  by  Clarence  Cameron  White 
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Josh -ua  fit  de  bat-de  ob       Jer-i~cho.  An'      de         walls   come  turn  -  blin '         down. 
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•The  first  two  lines  may  be  sung  again  at  this  point. 
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Up      xh       de   walls  ob     Jer-  i- cho  Dey  marched  wid    spear  in         han' "Go     blow  dem  ram -horns!" 
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Oh  ,  Josh-ua  corn-man -ded  de   chil-lun    to  shout,  An'   de       walls       come*     tum     -     tJTm'  down! 

•The  first  two  lines  may  be  sung  again  at  this  point. 
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An  old  and  one  of  the  heat  of  the  Negro' folk  spirituals.  The  alto  part  may  be  omitted.  The  tenor  part  may  be  sung  by  altos  or  it 
also  may  be  omitted.  In  the  refrain  through  the  last  "All  a-cryin'  "  the  men's  tmd  the  women's  parts  may  be  interchanged,  the  men  some' 
times  singing  the  melody.  ^^  _  .    •  ■  .  i 

25.    Listen  to  the  Lambs 


With  deep  animation  and  pity  — 


Negro  Spiritual,  U.  S.  A. 
Arr.  by  A.  D.  Z. 
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IComeon,     sis -ter  with  your    ups   and  downs, 
2  Come  on,    sis- ter,  an-  a        don  '  t  be   shame, 


Want  to      go      to  heav-en  when  I  die 
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An    -  gels      wait-ing  for    to     give     you    a    crown 

An    -  gels      wait- ing  for    to     write  your —  name 


Want  to  go   to  heav-en  when  I        die.    Oh 
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3.    Mind  out,  brother,  how  you  walk  de  cross, 
Want  to  go  to  heaven  when  I  die, 
Foot  might  slip  and  your  soul  get  lost. 
Want  to  go  to  heaven  when  I  die.    O,  - 
(Chorus) 


Another  deeply  sincere  folk   expression  in   a  fine  authentic  arrangement.    For  ordinary  community  singing,  the  key  of  D  will  be  better. 

26.    Lord,  I  Want  To  Be  a  Christian 

Negro  Spiritual,  U.  S.  A. 


Moderato  e  sostenufo 
SOLO 


CHORUS 


Arranged  by 
Clarence  Cameron  White 
.bOLO 
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In  -a  my         heart,      in  -  a    my         heart. 
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SOLO  &  CHORUS 
want     to  be  a   Christ-ian 

^    cresc  heart 


cresc 


Pi^f 


In-amy    heart,  in -a  my      heart,     in-amy      heart,  in-  a  my  heart,        In-amy 
hearr 


mp  CHORUS 
/7S        Lord  I       want    to  be  a    Christ  -  ian        in -a  my     heart. 


heart,       in  -  a  my  heart, \^ 


2.  Lord  I  want  to  be  more  holy 

3.  Lord  I  want  to  be  more  loving 

4.  Lord  I  want  to  be  like  Jesus 

/      "^f  ^^Jf"^/^  seventh  and  the  peculiar  syncopations,  especially  in  the  last  five  measures  of  this  graceful  folk  music,  are  characteristic  of 
the     blues     that  have  captivated  people  everywhere,  including  many  of  our   most  popular   composers. 


27.    Goin'  Home  On  a  Cloud 
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Negro  Folk  Song 

Arranged  by 
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Kir^  Death  gwinc      fin'         me  here    at  my  play. 

King  Je-      JUS  con-        q'rin'        all      ob       death's        snares, 
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I  'm      go  - 
He'll     take 
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me 


The  impulse  to  sing  at  work,  so  valuable  in  all  of  us,  is  especially  strong  in  the  Negro.    We  would  give  a  good  deal  to  hear  this  in- 
fectious music  sung  by  the  workers  in  a  cotton  field.    Imagine   yourself  there! 

28.    Cotton  Needs  Pickin 

(Mixed  Voices)  Traditional  Negro  Work  Song 

Very  lively  Arranged  by  Clarence  Cameron  White 
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1.  Stop  goo-sin'  dat      cot  -  ton       and     take      bet  -    ter     care,  Make     haste.you    la  -     zy     ras-cal,     and 


bring  dat     row     from    dere.  2.      Hur-ry  up,  hur -ry  up,         chil-lun,  Hur-ry  up      to       de 
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*  Goosing  means  to  pick  so  carelessly  that  some  of  the  cotton  is  still  left  on  the  bolls. 
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The  kinship  of  this  song  to  the  many  John  Henry  songs  and  to  the  well-known  "Water  Boy"  is  obvious.    When  sung  at  work,  it  would 
be  "punctuated"  on  the  third  beat  of  each  meusure  by  the  sound  of  suddenly  expelled  breath  as  the  men  come  down  with  their  hammers: 
e.g.  "Th'ain't  no  hammer-huh!  —  in  this  mountain-huh!  —  Ring  like  mine-huh!  —  ring  like  mine-huh!  —  the  tone  now  on  the  third  betU 
coming  on  the  second  beat. 


29.    This  Ole  Hammer 
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Traditional  Negro  Work  Song 
Arr.  by  Clarence  Cameron  White 
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A  smooth-flowing  tune,  a  lullaby  for  the  cattle,  worthy  of  being  as  popular  as  Home  on  the  Range. 


30.    Night  Herding  Song 


Montana  version 
Like  a  iuilaby 


Cowboy  Song,  U.  S.  A. 
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1.  Go       slow,   lit-tle    do-gies,     stop       mill  -   ing     a  -round,  For    I'm       tired    of     your    rov  -  ing     all 

2.  Lay      down,lit-tle  do-gies,     and      when  you' ve  laid  down,  You  can     stretch  your- selves  out,  for  there's 
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A  phonograph  recording  of  this  song  and  five  other  songs  from  this  book  is  on  Victor  Record,  No.  27279,  costing 
50  cents.  This  record  and  three  others,  presenting  altogether  twenty-three  songs  from  this  book,  comprise  Victor  Set  No.  P-55 
obtainable  in  an  attractive  album  at  $2.50. 


The  Chisholm  Trail  ran  from  Texas  to  the  cattle'shipping  points  in  Kansas.   Thousands  of  cattle  travelled  this  route  herded  by  cowboy* 
tcho  found  ten  miles  a  full  days  journey.  This  song,  known  to.  all  cowboys,  has  had  dozens  of  stanzas  and  various  melodic  versions. 


31.    Old  Chisholm  Trai 


A  fast  canter 
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*  Commonly  pronounced  "Chizzom." 

3.  It's  cloudy  in  the  west,  and  a-lookin'  like  rain, 

And  o'  course  the  old  slicker's  in  the  wagon  again.  Cho. 

4.  It's  bacon  and  beans  'most  every  day, 

I  wouldn't  mind  a  change  if  it  was  prairie  hay.  Cho. 

5.  I  went  to  the  boss  for  to  draw  my  roll, 

He  had  me  figgered  out  nine  dollars  in  the  hole.  Cho. 

6.  With  my  knees  in  the  saddle  and  my  hat  in  the  sky, 
I'll  quit  punchin'  cows  in  the  sweet  bye  and  bye.  Cho. 
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Some  cowboy  songs  are  distinctly  for  steadying  the  cattle.    This  vigorous  witty  one  mttst  have  been  even  more  for  the  fun  of  the  mtm. 
So  press  along  iiith  care-free  energy  and  lilt. 


32.    Big  Corral 

(Men's  Voices) 


Briskly 


Cowboy  Song,  U.S.A. 
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3.  The  Wrangler's  out  a-Gombing  the  hiiis, 
Press  along  to  the  big  corral, 

So  jump  in  your  breeches  and  grease  up  your  grills, 
Press  along  to  the  big  corral. 

4.  Early  in  the  mornin'  bout  half  past  four 
Press  along  to  the  big  corral, 

•  '  You'll  hear  him  open  his  face  and  roar, 
Press  along  to  the  big  corral! 

Everyone  in  the  whole  country  has  often  longed,  through  this  song  at  least,  for  the  open  range  and  clear  skies.    The  perfect  time  10 
sing  it  is  just  before  boarding  a  subway  train    or   street-car   during    the    rush    hours    on   a    rainy  day. 
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*  In  the  Vocal  Edition  only  the  text  of  this  song  is  given,  on  the  last  page. 

Here  is  given   a  counter-melody  to  one  of  the  most  beloved  of  all  the  tunes  in  the  world.    Its   chief  purpose   being   to   stng  praise 
the   loveliest   of  Stephen   Foster's  songs,  may  it  add  stitl  further  to,  or  renew,  the  common  onjoynieiit  of  the  song.     (See  note  on  singi 

33.    Old  Folks  at  Home 
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The  kookaburra  is  a  bird  which  has  an   eerie  laugh;  it  is  a  great  snake  killer.    The  gum  tree  is  the  eucalyptus. 

*33a.    Kookaburra 
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From  "Yours  for  a  Song",  copyright,  .1939,  by  Janet  E.  Tobitt.     Used  by  permission. 
•Not  in  the  Vocal  Edition 
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Stephen  Foster's  wife  teas  Jane  McDowell  Foster.    He   called  her   Jennie   or   Jeanie   and  evidently  had  her  in  mind  when  he  wrote 
this  song. 


Stephen  C.  Foster 
Tranquillo 


34.    Jeanie  With  the  Light  Brown  Hair 
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W  ritten   in  1852,  i7  became  popular  at  once,  90,000  copies  of  it  being  sold  in  ttco  years.    And  it  is  still  very  popular  and  mM  eo 
tmue  to  be:   so  truly  does   it  express  the  feelings  and  singing  spirit  of  all  of  us.    In  1928,  Kentucky's  legislature  made  it  a  State  song. 
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•  In  the  Vocal  Edition  only  the  text  of  this  song  is  given,  on  the  last  page. 


In  1845,  Foster  met  tiiice  a  tieek  uith  a  club  of  young  men  to  lead  them  in  singing.  They  having  sung  and  liked  iSegro  songs,  then 
very  popular,  he  wrote  this  song  for  them.  It  became  very  widely  knou-n  and  beloved  immediately,  and  it  has  been  sung  so  much  without 
recourse  to  the  primed  version  that,  like  a  folk  song,  it  has  undergone  changes.  In  the  original,  the  word  "hoe"  was  sung  entirely 
dounuHird,  but  the  rise  to  the  B  flat  gives  the   phrase  a  curve  that  with  the  vowel  "o"  is  a  very    happy    circumstance    for    men's   voices. 

The   tuo   upper  parts   in   the   chorus,  though   written  for  women's  voices,  can  readily  be    adapted  to  men's   voices. 


Stephen  C.  Foster 
Andantino 
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Hang  up    de    fiddle      and  de 


Den       lay    down  de   shubble  and  de      hoc,. 
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No   more  hard  work  for      poor  old  Ned,    He's  gone    whar    de  good  dar-keys 
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Humming  except  in  part    having  the  melody 
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Nomore hard  work  for  poor    old    Ned,  He's 
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James  Bland  ivas  a  Southern  Negro  composer  and  singer  of  simple  songs  that  were  popular  in  the  "Sixties."    "Carry  9t« 
deserves  its  lasting  popularity. 

*35a.    Carry  Me  Back  to  Old  Virqinny     ,        .   , 

Not  too  slowly  .  '         James  Bland 
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Car  -ry  me     back         to  old  Vir-    gin-ny, 


There's  where    the  cotton  and  the 
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corn     and      '  ta  -  ters      grow , 
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There's  where  the  birds    war-ble      sweet     in     the  spring-time, 
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There's  where  this  old  dark-ey  s  heart  has  longed  to  go.  There' s  where  I  la  bor  d    so      hard    for  oldMas-sa, 
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Day        af    -   ter  day  in     the        field    of      yel  -  low    corn;  No      place    on  earth       do       I 
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love       more      sin -cere  -ly. 
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Than        old  Vir-gin-ny  ,The  place  where  I      was    born. 
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♦  In  the  Vocal  Edition  only  the  text  of  this  song  is  given,  on  the  last  page. 


For  chorus:  D.C.aiFinc. 


FOLK  SONGS  OF  CANADA 

No  other  two  separate  peoples  in  all  the  world  are  so  closely  joined  by  social  customs  and  ideals  as  well 
as  business  affairs  as  are  the  Canadians  and  ourselves.  Not  only  the  undefended  border  between  us,  but 
also  the  large  number  of  songs  common  to  both  countries  is  eloquent  of  our  kinship  and  friendliness.  Several 
of  the  American  folk  songs  in  this  book,  as  well  as  all  the  English  and  Celtic  ones,  are  in  these  or  other  versions 
a  direct  heritage  of  many  Canadians. 

"Alouette",  however,  is  the  only  one  of  the  great  store  of  French-Canadian  songs  that  has  become  well- 
known  in  this  country.  So  we  bring  three  more  and  in  them  some  outstanding  traits  of  their  people:  a  most 
engaging  verve  and  wit,  poetic  imagination,  and  a  charming  simplicity  and  directness  of  expression. 


This   beautiful  folk  song  of  the  French-Canadians  is  among  the  prime  favorites  of  that  music-loving   people.    Though   originally   the 

song  of  a  girl    it  is  here  arranged  to  be  sung  by  men  as  though  a  suitor  were  recalling  this  story,   simple   but   supremely   significant   for 
nim,  tola  by  his  loved  one.                                          ^/^■Ir\  «-^o// 

Tr.  from  the  original  French  by  ^6.       The     ROSB 

Cordelia  Brooks  Fenno  For  Men's  Voices  French-Canadian  Folk  Sonq 

Andante  mcxierato  a      l    r»    .  i  *.. 

tnfi  ___________  —  ^A  Arr.  by  David  Stevens 


Melody 

1.  I      have    culled  a  rose, 

2.  Then     I        took  my  rose 

3.  I     found     no    one  there 

4.  Sang    the     night -in   -  gale 

5."Night-in   -gale,  ah,  why 
mp 


culled 
to 
in 
in 
do 


a 

my 
my 
his 


love  -    ly 
fa  -  ther's 
fa   -ther's 
ten  -  der 
bid      me 


rose, 
house, 
house, 
voice  , 
wed  ? 


I     have  culled  a 
Then     I       took  my 
I   found   no  one 
Sang   the    night -in  - 
Night -in  -  gale,    ah, 
np 


rose, 
rose , 
there 
gaJe 
why 


culled    a 
to     my 
in     my 
in     his 
do  ,you 


love-     ly  rose, 

fa   -  ther's  house, 

fa    -ther  's  house  , 

ten    -  der  voice  : 

bid       me  wed  ? 
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Hang   -  ing     on 
There  'twixt  Pa    -  ns 
Save      the    night  -  in 
Time      for    maid  -ens 
That  would  make  my 


rose-  tree 
and    Rou 


gale 
fair 
fa 


who 

to 

ther 


white, 
en, 

sang., 
wed- 

sad , 
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Ah, 
Ah, 
Ah, 
Ah, 
Ah, 
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love-  ly 
love-  ly 
love-  ly 
love  -  ly 
love-ly 


rose 
rose 
rose 
rose 
rose 


bud, 

bud, 

bud. 

bud, 

bud, 
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Hang  -  mg        on     the 

There  'twixt     Pa   -  ns 

Save     the      night  -  in  - 

"Time     for       maid -ens 

That  would  make  my 


rose  -  tree 

and    Rou 

gale     who 

fair       to 

fa    -   ther 


white, 

en, 

sang , 

wed> 

sad , " 


Ah,  love-  ly  rose, 

Ah  ,  love  -ly  rose, 

Ah,  love  -  ly  rose. 

Ah,  love    ly  rose, 

Ah  ,  love  -  ly  rose, 


on  rose  -tree   white 

on  rose  -  tree  white 

on  rose  -  tree  white  . 

on  rose  -  tree   white 

on  rose  -  tree   white  . 
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(Hm) 


Evidently  another  of  the  songs  brought  to  Canada  by  the  VOYAGEURS,  the  early  French  pioneers  in  that  land  of  many  lakes  and 
itreams  where  they  rowed  or  paddled  much  of  their  way.  To  be  sung  crisply  and  with  special  pleasure  in  the  rhythm.  This  song  was  given 
its  by  Mr.  and  Mrs.  Roy  Mitchell.  »    «=•• 


English  version  by  6.  H.  Z. 
Allegretfo  con  spirito 


37.    Boules  Ball 

Le  bal  chez  Boule 


Prench-Canadian 
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A.  La        la    la 


l.With    Sun  -  day  ves  -pers    done^. 
I      j    2.    Jo  -     se       did  wish     to       go,   . 
1.  Di  -  man-  chea-pres     les     vepr's. 


2.  Jo 
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se'  Blatscomme  Us     autr's,. 


There's  going  to     be  some 
And      told     his  mis- tress 
Y        au  -   ra   bal  chez 
Vou  -  lut    +/■-  tou  yjtl- 
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For  those  who  dan-  cing    know To 

"But  this   you   can-  not      do/  said  she,  "U.n 

Mais  il      n'i  -  ra  per  -  sonri" Que 

Non,  lui     dit    sa  mai  -  tress 


't  - 


Bou  -  Ic's  Hall     will       go, 

til     your  work  ,  is      thrqugh." 

ceux    qui  savant  dan  -  ser.  — 

ras  quand  V train  sWa     y/.- — 
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*  *  Vo-gue,  ma-   ri-  nier ,      vo  -  gue.vo  -  gue,  Beau  ma-   ri   -  men 
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*  The  melody  in  these  verses  might  be  sung  by  the  men  alone. 
**  Meaning  "Row  on,  mariner,  row  on,  row  on,  fine  mariner." 

f  A  French-Canadian  word  or  spelling. 


O-  he, 


O-he,  O^he,  O-he,  O  -  he. 


To  get     his  work  all 

He  speed- ed  with     a 
Ses       a  -  ni-maux  soi- 

Pour  les     che-vaux  grat- 


O-  he, 
O^  he, 
0-  /^/ 
0  -  he, 
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He 
// 
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di 


run, 
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rush'd  each  horse  to^    groom. 
sont      fut    a       I'e  -  table 
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done, 
broom , 
gner    _ 


M'TP   H'  r^ 


Took  Bar  -  rett'  by     the     horn, 
And  when     he    was  quite  through 
Prit   Bar  -  rett'  par      le     corne   — 
Se    same      a     la     mai  -  son 


Rou  -  gett  pranc'  d  like      a      fawn  . 

Back       to      the  house  he      flew, 

£/        ^ou  -S6tt'  par     le     pied  . 
uand      ils  fur'nt        e  -  tri  -  ll( 


Vo  -  gue,  ma-  ri-nier,     vo  -    gue,   vo  -  gue ,     Beau  ma-  ri    — 


nier. 
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5.    La,  la,  la, 

Put  on  his  gay  red  vest. 
To  look  his  very  best. 
With  handsome  scarf  and  tie 
With  all  the  men  he'd  vie. 


La,  la,  la, 

Mit  sa  bell'  veste  rouge 

Et  son  carraute 

Mit  son  beau  fichu  noir 

Et  ses  souliers^jrances. 


6.    La,  la,  la, 

Then  sought  he  his  Lisette, 
On  whom  his  mind  was  set, 
A  gayer  heart  ne'er  beat 
As  he  ran  down  the  street. 

8.    Ohe,  Ohe'; 

Lisette  at  first  was  sad, 

But  then  was  very  glad 

To  find  a  partner  new 

To  dance  the  whole  night  through. 

6.    La,  la,  la, 

S'en  va  chercher  Lisette 
Quand  il  fut  ben  greue 
On  le  mit  a  la  parte 
Pour  apprendre  a  danser. 


T 


Ohe,  Ohe, 

Alas,  for  poor  Jose^ 

His  steps  are  crude,  they  say. 

He  must  not  show  his  face 

Until  he  learns  some  grace. 


7.    Ohe,  Ohe, 

On  le  mit  a  la  porte 
Pour  apprendre  a  danse<r 
Mais  on  garda  Lisette 
Qui  s'est  ben  consolee. 


Verses  1,  2.  5  and  6  are  sun^  to  the  A  music,  verses  3,  4,  7  and  8  to  the  B  music. 

t  frances=Quebec  French  equivalent  for  "Frenchified" 

A  phonograph  recording  of  this  song  and  five  other  songs  from  this  book  is  on  Victor  Record,  No.  27280,  costing 
50  cents.  This  record  and  three  others,  presenting  altogether  twenty-three  songs  from  this  book,  comprise  Victor  Set  No.  P-55 
obtainable  in  an  attractive  album  at  $2.50. 


38.    Alouette 


Allegretto 


French-Canadian  Folic  Song 

Fine 
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A-        lou-et-   te,      gen-tille  A-  lou-et-    te,  A-       lou- et-  te,        Je     te    plu-me -rai. 
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CHORUS 
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DC 


1.  Je    te   plu-me-rai,  /^  ^^ 

2.  Je     te  plu-me -rai  le  bee 


3a: 
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Je     te  plu-me -rai  la  tete    1.   Et    la  tete,  et      la  tete. 

Je     te  plu-me -rai  le  bee    j  i^^    ^^  ^^^  ^  ^^      '^  '^^^• 

\Et    la  tete,  et     la  tete, 
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Z.  Lenez.      4.£edos.    5,  Zesjtattes.    Q.Zecou.  "^  "^^  DC 

*  After  first  verse,  repeat  this  measure  with  the  words  in  reverse  order ;  for  example,  the  last  verse  will  be  as  follows :  Et  le 
cou,  et  les  pattes,  et  le  dos,  et  le  nez,  et  le  bee,  et  la  t'ite,  Oh,  Alouette,  etc.  "The  lark,  pretty  lark,  I  plume  it,"  is  the  meaning. 
Then  "I  plume  the  head,  the  beak,  the  nose,  the  back,  the  feet,  and  the  neck." 


This  delectable  s.ong  was  given  us  by  Mr.  and  Mrs.  Roy  Mitchell  of  New  York.    Sing  it  in  gay  crisp  conversational  style,  its  rhythm 
suggesting  six-eighth  or  even  twelve-eighth  meter  rather  than  three-eighth. 


39.    La  Cuisiniere 


English  words  by  A.  D.  Z. 
Allegretto  scherzando 


French  Canadian  Folk  Song 


^ 


^ 


s 


5 


^ 


S 


s 


5 


5 


1.  A  few  words    I       will  tell        to      you  A-    bout      la     cut    -    st  -  me     -  re. 

2.  One  day    there  came    a  suit  -  or     fine  With  man -nets  brave  and  court    -  ly. 

1.  Je  vats       vous     di  -    re  quel  -  que    mots  D'une  hel  -    le     cut    -    st  -  me        -  re. 

2.  II  se       pre  -  sente    un  a     -  mou  -reux  A    -  vec      des    belles     ma  -  nie        -  res; 


A    she  p  -  herd 
So    ver  -     y 
El   -    le 
II         e  - 
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*  Pronounced  Quee-zan-yehr-re  and  meaning  "queen"  of  the  kitchen. 
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ess     she     al     -    so       is ,  And    none  was  cv   -    er 

much    in    love     was     he ,  He    wished  to  mar  -    ry 

sot-  gne     ses      trou-peaux  Comme     u    -  ne  belle      her 

tatt      si     gra  -    ci-.    eux  En      fat    -  sant  sa        prt 
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fair 
short 
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In  the  vil  -lage  are 

"  But    you  are  nor for 

Pas  bten  lain    de  ks 

Son  p  'ttt  atr    -  n'e 
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me,  "  said     she,  "Your  ways 

en     -  VI   -   rons  On 

tail  pas  le      mien,  Puts 
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ly    scheme  •    to     pass her  door:        The  large  and  the    small,      The 

and     mine       will    nev-  er       a   -gree.         For  you  have  yours     And 

ver  -    ra  pas  -  ser      les  gar-^ons,         Des  grands  ,des  pe    -    tits       Des 

le      mien         n'e'  -  tatt    pas      le    sten.  Puts  le   sten  pour    le     mtenPuis  le 
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and  the  short, 

have  mine, 

et  des   courts, 

pour  le      Sten , 
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The  light 

And       I  _ 

Des  notrs 

le  sten 


The     large 
And     you_ 


anc 


et 
pour 


the  dark, 

have  mine , 

des  blancs ,  Des   grands,    des 

le  mteh  ,  Puts     le       mien     pour 
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long  and  the  short.      The    light  and  the   dark,    Hur  -rah  for    \a  cut 

you         have  yours,      And       I           have  mine ,    Hur  -rah   for    la  cut 

gros    et    des  courts ,        Des    notrs  et    des  blancs,    Hur  -  rah  pour   la  cut 

sten  pour  le   mten  ,  Puts  le      mien  pour    le    sten  ,   Hur\    -  rah  pour  la  L  cut 
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A  phonograph  recording  of  this  song  and  five  other  songs  from  this  bopk  is  on  Victor  Record, 
50  cents.    This  record  and  three  others,  presenting  altogether  twenty-three  songs  from  this  book,  comprise 
obtainable  in  an  attractive  album  at  |2.50. 


No.   27280,   costing 
Victor  Set  No.  P-55 


SONGS  FROM  THE  OTHER  AMERICAS 

A  very  promising  aspect  of  our  musical  life  is  our  growing  interest  in  Central  and 
South  American  music  and  dances.  Wherever  people  gather  for  high  gaiety,  in  hotels, 
restaurants,  ball-rooms  and  theatres,  the  verve,  grace  and  captivating  rhythms  of  this 
music  are  having  their  way.  The  radio  carries  it  to  homes  everywhere.  And  even  in 
the  concert  halls  of  our  large  cities,  so  long  given  almost  completely  to  the  music  of 
Europe  and  only  lately  admitting  in  appreciable  quantity  works  by  North  American 
conaposers,  the  concert  music  of  Latin-American  composers  is  commencing  also  to  be 
heard. 

We  can  welcome  all  the  more  heartily,  therefore,  the  examples  that  we  have  found 
of  folk  song  from  which  this  music  has  chiefly  gained  its  power  to  delight.  And  we  pre- 
sent them  not  deep-dyed  in  the  influences  of  modern  public  entertainment,  as  we  have 
often  heard  them,  but  in  their  own  fresh,  natural  colors  as  they  are  sung  in  the  every- 
day living  in  fields,  in  boats,  in  the  solitude  of  the  vast  prairies  and  high  plateaus  and 
in  the  spontaneously  festive  society  of  village  streets  and  patios,  and  also  in  small, 
white  adobe  dwellmgs.  We  have  in  our  own  Southwest  seen  such  dwellings,  through  the 
usually  open  doors  of  which  one  might  see  very  little  furniture  but  almost  always  a  pic- 
ture of  the  Virgin  or  a  saint,  and  a  guitar.  As  evening  drew  on,  there  would  surely  be 
a  strumming  of  guitars,  and  singing  that  was  as  free  and  intimate  as  the  air  we  breathe: 
not  aroused  and  managed  in  a  large  group  by  a  song  leader  but  spontaneously  done 
by  individuals  or  a  small  group  here  and  there.  Yet  the  very  pervasive  love  and  genuine- 
ness of  it,  luring  everyone  who  heard  it  into  its  expressiveness,  seemed  to  make  it  as 
fully  a  "community  singing"  as  any  song  leader  could  dream  of. 

The  songs  herein  are  only  a  meager  beginning.  Each  of  the  twenty  Latin-Ameri- 
can countries  has  distinctive  music  of  its  own,  most  if  not  all  of  it  still  undiscovered 
by  North  Americans.  Here  is  a  fascinating  kind  of  exploring!  Though  tantalized  by 
limitations  as  to  the  size  and  general  purposes  of  this  book  and  still  more  as  to  the 
amount  of  Latin-American  folk  music  now  available  to  us,  we  have  taken  special  pleas- 
ure in  presenting  even  in  so  small  a  number  a  variety  that  includes  not  only  dance-  and 
love-songs,  which  are  the  only  kinds  commonly  heard  here,  but  also  songs  of  work,  of 
love  of  nature  and  homeland,  of  Christmas  and  reverent  wonder,  of  country  humor, 
and  of  love  of  children  at  lullaby-time.  Singing  the  native  words  can  add  much  to  the 
quality  and  pleasure  of  our  experience  of  these  songs,  though  it  is  not  indispensable. 
The  following  brief  Guide  to  Spanish  Pronunciation *and  the  direct  help  in  pronounc- 
ing the  Portuguese  in  the  Brazilian  songs  can  reduce  the  initial  effort  of  doing  so  to  a 
pleasurable  exercise.  The  best  accompanying  instrument,  except  where  the  group  is 
too  large,  is  the  guitar. 

A  very  happy  outcome  it  will  be  if  through  interchanges  of  music  and  of  people's 
ways  with  music,  between  all  the  Americas,  we  shall  all  find  new  powers  of  enjoyment 
in  music  and,  incidentally,  come  as  peoples  to  know  one  another  better. 


♦The  Guide  to  Spanish  Pronounciation  will  be  found  at  the  end  of  the  book. 


Though  a  composed  song,  this  infectious  song  with  its  brighti.habanera  rhythm  has  attained  the  place  of  a  folk-song  in  Cuba.  As  in 
many  other  songs  of  Spanish  peoples,  its  text  is  highly  metaphorical,  in  this  one  the  country,  Cuba,  being  personified  in  an  imaginary 
beautiful  maiden. 


English  by  A.  D.  Z. 

Tempo  de  Habanera 
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Your  heart   is  bright. 
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:The  palm  trees  gently  swaying  in  light 

summer  breeze 
Lull  to  slumber  so  deep, 
Till  the  cool  of  the  air  as  the  day 

slowly  doses 
Awakes  you  from  sleep.  :|| 
Your  voice  is  sweeter  than  the  sweet  of 

the  cane, 
My  heart  e'er  freeing  from  its  sorrow's 

strain, 
And  to  your  beauty  my  guitar  would 

be  true, 
Ever  singing  in  loveliest  tone  to 

my  Cuba,  to  you! 

A  phonograph  recording  of  this  song  and  five  other  songs  from  this 
50  cents.    This  record  and  three  others,  presenting  altogether  twenty-three  songs 
obtainable  in  an  attractive  album  at  $2.50, 


2.  \\:La  palma  quejsn  el  hosque  se  mece 
gentil 
tu  sueno  arrullo 

yj4n  be  so  de  la  brisa  al  morir  de 
la  tarde  te  desperto.   :|[ 
\\:Dulce  es  la  cana  pero  mas  lojes  tu 
voz 
que  la^amargura  qu'tta  del  corazon. 
X^al  contemplarte  suspira  milaud 
Rendiciendo-tejpermosa  sin  pat 
porque  Cuba^eres  tul  :|| 


book  is  on  Victor  Record,  No.  27281,  costing 
from  this  book,  comprise  Victor  Set  No.  P-55 


Thii  very  impractical  man  must,  be  as  beloved  a  character  as  one  of  our  absent-minded  professors  whose  "animals"  are  also  sometime* 
muliah  and  "at  sea."    '^he  graceful  curves  of  melody  and  changes  of  rhythm  are  especially  to  be  enjoyed. 


41.    The  Cart-Driver 


English  version  by  A.  D.  Z. 
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2.  El  carretero  would  go, 

He's  on  his  way  now  to  Union; 
El  carretero  can't  go 
For  he  is  short  of  a  cart. 
Chorus; 

3.  El  carretero  would  go, 

He's  on  his  way  to  the  pasture; 

El  carretero  can't  go 

For  he  is  short  of  the  cash. 

Chorus-, 


DC 

2.  £/  carretero  se  va, 

Ya  se  va  para  laJJnion, 
El  carretero  no  va, 
Porque  le  jalta  el  camion. 
Chorus: 

3.  El  carretero  s\e  va, 

Ya  se  va  para  el  potrero, 
El  carretero  no  va, 
Porque  le  jalta  dinero. 
Chorus: 


There  must  be  a  large  measure  of  happiness  and  of  grace  of  spirit  among  the  people  of   Chile.    All  of  the   large   number   of  its  folk 
songs  that  we  have  seen,  though  varied  in  rhythm,  tempo  and  mood,  have  a  certain  grace  and  bright  musical  imagination,  as  this  one  has. 


42.     The  Mariner 


English  version  by  A.  D.  Z. 
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You  must  be    rowing,  you  must  be   rowing,  Or    else  we    drown  ,  or  else  we     drown. 
Si     no    al      a -gua,    si     no     al      a -gua ,  Va -mos    los      dos,        va -mos  los       dos. 


From  the  Pampas  a  song  of  the  gaucho's  (the  cowboy^ s)  solitude.  Vidalita,  meaning  "my  little  life"  (from  "vida"  meaning  "life")  has 
become  the  name  of  a  kind  of  Argentinian  song.  There  are  many  vidalitas,  though  all  are  similar  in  sadness  and  in  form  and  rhythm.  In 
the  song  the  word  is  used  apart  from  the  meaning  of  the  other  words,  as  one  might  say,  "O  dear  me",  and  its  last  syllable  is  accented. 
Sing  the  song  intimately  with  full  sentiment. 


43.    Vidalita 


English  by  A.  D.  Z. 
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2.    Little  girl  of  mine,  ah  Vidalita,  3.  Saw  you  little  dove,  ah  Vidalita,  4.    Saw  you  little  dove,  ah  Vidalita, 

Lovely  are  her  eyes.  With  a  breast  of  blue,  With  a  breast  of  red. 

He  who  sees  their  light,  ah  Vidalita,  Tell  her  of  my  pain,  ah  Vidalita,         Say  to  her  I  weep,  ah  Vidalita, 

Looks  at  Paradise.  From  ingratitude.  Since  my  sweetheart  fled. 

2.    Tiene  mi  ninita,  Vidalita,                        3.  Palomito  hlanca,  Vidalita,  4.    Palomita  hlanca,  Vidalita, 

Unos  ojos  mgros,  De  pechito  azul.  Pecho  carmest. 

Que^a  el  que  los  mira,  Vidalita,  Dile  que  yo  sufro,  Vidalita,  .          Dile  que  yo  lloro,  Vidalita, 

Le  muestran  el  cielo.  Tanta  ingrcttitud.    '  El  hien  que  perd/. 

A  phonograph  recording  of  this  song  and  five  other  songs  from  this  book  is  on  Victor  Record,  No.  2/281,  costing 
50  cents.  This  record  and  three  others,  presenting  altogether  twenty-three  songs  from  this  book,  comprise  Victor  Set  No.  P-55 
obtainable  in  an  attractive  album  at  $2.50. 

This  very  expressive  song  is  evidently  known  and  beloved  in  South  America  as  well  as  in  Mexico.   Be  sure  to  enjoy  its  duple-measure 
swaying  rhythm. 
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A  phonograph  recording  of  this  song  and  five  other  songs  from  this  book  is  on  Victor  Record,  No.  27281,  costing 
50  cents.  This  record  and  three  others,  presenting  altogether  twenty-three  songs  from  ♦^his  book,  comprise  Victor  Set  No.  P-55 
obcainablc  in  an  attractive  album  at  $2.30. 


i^  J  5**:  "r*^  *""*  befitting  the  rugged  mountainous  country  of  Bolivia,  whose  average  elevation  is  12,000  feel;  and  befitting  also  the  nobH 

^!L  ,^m.^'  """^"f  T'"*,2'    ''«,"«'.«"'«-'«"«'««  or  pretty  or  gay,  but  something  in   everyone  who  has  ever  striven  deeX  or  wani^ 
to  do  so  must  respond  to  it  with  a  freshening  strength  and  breadth  of  spirit.  "ccf^j  or  wuniea 
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This  lovely  haunting  tune  seems  to  take  one  to  the  great,  lonely  heights  of  Peru  among  the  Inca  people  with  their  ages-long  perspective 
of  rweial  history,  and  still  their  sensitive,  every -day  living  among  loved  ones  and  sheep.  Many  of  their  songs  are  tinged  with  sadness  as  thi$ 
one  is,  and  all  of  them  that  we  have  seen  have  a  rare  beauty. 

46.    From  Yon  Mountain  Verdant 
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1  Dea  -  quel    cer   -    ro         ver      -    de 


Sheep  de- seen -ding      soft 
Ba  -  jan  -las      o     -      ve 


jas, 


Ma  -  ny      there  are 
U  -  nas       tras  -  qui 


close  -  ly    shorn, 

la  -  das. 


Short     of      ears      are 
0    -  tras     sin    -    o      — 


2.    On  the  dark'ning  hillside,  ^^^-  2.    En  el  cerro  negro, 

Softly  dew  is  falling,  C.aen  las  neblinas, 

So  from  your  lovely  eyes  the  tears,  I^^  tus  lindos  ojos, 

Clear  as  crystal  waters.  Aguas  cristalinas. 

A  phonograph  recording  of  this  song  and  five  other  songs  from  this  book  is  on  Victor  Record,  No.  27280,  costing 
50  cents.  This  record  and  three  others,  presenting  altogether  twenty-three  songs  from  this  book,  comprise  Victor  Set  No.  P-55 
obtainable  in  an  attractive  album  at  $2.50. 


tf^ith  Its  captivating  waltz-like  rhythm,  this  is  one  of  the  6est  known  and  beloved,  songs  of   the   Chilean   people.     Let   all   the   dynamii 
marks  help  it  regain  each  time  the  delectable  grace  and  warmth  of  its  free  and  typically  Spanish- American  spirit. 


English  by  H.  W.  L 
Allegretto  grazioso 


47.    Flowing  River 


Rio-Rio 


From  Chile 

Arr.  by  Harvey  Worfhinqton  Lootrij 
a  tempo 


5 


i 


^ 


^ 


I  How       dark 
2. The  ri 


the         deep -flow     -    ing 
ver         sines     cv       -     cri 


^^ 


? 


m 

i 

^m 


1  How      dark, 

2  The  n 


how 
ver 


^ 


^^ 


^T" 


J 


i 


nL 


Tt 


41 


a  temfx) 


i 


^ 


JEE^ 


deep 
sings 


the 
for 


? 


fi 


?=r 


I 


s 


i 


riv  -    cr 


r#f 


m 


plain- tivc, 


t 


wr 

inat      cours   -    cs         on   tawardthc      sea!. 
^^1         tiip  It       ne'er  could  re   -  joice 

J-^ — ^      I     I     I     1 


S 


i 


^ 


I  fl'   '  I   If 


^ 


Should  my       tears         join 

Could    it  ech     -      o 


-^#^  ,M 


J 


i 


* 


flow  -   ing        riv      -     cr,      Cours-    ing        ev^       -      cr  toward    the      sea! 

ev      -    er  plain   -    tivc,    Naught    can       make        its         heart       re  -  joice 


mr 


Should    my 
Could     It 


S 


^ 


'^ 


r 


^ 


^ 


^ 


^ 


J 


1 


^ 


s 


w 


i 


? 


^ 


i^^ 


P 


^ 


^ 


^ 


s 


* 


^ 


accel 


'^jtiJ  I 


i 


^ 


P^ 


J 


^ 


nt 


^ 


1-  ' "  r^r  ^^^ 

Fath-oms      deep    -      er 
Ah,   what   yearn    -     ing 


§g 


in      Its  cur 

all     my        sor 

-^    J    ^ 


k 


rent  _ 
row,. 


1 


I 


it  would     be! 
It  would   voice! 


« •■ 


* 


)uia  vol 


Should —  my 
Coiild it 

if  A 


t 


f 


t 


^ 


f 


T 

oms- 
est_ 


tears 
tell 


join the 

all my 


stream, 
woe , 


Fath 
Deep 


deep 
yearn 


er 
ing 


It—  would  .     be!  A 

it_  would       voice!      A 


i 


a  tempo 


3: 


tears  join  

ech     -       o    


3= 


^= 


in       its        cur  -  rent, 
all     my        sor  -  row, 

5     a 


should        my       tears 
could  it         tell 


E 


Fath-oms    deep-         er 
Ah,  what   yearn      -ine 


ffl" 


the- 
my 


stream, 
.woe. 


i 


m^ 


It    would   bc^ 
ic   would  voice^ 


:£ 


I 

Deep     -    er         far         twould  be.  _ 
Yearn     -  ing        it  would    voice. 


a  tempo 


occeL 


J. 


nv        -      er, 


<b9    I  2 

flow  -  ing        ev 


er 


Bring  my        loved    one 

k^  J 


i 


i 


<s^ 


on   -  ward 
a  tempo 


m 


flow 


home  to 


on  -  Vard 


flow,        Oh        bring        her      home/?N     to 

-Lj\ 


p 


i 


i 


^ 


(«f^^/ 


'31 


zii: 


? 


S 


LlA 


w 


^ 


i 


•^==^ 

i^^ 


nt 


a  tempo 


espresstvo 

V  hi'  i'  i'  i' 


T" 
b=^ 


1 


^ 


Flow 


ing 


nv 


er. 


^^ 


Be-neath  the  moon  a 

i^  i)  ii  i)  i^  k-^ 


qui 

A 


~a — 
ver, 


P 


# 


^ 


f 


Ah, 


flow 


ing 


nv 


er, 


Neath 


the 


sil 


ver 


■'v- 


* 


■=:? 


z 


i    i    f 


r 


rt/l 


^ 


a  tempo     __ 


J^ 


3 


^ 


espresstvo 


rail. 


^ 


^.     '*■ 


112: 


^ 


i    i  ;|| 


^^ 


i 


Brine   my       loved  one  home  to 


-ffLl 


Ime 


^^ 


^ 


? 


^ 


■ga 


"V^T" 


moon.  Brmg  my       loved  one 


home 


home 


to      me! 


i 


^  J       i 


^^ 


home       to         me ! 


^ 


^ 


^ 


^ 


TtP 


^ 


^ 


^ 


m//. 


-ff 


^^ 


i 


^ 


? 


Vi/ 


1.     ^«i^  grande  que  viene^el  rio 
que  grande  que  va  la  mar 
■n-         \Si  Iqjtumenta^l  llanto  r?iio 

^Como  grande  nojpa  de^star! 
Estribillo    {Chorus) 


Bis 


Oue  triii-e  susurra^el  viento 
Panece  ausencia  llorar. 

fS{_el  escucha  mi  lament o 
Como  triste  no  ha  de  estar! 


Rio-Rio  Rio-Rio,  devolvedme^l  amor  mio 
Devolvedme^l  amor  mio  que  m\e  canso  dejsperar. 

A  phonograph  recording  of  this  song  and  five  other  songs  from  this  book  is  on  Victor  Record,  No.  27281,  costmg 
50  cents.  This  record  and  three  others,  presenting  altogether  twenty-three  songs  from  this  book,  comprise  Victor  Set  No.  P-55 
obtainable  in  an  attractive  album  at  S2.50. 


An  Inca  song.    Is  it  serious  or  droll?    Certainly  it  is  of  a  lighter  touch  than  are  most  of  the  songs  of  this  great  Indian  people  who  live 
im  the  very  high  Cordillera  mountains. 


English  bv  A.  D.  2. 
Andantino 


48.    Santo  San  Juanito 


From  Ecuador 


r 

*  paio=a  stick.  *Xz^.  6^ 

A  phonograph  recording  of  this  song  and  five  other  songs  from  this  book  is  on  Victor  Record,  No.  27280,  costing 
50  cents.  This  record  and  three  others,  presenting  altogether  twenty-three  songs  from  this  book,  comprise  Vicior  Set  No.  P-55 
obtainable  in  an  attractive  album  at  $2,50. 


Though  a  gift  of  the  Mexican  people  this  may  almost  be  said  to  be  a  Western  Hemisphere  song,  so  far  has  it  won  its  way  among  all 
jMtin-Amei'icans  and  millions  of  North  Americans.  "Cielito  Undo,"  meaning  "clear  heaven,"  is  in  the  original  evidently  a  pleasing  re> 
jfrmin  not  an  intrinsic  part  of  the  text.   But  our  free  English  paraphrase  follows  an  added  custom. 


49.    Cielito  Undo 


English  words  by  David  Stevens 
In  gay  waltz  time 


Mexican 


CHORUS 


s 


T-jS^ 


^ 


^ 


g* 


I 


Ay 
Ay 


k 


ay        ay      ay!. 
ay        ay     ay  I  . 


Can 
Come 


taj 


no     llo  -  res. 


^ 


to        your  win- do w 


por-  que     can-  tan  - 
Ere  moon-light  fails 


i 


^ 


^ 


s^ 


i^—W- 


f 

4 


f 

i 


m. 


22 


m 


IS. 


iP 


3Z 


^ 


) 


f=# 


E, 


^ 


^ 


w~t 


ms. 


19-b- 


1S^ 


r;= 


f 


f 


r- 


rjT 


J   Jl  J    J 


m     a 


w — 3E 


e 


ZSI 


i 


^ 


.  Jo  se_j  -le-gran,  Cte     ~       It  -  to       Ltn  -do     los co  -  ra  ~  zo  -  nes.. 

.and  the  star-Tight  pales,       Wemust    has-ten,  Cie     -       h   -  to     Lin-do 


zo  -  nes. 
Lin -do 


2.    Una  jlechajn  el  aire, 
Cielito  Lindo, 
lanzo  Cupido 
y  como  jue  ]ugando, 
Cijlito  Lindo, 
yo  jut   el  herido. 

Ay,  ay,  ay,  ay!  etc. 


Your  bright-eyed  glance  in  the  sprightly  dance 
Lights  the  shadows,  Cielito  Lindo; 

Here  I  wait,  we  must  not  be  late 
For  the  tango,  Cielito  Lindo. 
Ay,  ay,  ay,  ay!  etc. 


Surely  this  free-spirited  music  and  not  the  conversation  it  bears  has  made  it-memorable  and  beloved.    The  native  Spanish  is  even  morm 
Amn   usually  preferable  in  this  song.    The  vigorous  warmth  and  varied  tempi  and  rhythms  are  very  happily  typical. 


English  by  A.  D.  Z. 

Allegro  con  spirlfo 

f,    p  f 


50.    Uy!  Tara  La  La 


exican 


■tj  niiH  n^^ 


Uy!      Ta  -  ra    la    la,      Uy!     Ta  -  ra    la    la,     ^a     ea      ea         e  -  a 


Uy!    Ta-ra     la     la,     Uy!   Ta-ra    la    la,      Ea     ea     ea        e  -  a: 


r\ 


LDe 
l.For 


r 


=^  an 


^^ 


s 


^ 


m. 


*     *     * 


i^3 


I 


» 


3 


33: 


J.-J 


fe^ 


f J- M  -^  a — ■ ■ -H --^ 


h: 


K-^^ 


1  \2. 


5 


t^^ 


m — ■ 


« — •■ 


-i=i 


^^s 


J 


Ayer 


da  -  ha 


mie-doji    e  -  se       co  -   yo  -  te ,  no     ba   ~  ja      mt    chi-  vo  al         a  -  gua . 

tar  —  de    que     ba  -  ja   -  ba,  po-  bre      cht  -   vo    ya     le  an    - 

fear    of     a    ling-ring     co -yoce,  my  young  kid  won't  go    to  the       wa-  ter,  For 

yes- ter-day  whenhe    went  there,  the     co  -  yote  was    m     3  that  quar-ter. 


REFRAIN  Lento 


Tt-  ra  me  Jin  a 
Throw  to    me      a 


^kU 


Vivace 


//    -  ma. 
lem  -  on, 


Ti  -  ra  mejun //  -mon,       Tt  -  ra     me  las     lla-ves  cht  -qui    -ta 

Throw  to  me    a     hmc.  Throw  to    me  the  keys  to  your  heart,  my 


^ 


JS 


nf  Viv^3. 


^1 


5 


^ 


te 


s 


^  h    h  h  K 


t=t 


i 


dear  -  est 


CO 

lit 


tie 


zon . 
maid. 


St 
Will 


qute-  res 
you  to 
■3 


va  -mos    al 
the    o-cean 


mar; 


a 


v^'r  al     na  -  vio    ve  -   ntr ,  Que  bo  - 
beau  -ti  -  ful  ship  to     see?   Your 


m  -  tos     0  -  jos       He  -  nes^         Te     los      qut  -ste  -  ra    pe  -  dtr 
eyes   are  ve  -  ry     love- ly,      Won't  you   lend  them  now  to     me? 


St         qu  I   -  ste  -  ra     pe   -  dtr  . 
Will      lend  them  now  to       me? 


2.    Because  you  do  find  me  little, 

You  believe  of  love  I'm  riot  knowing, 
But  like  the  amezquitillo,* 


2.    Por-qm  me  ves  chi-qui-to, 

Crees  que  yo  no  se  de^a-mo-res, 
Soy  como^l  a-mez-qu'i-U-llo,'^ 

Cre-ci-en-do  y^-chan-do  jlores.  I  am  blossoming  and  growing. 

*  A  little  tree. 

Note: ^The  lower  key  tor  this  song  in  the  Vocal  Edition  suits  it  better  in  unison  singing  where  there  are  men,  and  can  be 

readily  used  then,  the  bass  of  this  accompaniment  being  easily  transposed  to  match  the  parts  in  that  Edition.     This  higher  key 
is  better  suited  to  part-singing,  especially  by  treble  voices. 

A  phonograph  recording  of  this  song  and  five  other  songs  from  this  book  is  on  Victor  Record,  No.  27281,  costing 
50  cents.  This  record  and  three  others,  presenting  altogether  twenty-three  songs  from  this  book,  comprise  Victor  Set  No.  P-55 
obtainable  in  an  attractive  album  at  $2.50, 

This,  we  recognize,  is  a  "personal"  song,  not  so  well  suited  to  group  singing.  Yet,  in  Brazil,  it  is  one  of  the  best-liked  and  most-sung 
of  all  that  country's  folk  songs,  which  goes  to  show  how  much  spontaneous  singing  by  individuals  and  small  groups  there  is  in  Brazil,  as 
in  other  South  American  countries. 

Its  smooth-flowing  rhythm  and  its  silence  upon  so  many  of  the  first  beats  of  the  phrases  are  apparently  typical  of  the  Portuguese  in- 
fluence in  Brazilian  music. 


English  by  A.  D.  Z. 
Moderate 


51.    The  Little  Cottage 

A  Casinha  Pequenina 


From  Brazil 


2    .y   j)    j)    j)    j)     j)    j)     j)    I  j)     ^      j^      j)      p       ^       I    »    ^ 


;e 


^ 


/.   Tu    nao    te    km- bras    da      ca  -     st    -  nha     pe  -  que  -  nt    -  na 

1.  You  don't  re  mem- ber  well   the       cot-tage  small    and  lone-   ly 

*Too  nowtay  lem  brahz  da     kah  -  zeen-  ya      pay-  kay-nee  -  na 


on  -  deo       nos  -  so^a -  mar    nas - 
.where  our      hap  -  py    love    was 
orn  -dayo   nos  -  sq^a-mor    nas- 


i=^ 


f 


^ 


^ 


£ 


r 


^ 


^ 


31 


»  i'  I  y   i  J)  J  J)   i  J)  J)  I  J  J^  J^  i   i'  ^ 


i 


born; 
sayoo: 


at! 
eye! 


7"«     WiJi?      te      km  -  bras    da       ca  - 
You  don't  re-  mem  -  ber  well    the 
Too   now    tay    lem  -brahz  da     kah 


si  -  nha   pe  -  que  -    ni    •     na 

cot-  tage small  and    lone  -    ly 

zeen-  ya     pay  -kay  -  nee  -    na 


f 


!^^: 


^m 


TIf 


i 


^ 


^  ''     i  j>  i  j)  J)  J^  I  J- 


i)  J^  *  i  i 


^ 


^ 


f 


on  -  de^o     nos  -  sq^a  -mor    nas 
where  our    hap  -  py    love  was 
orn-dayj)  nos   so^a  -mor   nas 


ceu; 

born; 

sayoo; 


at 


Ti 
There 
eye !    Teen 


nha^um  co  -quei-  ro      do 
be  -  side     it     stood    a 
yajDom  ko  -  kay-  ro     doh 


f)i'  >Ji  J'  J  j)li)  J     J)J^I  J 


i   }\  n  ^  }i 


^ 


f 


la  -  do     que     coi-  ta  -  do     de     sau  -    da-   de  ja   mor- 

love -ly  bloom -ing  tree,  that  when  for-    sak-en,       soon 
lah-do  kay    koy-ta-    do    day  sow  -  dah-day       zhamor- 


reu! 
died, 
hayoo! 


Tt    -  '  nhajim  co-quei-ro     do 
There  be  -  side  it  stood  a 

Teen  -     ya  oom  ko-  kay-ro  -  doh 


^^  J   J)   J'   J   J^  J'  J  J) 


m 


^ 


5 


?C? 


la   -  do       que    coi  -    ta  -   do      de      sau 

love-  ly    bloom- ing  tree,  that  when  for - 

lah  -  do      kay    koy  ~  ta   -  do     day    sow 


da  -    de 
sak  -  en, 
dah-  day 


ja    mor-  reu! 
soon  died ! 

zha  mor     - 


reu! 

died! 

hayoo ! 


n\ 


*  Approximate   pronunciation    of    the   Brazilian   words. 

2.  \\:Tu  nao  te  lem-bras  das  ju-ras  e 
per-ju-ras 
que  ji-zes-te  com  fer-vor;  Ai!  :j| 
II :  Da-quel-le  hei-]o  de-mo-ra-do, 
pro-lon-ga-do 
que  sel-lou  o  nos-sq_fi-mor.  :|j 


You  don't  remember  all  the  fervent 

vows  you  made  me 
Broken  soon  with  equal  fervor;  :|| 
:  Or  the  golden  ring  and  ling'  ring 
fond  farewell 
Sealing  forever  our  love. 


Ome  of  the  best-known  and  most  beloved  folk  songB  •/ 
familiar  with  it. 


mnd  one  whose  beauty  grows  and  grows  as  we  become  more  and  miir^ 


English  version  by  A.  D.  Z. 

Expressively,  in  swaying  rhythm 


52.    Tutu  Maramba 

Lullaby 


Brazilian  Folic  Song 


fct 


J       J^    >   J 


^ 


^m 


m 


fe^^gg^ 


J  u 

Tu 

Too 


fct 


fe^^i;^ 


f 


tu 

tu 

too 


Ma  -  ram  -  ha , 
Ma  -  ram-  ba; 
Ma   -  ram  -  ba; 


nao 

if 

nah  o 


ve 

you 
vane   - 


nhas     mats      ca, 
come    this     way, 
yaz     myis    kah, 


^ 


^ 


auej> 
The 


/ 


^^ 


^ 


^ 


^ 


b* 


S 


J^    J'    J        J-^   i-' 


h    JQ       ^ 


5 


m 


^ 


^ 


P 


^^ 


pat         do      me  -  m    -    no,     te        man       -      da      ma  -   id; 
ba    -    by's  fa     -  ther  will      chase  you       a  -way; 

pye         do    may  -  nee    -    no    tay       man     -      da      ma  -  tar ; 


Tu   -    tu  Ma  -  ram  -  ba,  nao 

Tu  -     tu  Ma-ram-ba",  if 

Too  -  too        Ma-  ram  -  ba ,         nah  o 


m 


g 


i 


^ 


¥ 


I 


^ 


^ 


i 


^ 


^ 


r 


5 


f 


m 


r 


f 


^ 


1 


''S^  0  J'  i>  J^^ 


J       K   i' 


Fine 


^1 


^^ 


^ 


^^ 


v^  -    «/7^j  mais  cvT,  ^«f<?    ^^j         ^<?     me  ~  nt     -    no, 

you       come  this  way,  The      ba  -    by's  fa    -   ther 

vane  -    yaz  myis  kah,  kayo     pye        do    may-nee  -     no 


^5 


^=^ 


te 

will 
tay 


man 
chase 


-da        ma  -  ta! 


you        a  -  way 
man    -    da       ma  -  tar! 


n    J     i 


Fine 


f 


r^ 


^y 


s 


^ 


^ 


^ 


rr 


jww^;'ii'j^^j.j^_j  ^  ijj^i'^'^ 


^^^ 


m'en-gra-  ca -di  ~nho ,  pe-que  -   m  -  no     da     ma-mae, 

to  sleep, my  ba- by  ,  love-ly        lit  -tie     pet    of      mine, 

mayn-gras-sa-deen-yo,  pay-kay  -  nee-no     dah  ma  -  myee, 


* 0- 


Qwe-^lej    bo  -  ni  -  tt  -nho ,   e     ft  - 
Beau  -  ti    -  ful  and  hap-py    be,    O 
Kay-lay  air  bo- nee-teen -yo,  ay    fee- 


A  little  faster 


^ 


//>/ -  no    da     ma-  mae!  A  - 

lit  -  tie  child  of     mine .  A  - 

leen-yo   dah  ma-mYee!  A    - 

i>.  b  r  I    I  ~i    I     .  I  ii 


ra   -    nha    Ta  -    ta    -     nha,  A    -     ra     -    nba    Ta  -  tt    -    nha ,  Ta- 
ra    -    nha    Ta  -  ta    -     nha,  A-       ra     -    nha   Ta  -   ti     -  nha.Ta- 
rahn  -    ya     Ta  -  tahn     -ya,    A-    rahn    -    ya     Ta  -  teen  -    ya,    Ta- 


i:,J^j)jO      i'jslJ     J^i' 


tu  an-  d  ar  -ra-rhan  -  do  a  tu  -a  ca-  st  -  nha ,  A-  ra  -nha  Ta  -  ta  -nha  ,A  -  ra  -  nha  Ta  -  tt  -  nha,  Ta- 
rn your  house  is  scratch  ing  to  see  if  you  are  sleep  -ing,  A  -  ra  -  nahTa  -  ta-  nha,  A  -  ra  -  nha  Ta  -  ti-  nha,  Ta- 
too  an  -  da- han- yan  -  do    a      too  -    ah  kah-zeen-ya,    A-  rahn-ya  Ta-tahn-ya,  A-rahn-ya    Ta-teen-ya,   Ta 


J      hj^ 


poco  rit 


r\ 


k^ 


a  tempo 

M. 


^^ 


^ 


s  »  II  b'^i."  J 


tti  e  quear-va  -  nha,  a  tu  -  a  ca  -  st  -  nha! 
tu  will  be  glad  when  he  finds  you  are  sleep  -  ing 
too     ay  kay_ah-hahn  -  ya,     a        too  -   ah    kah-zeen  -  ya! 


^ 


^ 


^nr  J    r 


/?s 


Dor-m'en-gra  -  ca  -  di  -  nho,  pe  -  que 

Go     to    sleep, my    ba  -  by,  love-  ly 

Dor-may n-gras  -sa-deen-yo,   pay-kay 
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m  -  no     da      ma  -  mae;  Qwe-  lej       bo  -  m   -    tt  -nho,    e      ft    -    Iht  -  no     da      ma-  rtiae! 

lit-  tie   pet      of     mine,  Beau-  ti    -  ful     and     hap-py     be,     O        lit-  tie  child    of      mine! 

nee-  no    dah    ma-myee;  Kay- lay  air    bo  -  nee  -  teen-yo,     ay     fee-leen-yo     da      ma  -  my^e! 


brief 


D.  C.  alftne 
*  Approximate  pronunciation  of  the  Brazilian  words.    Where  vowel  sounds  are  joined  by  a  slur  the  first  of  the  two  is  very 


Tutu  Maramba  is  an  imaginary  frightening  character  like  our  "bogeyman". 

Aranha  Tatanha(and  Tatinha)  is  a  spider  in  Brazilian  fairy  tales.    Tatu  is  an  armadillo  of  like  significance. 

A  phonograph  recording  of  this  song  and  five  other  songs  from  this  book  is  on  Victor  Record,  No.  27280,  costing 
50  cents.  This  record  and  three  others,  presenting  altogether  twenty-three  songs  from  this  book,  comprise  Victor  Set  No.  P-55 
obtainable  in  an  attractive  album  at  $2.50. 


FOLK  GIFTS  OF  OTHER  PEOPLES  TO  AMERICA 

In  Boston,  New  York,  Cleveland,  Denver  and  ofher  cities  we  have  seen  folk  festivals  that  say  most 
adequately  what  should  be  said  here.  They  were  filled  with  folk-singing  and  dancing  done  by  groups  of 
those  cities'  own  people  who  had  brought  or  preserved  here  beloved  songs  of  other  countries  native  to  them 
or  to  their  parents  or  earlier  relatives.  Some  of  the  festivals  were  in  celebration  of  the  Spring,  one  was  for 
the  harvest,  and  several  honored  Christmas,  but  they  celebrated  nothing  so  much  as  the  universal  kinship  so 
happily  possible  in  that  inner  realm  of  human  nature  whence  folk-singing  comes. 

The  central  idea,  of  Spring,  harvest  or  Christmas,  gave  all  that  we  saw  and  heard  in  the  festival  the 
unity  in  variety  which  the  mind  craves  especially  in  experiences  of  any  art.  But  nothing  else  in  it  was  so 
gratifying  as  its  intimations  of  a  greater  art,  an  art  which  it  has  been  the  great  American  dream  to  develop: 
the  art  of  living  in  a  democracy  whose  unforced  but  sound  unity,  rising  freely  from  that  same  inner  realm 
of  our  natures,  will  comprise  all  the  variety  of  human  gifts  of  all  its  men,  women  and  children,  each  one  free 
to  find  and  develop,  by  giving  of  them,  his  own  unique  best  possibilities  as  a  person  and  a  member  of  his 
community. 

In  pursuit  of  that  art  as  well  as  the  full  enjoyment  of  the  songs  themselves,  we  are  including  herein  some 
of  the  most  beloved  folk-songs  of  American  people  of  foreign  birth  or  parentage.  They  also,  in  a  special 
sense,  are  the  singing  of  America.  We  have  learned  almost  all  of  them  directly  or  indirectly  from  those 
people  themselves,  but  in  presenting  them  we  also  feel  warm  appreciation  for  their  respective  peonies 
abroad. 


A  uulking  song  known  and  loved  by  ull  Czech  people.  We  learned  it  in  a  community  center  in  Los  Angeles  after  a  club  of  sturdy 
young  Czech  men  and  women  of  that  city,  through  with  their  gymnasium  activities,  joined  another  group  of  Americans  in  an  exchange 
of  songs  and  in  general  singing. 


53.    Over  the  Meadows 


English  by  A.  D.  Z. 

With  spirit,  in  walking  time 
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1.  O    -  ver  the  mead- ows       green  and    wide,    Bloom -inginthesun- light,  Bloom- ing  in  the  sun -1  ight, 

2.  Sweet  is    the    air      with       new -mown  hay,      Cool  -  ing  in  the  twi- light.    Cool  -  mg  in  the  twi -light, 
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O  -  ver  thcmead-ows     green    and      wide, 
Sweet  IS    the    air      with       new -mown    hay, 


Off     we  go     a-    roam -ing 
As  we  homeward  go    at 


side      b  y      side .  j_j 


close    of       day 
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Stream  letsdown  mountain  go  ,   Pure  from  the  win -ter  s  snow  ,  Join- ing, they  swift-Jy  go,  Sing-ing  of  life  so  free 
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Stream-lets  down  mountain  go,     Pure  from  thewin-terssnow,  Join-ing,theyswift-Jy  go,       Call-ing   tome! 
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Tfte  Czech  text  of  this  song,  entitled  AI^DULKO,  is  a  spirited  and  playful  love  song,  but  the  tune  suggested  a  riding  song  to  two 
niusic-loters  who  love  (dso  to  ride  and  who  did  not  know  of  the  Czech  text.  So  here's  to  the  love  of  riding  —  and  of  eating  afterwards! 
Many  another  folk-tune  has  evoked  spontaneously  more  than  one  set  of  ideas.  The  Czech  text,  occurring  in  a  number  of  native  publica- 
tions, is  given  also  in  Volume  III  of  the  Botsford  Collection  of  Folk-Songs,  published  by  G.  Schirmer,  Inc.,  New  York. 

The  key  of  this  arrangement  was  chosen,  and  the  accompaniment  designed,  to  make  the  song  suited  to  unison  singing  also.  For  part- 
singing  the  various  counter-melodies  could  readily  be  put  into  the  accompaniment,  the  tune  then  being  omitted  or,  in  the  middle  section, 
played  an  octave  lower,  if  this  support  is  needed  for  the  singing. 


Winifred  Wallis 

With  robust  gaiety 


54.    Riding  In  the  Morning 
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2.  We're  a  -  n  -dmg      m  the  mor  -ning,  Home  to  my 
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A- n  -ding,  A- ri-ding^     white    high-road,  green   by-road, 
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1.    Can -ter,can-teron  the  white  high-road,  Then  down  a 
Fme  of  Verse  I  2.Trot-ting,trot-tingonthe  old  home-road.  Back,  from   a 
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green  by  -  road , 
far-,   lone    road 
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In  the  shad-  ow  of  the  deep  wild  -  wood 
Smell  of  cook-ingdone  in   well-known  mode, 


D.  C  alfme  tn  Verse  I 
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Hear  thebri-dle 


All    a  -  jin  -gle, 


Bells   ring   so         gay! 
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Yodel  the  refrains  if  you  CAN,  as  we  have  heard  them  done  by  two  Austrian  girls  at  the  Putney  School  in  Vermont,  and  by  Swiss 
in  New  York.  The  chorus  is.  sometimes  done  very  freely,  everyone  singing  whatever  tones  come  to  his  mind  as  he  hears  the  rest  of  the 
singing.  The  small  notes  give  an  example  of  such  a  counter-tune.  But  it  is  well  to  stick  to  the  established  tune  most  of  the  time.  In  hap- 
pier days  this  song  was  a  prime  favorite  among  the  "Wanderviigel"  and  other  hiking  youth  of  Germany,  as  well  as  among  all  the  Swiss. 
To  dance  it  is  capital  fun,  especially  if  you  sing  it  at  the  same  time.   Directions  for  the  dance  are  given  below. 


55.    Walking  Song 


A  gay  swinging  walk 

izzz 


need  not  wear, 
maid -ens  gay , 
we    go     by , 


Hoi  di  ri  di     a,  hoi    di 


di       a,     Hoi    di   ri  di 


*  Weggis  is  a  town  near  Lucerne. 


DIRECTIONS  FOR  THE  DANCE 


Formation  at  beginning:  A  double  circle  of  couples  facing  counter-clockwise,  each  woman  on  her  partner's  right,  their  in- 
side hands  joined. 

Action:  For  first  verse  couples  move  forward  with  a  heel  and  toe  polka,  starting  with  outside  foot  as  follows:  touch  out- 
side heel  forward,  touch  toe  back,  step  forward  lightly  on  outside  foot,  bring  inside  foot  to  heel  of  the  outside  one  and  then 
step  forward  again  on  outside  foot  (all  this  taking  two  measures  of  the  music).  Repeat,  starting  with  the  inside  foot.  Repeat 
all,  from  the  beginning. 


For  the  chorus,  starting  with  the  outside  foot,  the  partners  move  sidewise  away  from  each  other  with  a  "step,  close,  step, 
close"  .to  the  syllables,  "Hol-di,"  and  return  toward  each  other  with  the  same  steps  to  the  syllables,  "ri  di-a."  Then  as  partners 
face,  the  woman's  hands  on  the  man's  shoulders,  and  his  at  her  waist,  they  turn  once  around  clockwise  with  four  step-hops  to 
"Hol-di-ri  di-a,  hol-di-ri-a."     Repeat  all. 

Second  tsetse:     Partners'  outstretched  hands  joined,  with  man's  left  and  woman's  right  and  also  their  faces  turned  toward  the 
renter  of  circle,  they  do  the  heel  and  toe  polka  toward  the  center,  each  starting  as  before  with  the  outside  foot.    They  then  turn 
promptly  toward  outside  of  circle  to  return  with  the  same  steps,  starting  with  the  other  foot  which,  however,  is  now  the  outside 
foot.    Repeat  all. 

Third  verse:  Man  half-way  behind  woman,  her  left  hand  in  his  left,  and  her  right  in  his  right  (left  hands  comfortably 
high,  right  ones  at  height  of  woman's  waist),  facing  toward  the  left  and  center,  they  heel-and-toe  polka  again,  this  time  both 
starting  with  the  left  foot.  Then  each  moving  promptly  to  bring  the  man  slightly  to  her  right,  while  remaining  behind  her,  with 
right  hands  comfortably  high  and  left  ones  at  woman's  waist,  they  heel-and-toe-polka  back  again  toward  the  right  and  outside 
of  circle,  starting  with  the  right  foot. 

The  chorus  is  the  same  each  time.  , 

A  phonograph  recording  of  this  song  and  five  other  songs  from  this  book  is  on  Victor  Record,  No.  27282,  costing 
50  cents.  This  record  and  three  others,  presenting  altogether  twenty-three  songs  from  this  book,  comprise  Victor  Set  No.  P-55 
obtainable  in  an  attractive  album  at  $2.50. 


"Stodola"  means  barn  and  "pumpa"  pump,^  but  the  main  meaning  is  the  robust  merriment  in  these  word  sounds.  Though  lending  itself 
especially  well  to  men's  part-singing,  this  song  is  sung  in  unison  and  much  beloved  by  many  groups  we  have  met.  It  was  given  us  by  Mrs. 
Stella  Marek  Cashing  of  Montclair,  N.  J.,  an  American  Czech  folk-singer  and  musician.  Directions  for  a  dance  to  this  song  are  given 
below. 


56.    Walking  at  Night 


Translated  version 
by  A.  D.  Z. 
Strolling  along 


Czech 

Arranged  for  men's 

chorus  by  A.  D.  Z. 
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Walk     -    ing     at  night  a  - 

Near     -    ing  the  wood,  we 

Man      -     y      ihe  stars  that 

TENOR  I  &  II 


long  the  mead-ow  way, 
heard  the  night-  in -gale, 
bright- ly    shone    a-bove, 
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Home   from    the  dance 
Sweet-    ly        it    help'd 
But      none     so   bright 
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bove,  (bright-ly)     But      none    so   bright      as    her 
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Side  my  maid -en  gay, 
cell  my  beg -ging tale, 
her  one  word  of   love 
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ing     at  night 
ing  the  wood, 
y     the  stars 


a  -  long  the  mead  -  ow  way , 
we  heard  the  night-  in  -  gale, 
that    bright-  ly  shone     a  -  bove , 
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Walk     -     ing  at  night  the  mead  -     ow 

Near,            ii*  the  wood,  the  night  -      in 

Man      -       y  the  stars  that  shone            a 
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love , 
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(go- ing) 

(sing-ing) 

(bright-ly) 
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Home     from   the  dance 
Sweet   -     ly       it    help'd 
But         none    so    bright 
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side  my  maid -en  gay. 
tell  my  beg-ging  tale, 
her    one  word  of  love. 


Hey! 


Sto-  do  -  la,      sto  -  do  - 1  a, 
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Home      from   the  dance      with maid 

Sweet  -     ly       it    help'd     me  tell 

But        none     so   bright        as     her     word 
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love, 


Hey! 


Sto  -  do  -  la,       sto  -  do  -  la, 
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Sto-do-la,  sto-do-la,       sto- do-la,      pum-    pa. 


Sto -do -la,        pum-    pa, 


pum,  pum,  pum. 
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A  phonograph  recording  of  this  song  and  five  other  songs  from  this  book  is  on  Victor  Record,  No.  27282,'  costing 
50  cents.  This  record  and  three  others,  presenting  altogether  twenty-three  songs  from  this  book,  comprise  Victor  Set  No.  P-55 
obtainable  in  an  attractive  album  at  $2.50. 

Note: The  accompaniment  is  for  unison  singing  and  for  the  dance.    The  arrangement  for  men's  chorus  needs  no  accom- 

'paniment. 

DANCE    DIRECTIONS 
Arranged  by  W.  O.  Robinson 

Position:     Partners  standing  side  by  side,  arm  in  arm,  lady  at  man's  right. 

First  Verse: 
1.    a.  Beginning  with  outside  foot   (man's  L.,  lady's  R.),  walk     four  slow   sauntering  steps 2   measures. 

b.  Step  with  outside  foot  and  bring  inside  foot  up  to  it,  do  this  again,  then  do  the  same,  beginning  with 

inside  foot  - 2   measures. 

c.  Repeat  a. 

d.  Turn  once  around  (away  from  each  other)   while  taking  four  steps  2  measures. 

Join  inside  hands  and  strike  an  attitude  as  you  shout  "Hey!" 


W^l^"^ 


Chorus: 

2.  a.  The  step-hop  polka:  reach  the  outside  heel  forward  (1st  beat),    reach   the   outside   toe  backward    (2nd   beat),    then    run 
three  steps  and  hop  ^ 2  measures 

b.  Repeat  the  three  steps  and  a  hop  twice  more,  starting  once  with  the  inside  foot,  and  the  second  time  with  the  outside 
foot    again    2  measures 

c.  Repeat  2  a.,  but  starting  with  the  inside  foot  2  measures 

d.  Turn  once  around  in  four  steps   (away  from  each  other) -2  measures 

Second  Verse: 

3.  a.  Repeat  1.  a. 

b.  Partners  facing  and  taking  right  hands  at  shoulder  height,  continue  moving  forward  but  with  a  sidewise  stepping  (to  man's 
left)  with  a  "step,  close,  step,  close."    Do  this  again  in  the  opposite  direction  2  measures. 

c,  and  d.  As  for  1.  c,  and  d. 

Third  Verse: 

4.  a.  Repeat  1.  a. 

b.  Dropping  arms,  partners  step  sidewise  away   from  each  other  with  a  "step,  close,  step  dose."'    Then  back  again. 

2  measures 

c,  and  d.  As  for  1.  c.  and  d. 

Dance  directions  from  the  M.  I.  A.  Dance  Manual,  published  by  the  M.  I.  A.  of  the  Church  of  Jesus  Christ  of  Latter-Day 
Saints,  Salt  Lake  City,  Utah, 

*         *         * 


A   beautiful  example  of  the  highly  distinguished  folk-tunes  of  Catalonia,  and  a  favorite  song  of  Four   Winds  Camp  at  Deer  Harbor, 
Wash.    The  solo  voice  in  the  first  and  third  stanzas  may  be  a  soprano,  alto,  tenor  or  baritone,  or  the  u;hole  song  could  be  sung  in  unison. 


English  text  by 
Ruth  A.  Brown 

Andante  Solo  Voice 


57.    Vagabond's  Song 
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\  N  ii   j)  J' 


w 


^^ 


m 


w 


J 
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1.  Far          I    long    to      go      to  -     day,     Where  my     heart    is       ev  -  er 
3,  Fair       the  lands  that  round  me        lie,  But fair  -  er     land  Tm 


turn 
know 


ing. 
ing; 


I 


^E 


i 


m 


Hm 


TjJT 

(Hm)         Hm 


Hm 


r 


^H  ^•' 


T 


lu   0' 


^^ 


^ 


£ 


S 


^ 


i 


s^ 


Far       to  where  the    sea- gulls    cry. 
Hills    and    sea     are    call  -  ing     me, 


To  the      hills     with     sun 
And  one      day         I       shall 


set 
be 


burn 
go 


ing. 
ing. 


After  3  rd  verse ,  to  Coda 


i 


2.  There       bright  shines  the  star- ry  sky, 


t 


h   K  >|  J  . 


k^ 


S 


^ 


f 


SE 


? 


^ 


r 


2.  There  bright    shines,      bright 


r 


rrr 


^ 


p^^ 


2  .Therebright    shines 


the 


shines  the  star- ry  sky,    Soft  the    winds  with  salt  spray  blow  -   ing,  blow-ing  , 
sky.  So  t      the 


a 


A  A  A  ^   d     i  iJJ 


2.  Bright  shines         the  sky, 

There,      a  -long  the  friend-ly     shore 


b'i>,,  ^-      ^  i'  J^  ^ 


^ 


^ 


jMJ     J     J 


i 


LTLr^  Ff  r  r    r  r  7 


There,    a    -   Jong 


th< 


^ 


^ 


friend  -  ly      shore,  Full  and     free     the 
shore,- Full    and  free     the 


tide     is 
tide     is 


flow 
flow 


r 

ing 
ing 


S 


t* 


CODA 


Slower 
Hills        and    sea     are   call-  ing       me 


Da  Capo  a  I  Segno 


^^m 


I  ji  J' 


^ 


Hills   and 
Hills  and 


sea 
sea 


:all 


me. 


P — W 


f     tSr 


§^ 


i  J    i. 

-C m — — 


are. 

A) 


2* 


call- ing,  ca  1- ing  me.  And  one    day     I     shall     be 

i^  ^  i^  i  r  ^  ^ 


t 


go 


in( 


r 


P 


;^7 


Hills  and         sea  are  call    -    ing         me, 

Note: — For  unison  singing  this  is  a  good  key,  but  D  or  E   flat  is  better  for  part-singing,   D   being  easily  accomplished  by 
imagining  two  sharps  instead  of  five  flats  in  the  signature  and  a  G  sharp  instead  of  natural  in  the  eleventh  measure. 

A  phonograph  recording  of  this  song  and  five  other  songs  from  this  book  is  on  Victor  Record,  No.  27282,  costing 
50  cents.  This  record  and  three  others,  presenting  altogether  twenty-three  songs  from  this  book,  comprise  Victor  Set  No.  P-55 
obtainable  in  an  attractive  album  at  $2.50. 

We  have  heard  this  song  sung  with  great  gusto  by  recreational  groups  in  all  parts  of  the  country,  thanks  to  the  influence  of  Mrs.  Ram- 
sey. The  singing  of  it  should  DANCE.  The  small  notes,  a  descant,  may  be  sung  with  "la,"  and  sparingly,  say  after  verses  3  and  ,5.  The 
suitor  was  the  town  clerk,  in  olden  days  held  in  high  esteem  {especially  by  himself  in  this  instance)  because  he  could  read  and  write. 
The  wreath  was.  a  symbol  of  maidenhood  worn  at  wedding  ceremonies. 


English  by  Martha  C.  Ramsey* 
As  for  a  gay  vigorous  waltz 


58.    Came  A-Riding 


Czech 


^^ 


m 


I 


5 


5 


1  Came  a  -  rid 
2.  Pen  he  car 
3. "  Were  you    al 


ing 
ricd 

ways 


by 

and 

kind 


one  day. 
a    chart 
and  true , 


Zhum        ra      di 


ya 


di         ya 


f     f 


m • 

f        f 


r 


-<9- 


^ 


m 


Suit-     or    jaun 
Write  vour  name 
1     might  give 


ty  bold     and  gay, 

give  me      your  heart! 

my  heart      to      you, 


^^ 


Zhum    ta    di 


di 


ya 


Hey! 


i 


r^ 


i 


f    f 


S 


^ 


t 


-«^ 


A  p  3Stc  r 


Zhumta    di    ya     di  ya    Zhum  ta   di 
Faster 


ya      da  Zhum    ta     di     ya     di    ya        Zhum  ta    di      ya  dz 


H-  'U^ 


I  •         •         •        • 


^ 


t 


J 


i 


i 


•^. 


h'^^J^  j.  rf,  ji|ij,^  Ju^FJ^p 


Zhumta      di     ya       di    ya      Zhum    ta    di     ya     d 


Zhum    ta      di  ya  di         ya! 


4.    "But  your  pride  has  you  misled, 

Not  to  you  will  I  be  wed." 
*  Used  by  her  kind  permission,  and  some  verses  added. 

**  A  merry  shout. 


5.    She  with  green  wreath  on  her  brow, 
Gave  her  true  love  the  wedding  vow. 


*58a.    O  Give  Thanks 

( A  Round) 


Anon 


^Ffe=f 


Ki'^>l 


^ 


^ 


^ 


^fe 


fe: 


O  give  thanks,        O    give     thanks,        O    give    thanks  un 
2. 


to    the     Lord,  for  He    is    gra-cious  andHis 


i 


mer  —    cy       en  -  dur-  eth,     en  -  dur      -       eth     for    -    ev 


er! 


•  Not  in  the  Vocal  Edition 


Miss  Boyd  writes:  "/  got  this  from  a  Lithuanian   group  in  Chicago.    I  saw  three  generations  dancing  in  the  same  circle."    The  tmall 
motes  are  a  descant  to  be  sung  in  every  third  verse. 


English  by  Neva  L.  Boyd 

Slowly. then    gradually  faster 
Oh    


59.    Noriu  Miego 

A  Dance  Song 


LIfhuani 


uanian 


± 


^ 


i 


p  p  I  p  T~p~7^p  ^  p  ^ 


1.  Oh,        I       want        to         see       my    love,     Of 

2.  I  shall    send         a         mes  -  sen-  ger        To 
3. While       she   twines    the    wreath     of      rue         I 


m 


her 

see 

hear 


I 

what 

her 


have 
she 
soft 


^ 


.  i-  .  1 


been 
is 

ly 


dream 
mak 
sing 


ing, 
ing; 
ing, 


^    .     ^ 


h 


1 * 


^ 


r 


FT ifz: 


v^ 


^TTT 


Ver-  y     near  she    does    ap  -pear,  And     yet     it'son-    iy    seem  -  ing.  yet     its  on  -  ly    seem-ing. 

From  the    gar  -  den,  green  the     rue, The     shin- ing  rue  she's    tak  -  ing.  _^       shin  -ing  rue  she's  tak  -  ing. 
Who  shall  have  this  wreath  of     rue  ,  Its        ten -de  r  mes- sage    bring-ing?         '^^'^  '  der  mes-sagebrin^-ing? 


DIRECTIONS  FOR  THE  DANCE 

roimation:  AH  the  players  join  hands  in  a  circle  or,  if  the  crowd  is  a  large  one,  in  several  concentric  circles.  Men  stand 
with  hands  folded  across  chest,  girls  with  hands  on  hips. 

Action:  All  hop  on  the  left  foot  and  slide  the  right  foot  forward,  the  toe  touching  the  floor,  (First  beat  of  Measure  1). 
Change  the  position  of  the  feet  by  bringing  the  right  foot  back  and  extending  the  left.  (First  beat  of  Measure  2.)  Then  alter- 
nately change  the  position  of  the  feet  quickly  on  measures  3  and  4.     (Left,  pause,  right,  pause,  left,  right,  left.) 

Clap  hands  quickly  twice  on  measure  5,  join  hands  and  walk  eight  steps  to  the  left  (Measures  5-8) .  Clap  hands  twice  and 
walk  eight  steps  to  the  right  (Measures  9-12).  Start  walking  on  the  measures  clapped.  Repeat  with  increasing  speed  each  round 
until  players  can  go  no  faster. 

From  Lithuanian,  Polish  and  Russian  Folk  Dances,  collected  by  Neva  L.  Boyd,  published  by  H.  Fitzsimons,  Chicago.  Used 
by  permission. 


60.    O  How  Sweet 


m 


][rs) 


O 


how 


Ml 


sweet . 


(AROUND) 

3 


(/?sj 


2SZ 


^ 


Haup+mann 


I 


ho 


w 


sweet. 


is      our 


sing 


ing 


The  most  enjoyed  accumulative  song  we  kno'v,  thoroughly  worth  learning.    Observe  especially  the  keen  pleasure  as  the  broader  rhythm 
of  the  "three  rivals"  is  reached  each  time,  followed  by  the  lilt  of  the  "lily  white  6oys"  and  the  apparently  profound  dignity  of  "one" 


61.    Green  Grow  the  Rushes,  Ho! 


Moderately  fast  with  robust  rhythm 

( Stti^  these    three  measures  at  be^innin^  of  fitst  four  verses  J 

SOLO  CHORUS 


English 


A       ■  5ULQ  L>HUKU:> 


^5 


^ 


P 


r  11  sing  you  one  -  ho  !  )  What  is  your  one  -  ho  ? 

I'll  singyou  two-ho  !  I  Green  grow      the  rush- es -hoi           What  are  your  two  -  ho  ? 

r  II  sing  you  three -ho  !  j  What  are  your  three-  ho  ? 

I'll  sing  you  four  -  h  o !                         What  are  your  four  -ho? 


E 


^^ 


^ 


^ 


^ 


*        * 


g 


f» 0- 


^ 


f 


■±- a: 


1    {Sin^    these    two  measures  at  the  end  of  the  first  verse  only) 


i 


¥? 


P     P      P     P      P      P      P       P      '    P     P 


^=5 


One      IS       one      and      all        a    -     lo: 


? 


(hack  to  the 
^°  ■  beginning ) 


2  {Sing   these  four  measures  at  the  end  of  every  verse  except  the  first ) 


J)  hh  h 


P    P    PT 
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m'  m' — # 
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Two,  two       the   lil-y    white   boys, 


^ 


J-1  J     J 

« — • — m • 


cloth-  ed         all         in        green     -      ho. 
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s-^ 
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^ — a 


2 
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P     P      P       P. 


h      h      N       h    ^^^^5 
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^^ 
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One 


IS 


one        and       all        a    -    lone        and  ev    -    er-more    shall       be 


-• •- 


f 


f 


f 


31 


(back  to 
SO-  beginning 
for  4 verses  I 


p 


^ 


Thr 


ee 


i 


three        the 


k 


riv 


als, 


( hack  to 

2  ) 


^ 
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Four    for  the  Gos  -  pel       mak 


ers,         3  J 


i 


f;       g 


^1 


r 


« ••— • 0 9- 


W 


^ 


s 


^^ 


(  i'/'w^    these 
SOLO 


//^ 


r(ff    measures    at  beginning    of  verses    V  to  XII  ) 
CHORUS 


^ 


II:  r    J->  j^ 


^5 


^ 


I'll 
I'll 
I'll 
I'll 
I'll 
I'll 
I'll 
rii 


smg 
sine 


you 

you 

you 

you 

you 

you 
sing  you  eleven 
sing  you  twelve 


sing 
sing 
sing 
sing 


r  r  F I-'  P  r  ^ 


f 


Green    grow     the  rush  -  es  -  ho! 


What  are  your  five     -ho? 

What  are  your  six       _ho? 

What  are  yourseven  -ho? 

What  are  your  eight  -  ho  ? 

What  are  your  nine    -  ho  ? 

What  are  your   ten      -ho? 

What  are  your  eleven  -  ho  ? 

What  are  your  twelve  -  ho? 


^ 


m 


f 


i 


^ 


^ 


fc 


z: 


3  to  12 


M     H  P  P 


^^ 


^=5 
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Five  for  thesym-bols        at 

Six  for  the   six    proud   walk 

Seven  for  the  seven  stars      in     the 

Eight  for  the    A  -  pril     rain 

Nine  for  the  nine  bright  shin     - 

Ten  for  the    ten   com-  mand    - 

Eleven  for  the  eleven  went    up    to 

Twelve  for  the  twelve  A    -  pos     - 


your  door 
ers. 


sk^ 


and 
{to  5) 
and 
(/./) 
(to  8) 
[to9) 
heaven  and 
ties ,      {to  U) 


four        for  the  Gos 


■y 

ers, 

ers , 

ments 


six 


for  the  six 


ten        for   the 


ten 


pel 
proud 

com  - 


ma 


walk 


kers ,  {to}) 
ers,  {to 5  ) 


^ 


^ 


-^ 


i 


F 


mand  -  ments(toP) 

J       J 


XT 


*  In  repetitions  of  this  measure  use  the    VI  chord  for  the    first    repetition,    the    I^    for   the  second,    and 
the    IV    for  the     third 
Note:    being  asked,  "What  is  (or  are)  your  one  (or  larger  number)   -ho?",  the  soloist,"  who  may  be  a  different  person  for  each 
number,  smgs  alone  the  answer  for  that  number.    But  everyone  joins  in  singing  the  answers  for  all  the  other  numbers  that  have 
accumulated  up  to  that  time.  , 


Originated  probably  in  Elizabethan  times  with  a  spirit  and  rhythm  as  crisp  and  fresh  as  they  are  in  the  many  "eoHiUry  dances" 

popular  then,  and  lately  revived  in  this  country  as  well  as  in  England. 


* 


Fast  and  crisp 


61 -a  The  Keeper 


English 


j^  I  j^  i>  J^  M  fffp  J^i'iJ^^^^  ^^i^Hf)  ^j 


1.  The 

2.  The 

3.  The 

4.  The 


± 


W 


5 


keep-  er  did  a-  shoot-  ing  go,  And    un-    der  his  cloak  he    car-ried  a —  bow, 

first    doe  she  did  cross  the  plain,  The  Keep-  er     fetch' d  her  back       a      -gain, 

sec-     ond  doe  she  cross'd  the  brook,  The    Keep-er     fetched  her  back   withhishook, 

third    doe  she  ran  o-ver  the  plain.  But     he  with  his  hounds  did  turn  her  a  -    gain.Andit's 


^^ 


i 


f 


J 


r^ 


) 


'y-Hi    y 


m 


m 


^m 


p  p  J*  J)  p  J)  Mff  J'J'  j^.  >i  >  p  ^ 


( Master )       .  ( Tacky)  . 


All     for  to  shoot  at     a    rrier-ry  ^lit-tie    doe 

Where   she  is   now  she        may         re    -main.     A- mong  the    leaves  so      green,  O.        Jack -y  boy!  Mas -ter' 
Where  she  is    nowyoumaygo  and      look,  *^ 

ther^  he  did  hunt  in      a  mer  -  r v .  mer  -  ry  vein , 


u    M      .       ,      I  .        M  ]  Both 


^ 


M 


Sing  ye  well?  Ver-y  well!    Hey  down,Hodown,Der-ry  der -ry  down,  A- mong  the  leaves  so     green,    O,  Tomy 


^ 


f~EJ 


i 


^ 


m 


ZSf 


^ 


<*u,  j)  J^  j)ili,  I  J  if  J'p  J-'l  iiiJii;,.  jJ>pJ^ 


^ 


m 


hey  downdown.Tomy  ho  down  down.  Hey  down, Ho  down,Der-ryder-rydown,A-mongtheleavesso  green,  O 


^ 


3 


r=? 


? 


^ 


3 


S 


a 


FT? 


In  the  Vocal  Edition  only  the  text  of  this  song  is  given,  on  the  last  page. 


m 


Iff 


ir'^^ir»'i?A'oci"""^^  '"  j^^  "T*^^  highlands  of  Scotland.  The  "chorus"  is  reaUy  a  second  Highland  song,  THE  LULLABY  OF  THE 
ff  AltKjlORSE  supposed  to  be  sung  by  the  Water-Kelpie  to  its  child— hence  the  "neighing"  refrain.  But  it  has  for  generations  been 
connected  with  this  lullaby  m  the  way  given  here. 


62.    O  Can  Ye  Sew  Cushions 


As  a  lullaby 


Scotfish 
Arranged  by  A.  D.  Z. 


s 
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^ 


^^ 


2=^ 


1.  o 

2.  Sing 


can        ye      sew 
ba     -    la  -  loo, 


cush  -  ions ,    O 
lam  -  mie ,    sing 


^^ 


t©*H — • 


g#,      ¥ 


^ 


can    ye         sew 
bal  _  la    -     loo , 


I  J      J 


sheets  ?       And 
dear.  Does 


f 


r"  P  I  r  LT I 


f 


K 
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can     ye  sing 

wee lam-mie 


-bi^ dl 


^ 


& 


^ 


H'i     U     J 


^ 


^ 


ba-    lu-  loo       when  the        bairn  greets? 
ken    that  its da,d- die's       not      here? 


And  hee  and     ba,  bird 

Ye 're  rock  -     in^       fu'         sweet 


r^ 


trrr  'r  t  r   "^ 


• 


ic ,  and 

ly  on 


I 


I.  r  J I J 


b\j.  j) 


p^  T '  T-r  f   r"  f 


I  dim. 

J   I  J     J^J  I   , 

r   r  r  f  ^ 


poco  rit 


-■W- 


f 


^ 


^ 


r^ 


s 


hee     and  ba         lamb,     And     hee     and    ba,      bird  -ie,  my         bon  -   nie       wee  lamb. 

mam-mie*s  warm  knee,   But     dad-  die's  a  —  rock-in'  up  —  on        the        saut  sea. 


Somewhat  slower.    Melody  in  Alto 
l.&2.Hce       O,    wee    O,  hee wee hee     O, 


^ 


\l 


i^^ 


^m 


Hee 


O, 


wee 
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^ 


o. 


i 


kr    ^ 


P   f        P 


1.&2 


^m 


Hee 

Mo 

c_ 


O,    wee        O       what 
ny      o'        you,       liq 


i 


will  I       do      wi  '  you?     Black's 
tie     fpr    to       QIC    you,       Hte 


giie    you ,       He 


the 
O. 


life 

wee 


i 


that 


i=22 


^ 


^^ 


1  &2.   Hee  wee 


hee     wee O, 


* 


^ 


hee  ' 

hee 

What. 


wee  O, 

O. 
O  what  will 


H 


ce 


wee 


^ 


do         wr 


you 


^ 


f^       ^'p-   '^  ^     ^ 


I       lead  wi'    you 


f 


what. 
J. 


r 


^ 


O  what, 


will 


O 

1 


I  do       wi'        you 

what  will      I  do? 


i>  >     J 


c;p   p  'r     r  ^^ 


p 


f=f 


hee 
•  Greets— cries. 


wee 


O 


i 
what, 


w 


hat 


w 


ill        I 


do 


Wl 


you 


Giren  us  by  Mr.  and  Mrs.  Roy  Mitchell  uho  learned  it  from  a  Scottish  woman  in  New  York.  It  reminds  one  of  the  delectably  child- 
like iinufiiiuition,  eagerness  and  uhimsy  of  the  Barrie  plays.  It  should  be  sung  with  the  bright,  precise  sounds  and  tripping  rhythm  of 
Scottish  speech.  Z  O  PN  \  k   A 

oJ.    Doon  the  Moor 


Brightly 


Scottish 


Dngnriy  ^  ocoTTisn 


Doon  the  moor  andthrough  the  hea-ther,  Doonthemoor  anda- mang  thehea      -  ther,     If        I  were  kingl'd 


^'p  p    i'lJ^J'J'  p   }}\J)J)J)  j)i>  J^  I  j^    Ji  j 


Ftne 


mak  her  queen,  That  bon-nie  wee  lass  that  I       met  a -mang  the  hea-ther,       Doon      the  moor. 


f 


^ 


S 


f— P^ 


^ 


J  J  J  rj 


^^ 


i 


^ 
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P  i  i  i  jii'i'j,  ji  i'liijj^  p  p  ■^'^^'  pi^ 


£ 
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1.  Up    she    got     and     a    -   wa'   she  went,  Her      heart   as     licht  as     an  -  y     fea    -  ther,         And 

2.  Says      I,     "My  dear,  where  is     thy  hame  ?  In       muir    or    dale,  pray  tell  mewhith-  er,  "         Says 

3.  We      sat     us    down    up    -  on      a     bank     Sae      warm  and  sun  - ny  was  the  wea    -  ther,  She 


Lightly 


V^  -"b  f^li^^ 


always  lightly 


i 


^ 


^ 
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DC.  al  Fine 


fe 


p  r  -^'  I  ^''  p  F  JlJ^  I  i'J'  >  p  JLJ^  I  j^  jj)  j'  =^ 


Im     as     loth    to        part  from  her     As    the     bon-nie  wee    lambs  are    to        part  fromtheirmui  -ther. 

she  ,  "I     tent    tha      tlee  -  cy  flocks  That         feed a    -mang    the_        bloom    in' hea    -ther. 

left     her  flocks  at      large     to   rove   A-  mang the    bon    -  ny bloom    in' hea    'ther. 


*  "'ea"  pronounced  nearly  lilce  "ay." 


DC  alFme 


Annie  Laurie  uas  a  real  person,  born  in   1682,  and  William  Douglass  wrote  the  words  of  this  song  in  direct  tribute  to  her,  originally 
in  Scottish  ditdect  entirely.    The  music,  however,  was  not  tvritten  until  1847.  by  Lady  John  Scott  who,  it  is  said,  also  wrote  the  third  stangm. 
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William  Douglass  and  Lady  Jane  Scott 
It  +f  Flowirely 


63-a  Annie  Laurie 
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1-  Max 
2.  Her 
3    Like 


^N^ 


•^ 


^ 


m 


Lady  Jane  Scott 
(  Scottish  ) 


0     0 


wel    -     ton's    braes       are 

brow is        like  the 

dew     on       the  gow    -    an 


bon  -  me , 
snaw- drift, 
ly  -      ing 


f^ 


Where       ear    -    '    ^ly  fa's     the 

Her_        throat       is    like     the 

Is    the      fa  o  her  fair   -   y 


iA 


dew, 
swan, 
feet. 


And  It's    there   that    An-         me       Lau 
Her  face,     it       is  the       fair 

And  like  winds  in     sum      -     mer     sigh 


me        her  prom-ise 
e'er      the      sun    shone 
voice    is       soft     and 
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her    prom  -  ise 
the      sun    shone 
IS       soft     and 
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^  And  dark  blue    is        her 

^  And  she's  a  the  world    to 
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And  for     bon  -  me  An  -  nic        Lau-ri 


I'd  lay_        me  doon   and      dee  • 


•  In  the  Vocal  Edition  only  the  text  of  this  song  is  given,  on  the  last  page 


.  (  good  rollicking  song  from  u  people  noted  for  their  love  of  singing.  It  should  be  sung  in  unison  first,  to  grasp  fuUy  iu  very  enjoy- 
nhle  tune,  and  to  realize  clearly  that  it  begins  in  what  is  the  lowest  part  of  its  range:  its  second  phrase  {in  the  second  tenor  part)  start' 
ing  really  a  fourth  higher,  not  lotver  than  the  beginning  of  the  tune. 


From  the  Welsh  of  Talhaiarn 
tv  Thomas  Oliphant 
Vivace     Melody 


64.    Hobaderry  Danno 


(Men's  Voices) 
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Welsh  Folk  Tune 
Arr.  by  H.  W   Loomis 
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Joy         up- 
A-  From     thine 
Oh!        that 
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Round    thee        like 


on  thy      bright  cheek 

eye      Love's     ar-        row 
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dan-  ces,  Hob-    a-  der- ry-dan-  nio, 

glan-  ces,  Hob-    a-  der-ry_dan-  no, 

lov-  er,  Hob-    a-  der- ry-dan-  no, 

hov-  er,  Hob-    a-  der- ry-dan-  no. 
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Jane, 
Jane, 
Jane, 
Jane, 


sweet 
sweet 
sweet 
sweet 


Jane! 
Jane! 
Jane! 
Jane! 
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Melody 

In     the  green -wood     I       am    wait-  ing        All        a- lone,     sweet 
Think  not     I         can       e-      ver    leave  thee,      No,     the  thought  is 
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Jane, 
vain  . 
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love! 
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To         all      the    tune-    ful 
Ah,     think   not       I         can 


birds   re-      lat-    ing  How 

e'er    de-    ceivethee.       Oh, 
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no, 
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Fa    la     la         la, 
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fa    la   la    la! 
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Come    un -      to    the 
Thou     art       all     the 


tryst-  ir^    tree, 
world    to '    me. 


fane ,       sweet 
ane  ,      sweet 


9'  ^\\  f    f  :\  ^^ 


■^  J  J  I  J-  -^ 


love  thee, Jane!  Jane^ 

prct-ty      Jane!  Jane, 
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Jane! 
Jane! 


Jane ! 
Jane! 
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The  bestknown  and  moscfrefsved  SOtie  of  a  people  famed  for  their  love  of 
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Quietly 


*64-a    All  Through  the  Night 
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1 .  Sleep ,       my  chiJd ,  and         peace         at  -  tend    thee 

2 .  While      the  moon  her         watch         is   keep  -  ing 


All 
All 
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through     the        night, 
through     the        night, 
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While       thewea-   ry         world  is    sleep -ing         All  through         the         night', 
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Soft     the     drow  -  sy 
O'er  thy      spir    -  it 


hours     are     creep-  ing, 
gent  -   ly       steal  -  ing, 


Hill    and    vale      in         slum       -  be r  steep  -  ing. 
Vi  -  sions     of       de  -    light  re -veal -ing, 
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In  the  Vocal  Edition  only  the  text  of  this  song  is  given,  on   the  last  page. 


A   brisk  little  play  it  is  when  acted  out,  with  the  beating  of  the  sheepskin,  and  all,  and  a  merry  contrast  to  THE  OLD  MAN   WHO 
LIVED  I!\  THE   WOOD.     A   chorus  or  an  individual  could  be  singing  it  while  the  acting  proceeds,  allowing  for  extra  playing  of  it  with- 
out sinning,  if  necessary  to  give  more  time  to  some  of  the  action.    The  Cooper  and  his  wife  might  themselves  sing  or  speak  in  the  dialogue 
See  DRAMATIZED  BALLADS  by  Tobitt  and   White;   Dutton. 
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Briskly,  lightly  and  precisely 


65.    Wee  Cooper  o'  Fife 


Scottish  Folk  Song 
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1 .  There 

2.  She 
4.  The 
6.    "O 


was     a  wee  coop-er  wha  lived     in  Fife,  '  And 

wad     -     na    bake        nor  wad     she  brew,    Nick-e-ty,  nack-e-  ty,     noo.noo.noo;  For 

coop-  er  has  gone  to  his  woo' pack,  Andhe's 

1  will  bake         and         I      will  brew,"  i  .         "And 
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he        had  mar  -ned  a         gen 
spil    -    in      o'  her     come 


tie     wife , 

.  .      ly      ^ue , 

laid        a   sheep's    skin    on    his  wile's  back; 
think    naemairo'     my    come    -  ly       hue; 
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Hey,  wil-ly,  wal -lack- y,       ho  JohnDou-glc       a 
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lane,    Quo  rush-  i  -  ty      roo,      too,  too.         3    Sh( 
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na  caira  nor  wad 
be  sham- in 'your  gen 
will  wash         and        I 
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she  spin,  ^ 
tie  kin,  " 
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Nick-e-  ty,  nack  -  e  -  ty,    noo  ,     noo.noo;    "But 
"And 


sham  -    in'      o'       her 
I        will  skelp      my 
think    nae  mair  o'mv 


gen-     tie     kin, 
ain      sheep -skin," 
gen   -    tie     kiiL; 
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Hey,  wil  -  ly     wal- lack- y,         ho      JohnDou-gle     a    -  lane,  Quo  rush  - 1  -    ty  roo,      roo,  roo 
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*  Card   (the  wool) 

**  If  this  additional  accompaniment  causes  unwelcome  difficulty,  the  accompaniment  for  the  first  verse  should  be  used  for 
all  the  verses. 


Believed  to  have  been  inspired  by  the  story  of  an  adventurous  lad  who,  innocently  joining  a  company  of  war-bent  Scots  on  their  way 
to  rebellion,  was  captured  by  the  English  and,  despite  the  plea  of  his  sweetheart  to  the  English  captain,  he  had  by  law  to  be  executed. 
But  it   will   ever   be   one  of  our  most  enjoyable  songs. 
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65-a    Loch  Lomond 


Expressively  but  in  animated  tempo 
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Scottish 
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1.  By  yon  bpn-nie  banks  and  by  yonbon-niebraes.Wherethe    sun  shines  bright  on  Loch  Lo-mond;  Where 

2.  Twas      there  that   we  part  -  ed    in    yon  sha- dy  glen,    On      the  steep,  steep    side  of   Ben  Lo-mond,  Where 

3.  The        wee  bird- les  sing  and  the  wild  flow -ersspnng,  And    in    sun -shine  the  wa-ters  are  sleep -ing  ,  But  the 
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and  my  true  love  were      ev-er  won't  to  gae  ,  On    the  bon-nic,  bon- nie  banks  o  Loch     Lo  -  mond 
-pic    m    hue the  High-land  hillswe  view.  And  the    moon     com-ing    out   in  the    gbam  -     ing. 

-  ken        heart  kens  nae     sec-ondspring  a-gain. Though  the   wac    -    fu'  may  cease  from  their  greet-  ing. 
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In  precise  rkythm  as  for  walking 
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^  oh,     ye '11  cak' the  high  road  and     I'll    tak'  the  low  road,  And    I'll     be  in  Scot -land  be  -  fore  ye;  But 


i 


^^^ 


3 


^r^^ 


Ji m. m ■ m. 

trTf 


m 


^ 


m^ 


is; 


Now  lyrically  again 
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e     and  my  true  love  will  nev-ermeet  a -gain  On  the  bon-nie,  bon-nie  banks   o'  Loch     Lo       -   mond 
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*  In  the  Vocal  Edition  only  the  text  of  this  song  is  given,  on  the  last  page. 
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Long  a  prime  favorite  among  all  English  and  Gaelic  speaking  peoples.  An  old  Irish  tune  made  by  the  Irish  poet  into  an  ideal  love 
song,  and  by  the  writer  of  "Fair  Harvard"  into  an  ideal  college  song.  The  descant  given  here  is  most  fitting  when  the  old  melody  is  sung 
by  men. 


66.    Believe  Me,  If  All  Those 
Endearing  Young  Charms 


Thomas  Moore 

(1779-1852) 

Moderate 


Irish  ' 

DescaM  by  John  Halliday 
and  A.  D.  Z. 


i 


k 


te 


^jilj.  J)  J)  J 


^m 


P 


Hr^Jr-t^ 


f 


i   Be     -       lieve     me  if      alUthose  en  -  dear -mg  young  charms  Which  I     gaze     on     so       fond  -   ly     to- 
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Were  to     change  by  to -mo r -row  ,  and  fleet  in  my  arms, Like       fair   -   y    gifts    fad     -    ing  a 
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way, Thou  wouldst  still  be    a  -dor'd as   this    mo -ment  thou  art,  Let  thy    love  -  li  -  ness  fade       as     it 


will , And  a-  round  the  dear  ru  -  in  each    wish  of  my  heart  Would  en  -  twine  it-  self  ver  -dant-ly    still 
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it      is       not        whilebeau-ty  and         youth  are  thineown.      And  thy      cheeks      un-pro-fan'd  by         a 
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It     is        not        while  beau- ty    and         youth  are  thine  own,      And  thy      cheeks     un-pro-fan'd      by      a 
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tear,    Thatthe       fer-  vor  and  faith         of  a     soul  can  be  known ,  To  which    time  will  but  make  thee  more 
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tear, That  the      fer  -  vor  and  faith  of   a  soul  can  be  known  ,  To  which  time  will  but  make  thee  more 
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dear 


No  ,  the  heart  that  has      tru  -  ly  lov'd  ne-ver   for    -  gets,  Bur  loves  on    to  the 
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dear; No,  the  heart  thar  has      tru-    ly    lov'd    ne  -   ver    for- gets,       But  as    tru-    ly  loves  on     to  the 


^ 


s 


^^f 


i 


^ 


d     ^     ^ 


W 


.hA^ 


^^^ 


^ 


J^T 


^ 


^^.   n 


r     7 


^ 


m 


0-^ 


w 


Mil.  j)i'r     Ffili 


;IF   MP    ^^  pl^l 


close,    As  the   sun  -  flow  -  er  turns       on  her  god, when  he  sets,  The  same  look  which  she  turnd  when  he    rose. — 
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close,    As  the   sun -flow -er  turns  on  her      god,  when  he  sets    The  same  look  which  she  turn  d  when  he    rose    — 


fT-j  m 


Many  versions  there  are  of  this  farewell  love  song.  Observe  the  lines  of  its  melody,  how  beautiful  they  are,  even  to  look  at  as  toett 
us  to  hear  and  sing.  The  aeolian  mode  in  which  it  is  seems  to  give  its  cheering  assurance  an  even  deeper  sincerity  than  it  -could  have 
in  the  usual  major  or  minor. 


67.    The  Turtle  Dove 


Quite  slowly,  simply,  devotedly 
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Descant  by  A.D.Z. 
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1.  Fare  you     well,     my       dear,     I        must      be  -  gone.   And     leave    you       for    a while; 

3    The —        sea      will     never     run     dry,     my      dear ,  Nor  the  rocks  never  melt  with  the     sun, 
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roam  a    -  way    Til      comeback  again, Though  I  roam  ten  thousand  miles, my  dear, Though  I  roam  ten  thousand  miles, 
never  will  prove  false  to  the  bonny  lass  I  love.  Till  all    these  things  be  dene,  my  dear,  Till  all  these  things  be  done. 
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2.         So       fair, 
4 .        O      yon 


lay  bon 

der  the       tur 


-  ny         lass, 

-  tie        dove, 


so  deep     in         love        am 

He    doth         sit      on        yon    -   der  high 
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So       ,        deep       in 
He    doth        sit       on 
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der  high 
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bon- ny     lass     I     love, 
loss         of      his   love. 
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stars        fall      from       the         sky,       my      dear,      Till  the  stars         fall     from       the 

I         will        do  for         thee,     my      dear,       As I  will       do  for 


sky. 
thee. 
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stars             fall  from       the        sky,      my        dear,     Till  the        stars 
I  will   do         for        thee,     my        dear,       As I 
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fall     from       the  sky. 

will       do  for  thee. 
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Melody  and  words  collected  by  R.  Vaughan  Williams,  Copyright,  1924  by  J 
permission.  That  Company  publishes  a  superb  choral  arrangement  of  this  song, 
men's  voices. 


Curwen  and  Sons,  Ltd.,  London.     Used  by 
by  Dr.  Williams,  for  mixed  voices  and  for 
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Known  and  loved  by  Americans  of  George  Washington  s  time,  this  song  set  to  the  Elizabethan  Ben  Jonson's  poem  originally  called 
'To  Celia"  is  still  a  prime  favorite. 

^  ,       *67-a  Drink  to  Me  Only  With  Thine  Eyes 

Den   onson  /  '  i-     r  l 
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1.  Drmk  to    me   on-    ly       with       thine  eyes.    And         I  will  pledge    with       mine; 

2.  I    sent  thee  late      a         ros    -     y    v/reath,  Not       so        much  hon   -  'ring        thee 
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And 


I'll 


not    ask 


for 


wine  . 


Or  leave  a    kiss      but        in the    cup, 

As  giv-ing     it         a        hope       that  there It  could not  with    -    er'd        be; 


The 
But 


1 


S 


^ 


^ 


^==± 


^?^ 


r 


r^ 


^ 


t 


i 


^ 


tilV 


£ 


£ 


^ 


r 


r 


0^ 


J)r    J^n  J^  J^ 


^ 


5 


!^ 


f 


wf        0 


thirst       that,  from    the     soul       doth  rise         Doth       ask  a     drink di     -     vine ; 

thou        there -on     didst     on     -     ly  breathe,    And     sent*  st       it     back to  me; 


^ 


fe^5 


s 


£ 


£ 


/f\ 


S 


S 


m 


But  might  I      of       Jove's    nee-       tar    sup, I       would— not  change     for 

_  it  -   se/f         but 


Since  when  it  grows     and     smells,-   I   swear ,_  Not        of 


thine, 
thee  ! 


f 


r      r 

*  In  the  Vocal  Edition  only  the  text  of  this  song  is  given,  on  the  last  page. 
A  fit  companion  to  the  beloved  Londonderry  Air. 

68.    The  Snowy-Breasted  Pearl 

Translated  by  George  Petrie  |ri*3^ 

col  -  leen    fair       as     May,  ^rranqed  by  A.  D.  Z. 

bloom  -  ijig  milk  -white  dove, 

5^  yj ;,  J 


Not  too  slowly 
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1  There's         a 

2  O 


thou 


col 
milk 
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leen 
white 


fair, 
dove. 
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For        a  year      and    for       a     day.  I      have 

To        -         whom   I've  giv'n true  love,        Do     not 


^2 


*This  key  is  suited  to  unison  singing  also.  D  is  still  better  for  choral  singing. 
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r=^=F 


^p 


^^ 


■J-  J-  t 


^ 


^. 


h=b 


s 


"""^^ 


f  r    f  p 

sought  by      ev-   ry     way     her  heart      to      gain:      There's  no  art      of  tongue  or      eye,  Fond 

cv    -er     thus  dis- prove  my     con-    stan  -    cy.        There    are        maid  -  ens  would  be    mine,       With 
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L^ 


^  ^  ^  ^  P    ^ 


r  p'  art  of  eye,        Fdn! 

maids        would  be      mine.      Wit 


*H  i'  j'  i,  j    ^ 


youths  with    maid -ens    try, 
wealth     of       land     and    kine, 


M 


i^ 


i — ? 


tried  with   cease  -  less       sigh, 
heart  would  but      in  -  ciine 
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But    I've 
If      my 


tried 
heart 


with 
in 


sigh,     yet      tried 
dine      to       turn 
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tried    with  cease-   less      sigh, 
heart  would  but      in  -   cline 
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If        to         France    or    >  far  -    off     Spain        She'd 
But       a  kiss     with  wel  -  come    bland      And 


7—7 
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cross     the       rag    -     ing   main.         To 
touch     of        thy        fair     hand        Are 
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see     her    face     a  -  gain     the      seas    I'd      brave 
all     that     I'd  de-mand,wouldst  thou  not      spurn 
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if       'tis   heav'n'sde-cree    That 
For  if        not    mine,  dear  girl,    Oh 
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mine     she     may     not     be,  May      the 

snovi'  -    y  -  breast  -  ed     pearl ,       May        I 
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Son       orf      Ma  -  ry      me      in     mer 
nev  -  er     from    the     Fair  with     hfe 
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save! 
turn! 


:2i 


Another  beautifully  lyrical  Irish  song  perfect  for  choral  singing.    Special  pleasure  is  to  be  taken  in  the  word-sounds  as  well  as  mean- 
ing of  the  poem,  so  enjoyable  in  itself. 

69.    O  Spirit  Sweet  of  Summer  Time 


William  Allingham  (1824-1889) 
Andante 


Irish 
Arranged  by  A.  D.  Z. 
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O         spir  -It  sweet     of 
Bring     back  the  sing  -  ing, 


sum 
brinj 


mer         time,      Bring  back  the     ro  -  ses. 
the         scent       Of    mead-ow 'lands   at 
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dew_ 
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dells,       The       swal-low from  her    dis 
prime,       O       bring    a  -  gain    my  heart's. 


tant  clime,    The    hen -ey bee    from     drow 
_con-tent,    Thou    spir-itswcet  of       sum 


sy 
mer 


cells, 
time. 
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Mrs.  Magnuson  of  Hemingford,  Nebraska^  learned  this  song  from  her  father  who  came  from  Sweden.  Even  a  sick  man  must  feel 
strong  and  merry  when  he  hears  it  a*  it  should  be  sung,  with  the  lusty  abandon  of  its  refrain.  The  "hej"  is  pronounced  "hye",  being 
a  rollicking  half-shout. 


70.    The  Crow 


English  by 
Mrs.  Albert  Magnuson 

Robustly,  with  a  swinging  rhythm 


m 


1.  There 

2.  Then    the 

3.  That 


It    j)  j)    I  ^'    ^'    ^'    j^    j^     h    I  }    i'    i' 


once      was       a  far    -  mer       a 

gun      from    his       shoul-der       he 
black     crow  was       use    -  ful        in 


trav  -  ling      to         town, 

quick-  ly     brought  down, 

nu  -  mer  -  ous         ways. 


rT7 


Swedish 
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j/jl  j)j>j^  J^  j)j)J^  I  p  ffp^ 
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F   P  F   i'  >  J^  I 


boom  fal   ie    la,    sing      fal   Ic    la  boom  fal  le  la       lay, 


Saw  a 

And 

The 


crow    in        a      fir      tree ,  'way 
shot    that  black  crow  ,  and       it 
keel    bone    was  sail'd    o   -  ver 


>  p-  ^  r     >  ' }  ^-^^  }  i  J  j^  I  >  >  ii  >  J  ^ 


up       in  the  crown, 

fell       to         the  ground,     He], 


o  -  ceans      and  bays, 


boom    fa     le     la ,     sing        fa    le     la ,  boom    fa     le     la        lay . 


4.  The  feathers  were  made  into  feather  beds  neat, 

And  pitchfoiks  w€re  made  from  the  legs  and  the  feet. 

5.  O  more  things  were  made  from  this  wonderful  crow, 
You  may  all  doubt  this  story,  but  really,  it's  so! 

From  the  "Handy  Play  Party  Book,"  published  by  the  Cooperative  Recreation  Service,  E>elaware,  Ohio,  Copyright,  1938,  by 
Lynn  Rohrbough.    Used  by  permission. 

Known  and  loved  by  Swedish  people  everywhere.  Us  typical  rhythmic  pattern  with  dotted  eighths  and  sixteenths  should  be  very  pre- 
cise and  dance-like,  the  first  beat  firm  and  the  others  light  except  in  the  slower  middle  section,  which  is  lyrical  and  more  sustained 
throughout. 


English  version  by  A.  D.  Z. 
Quite  fast,  as  for  a  dance 

Soft  breez-  es  blow-  ing, 


71.    Spring 


new    green    a-glow-ing',  Sun  warm-  ly  shin -ing,    melt 


Swedish 
Arr.  by  A.  D.  Z. 

-  ing     the  snow, 
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ur  -  ry ,   Down    to      the    o  -cean 


Brook-lets       a-hur-ry,        On  -  ward  they scur -  ry ,   Down    to      the    o  -cean     gleam- ing      be -low 
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New      life      IS    stir  -ring,     Earth     is       re- born! 
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Faster  again 

Horn   notes  are  swell-ing  ,   gay     car -ols  tell-  ing, 
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Horns .      Car   -      ols  Sor  -  row  an( 
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Sor  -  row  and  cold  must      go, 
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2. Thrushes  a-singing,  cricket  a-ringing,  Sheep  in  the  valley  no  longer  dally, 

Cattle  a-calling,  eager  to  go,  *  Upward  they  climb  where  once  was  the  snow, 

A  phonograph  "recording  of  this  song  and  five  other  songs  from  this  book  is  on  Victor  Record,  No.  27282,  costing 
50  cents.  This  record  and  three  others,  presenting  altogether  twenty-three  songs  from  this  book,  comprise  Victor  Set  No.  P-55 
obtainable  in  an  attractive  album  at  $2.50. 


I  tits  folk-song  uas  given  us  by  Mr.  Sigismund  Stojowski,  for  many  years  a  greatly  esteemed  musical  artist,  te€tcher  and  American 
citizen.  Its  graceful,  eloquent  tune,  the  Spring  custom  reflected  by  its  words,  and  the  simple  joyousness  and  love  of  nature  and  of  neigl^ 
bars  are  all  typical  of  the  Polish  spirit. 


72.    Little  Grove,  All  In  Green 


Paraphrase  by  A.  D.  Z. 
Brightly  and  espressively 


Polish 


i  JW'  i  J^  >  r  '  ^'  ^'  ^^  ^'  '^'  ^'  i  I  ^^  >  ^^ 


*: 


1.  Lit  -  tie    grove,    all    in  green,    Beck -ons brightly    to      be    seen, 

2.  In    each  house  where  we  go,         All      the  fair -ly  kind-ness  show, 


Pret-ty    girls,    bring  you  now, 
On    this  gay         hoi  -  i   -day 


Ro  -  sy     rib-bon  for  each  bough,     Take,     each    -      one, 
Ev-'ry-one     is     full    of     play,       Laugh-   ter    and   sing 


lin  -  den- wood, 
ev-'  ry  -  where, 


And         to     each  house     bring  joy        and       wish  -  es     good  ,      Take,       each    -    one,       a 

And        go    -  ing     home-    ward  ma    -     ny        gifts      we    bear,        Laugh-     ter  and  sing  -  ing 
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spray         of         1  in -den- wood.  And        to   each  house     bring  joy       and  wish  -  es     good 

bring        we         ev  - 'ry- where.  And        go-ing  home    -ward  ma    -    ny  gifts   we     bear 
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A  phonograph  recording  of  this  song  and  five  pther  songs  from  this  book  is  on  Victor  Record,  No.  27282,  costing 
50  cents.  This  record  and  three  others,  presenting  altogether  twenty-three  songs  from  this  book,  comprise.  Victor  Set  No.  P-55 
obtainable  in  an  attractive  album  at  $2.50. 


This,  learned  from  Danish-Americans  in  Michigan,  is  the  best  "honor  song"  we  know,  full  of  a  jovial  dignity.  "He  shall  live  spleit' 
didly"  is  the  literal  translatixmy  but  it  is  a  wish  rather  than  a  prophecy.  When  the  person  is  "she"  sing  "hun",  the  "u"  being  like  "oo** 
in  "book",  and  when  more  than  one  person  is  beiftg  honored,  sing  "di",  (they).  If  English  words  are  preferred  for  this  one  Danish  line 
in  the  song,  they  can  readily  be  made  to  fit  the  occasion  or  person. 


Broadly,  heartily 


73.    Han  Ska  I  Leve  Hojt 
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Danish  Honor  Song 
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ve,   Han  skal      le     -    ve  h0it,hur  -     rah! 
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rah,  hur  -  rah,  hur   -    rah,hur-rah,hur-rah,Hur-     rah,  hur -rah,  hur- rah,  hur- rah,  hur- rah,Han  skal 
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bra-vo,bra-    vis-si-mo!    Bra    -     vo,     bra      -    vo,     bra-vis-si  -     mo! 


Bra- vo  bra-     vis -si -mo, 
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Pronounced  '  Hoyt". 
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Bra-  vo,     bra-    vis-     si  -  mo,     Bra 


vo,      bra 


vo,      bra  -  vis  -    si   -  mo! 
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*  *  The  small  notes  with  their  grand  rise  are  for  the  last  singing  of  this  first  section  of   the  song.    Its  four  measures  are  sung 
only  once  after  the  "bravissimo." 


This  one  of  the  most  popular  of  all  Danish  folk  songs  tvas  learnea  oy  us  from  Mr.  George  Bidstrup,  a  Danish  farmer  at  Brasstown, 
N.  C.  Its  genial  tune  and  wit  are  characteristically  Danish  and  so  is  its  full-motioned  dance.  "Ha  ha  ha"  is  sung  braggingly  by  the  men, 
and  "so  so  so"  saucily  by  the  women. 


74.    Roseli 


English  by  Olive  D.  Campbell 

Allegretto       ^ 


Danish 
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1.    Ro  -    se    - 
2. "Till     the 
3.  Sir 


111 

gar 

Pcd 


and  her       moth    -       er    were  talk 

den         grows      bios     -     soms    of  gold 

er  he        slipped         up     and  smiled 


ing 
on 
at 


one 

each 

the 


day, 
tree, 
jest, 
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They  laugh' d        and    they  jest 

'Tis  nev      -       er        a  man 

The  man  who  laughs  last 


ed 
I 
is 


so  mer 
will  have 
the      man 


to 
who 


were       they , 
wed       me .  " 
laughs      best. 


so     so 


so. 
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So      so 


so 


so-. 


To  the  orchard  they  wfent  the  fair 

blossoms  to  see, 
And  lo,  there  hung  down  a  gold  ring 

from  each  tree! 


To  her  cheeks  Roselil  felt  the  red 

blushes  rise, 
And  down  to  the  grass  at  her  feet 

sunk  her  eyes. 


Formation : 
entire  dance. 


6.    Sir  Peder,  he  kisses  and  holds  to  her  fast: 

The  one  who  laughs  best  is  the  one  who  laughs  last! 

DANCE  DIRECTIONS 

Partners,  all  in  a  single  circle,  each  lady  on  her  partner's  right.    Hands  are  jdined  ail  around  throughout  the 


Action:  At  I.,  all  step  left  with  the  left  foot,  cross  right  foot  behind,  step  left  again  with  the  left  foot,  swing  right  foot 
across  in  front  of  the  left  while  hopping  on  the  left  (in  place),  then  step  right  with  the  right  foot,  swing  left  foot  across  in 
front  of  right  while  hoppingj  in  place  on  the  right.  All  this  is  done  in  six  beats  (2  measures)  of  the  music  starting  with  the 
syllable  "lil",  and  is  done  four  times. 

At  II.  all  take*  one  step  to  the  left  while  slowly  lifting  arms  forward,  hands  joined,  then  lowering  them.  This  also  takes 
six  beats  and  is  done  twice.  (There  will  naturally  be  a  rising  and  lowering  of  heels  and  a  forward  and  backward  motion  of  the 
body-  also.) 

At  III.  partners  bow  to  each  other,  still  holding  hands  all  around  the  circle,  while  the  men  sing  blusteringly,  "Ha  ha  ha!" 
Then  each  bows  in  the  opposite  direction  while  the  women  sing  saucily,  "So    so    so.  so!" 

At  IV.  all  do  again  as  was  done  at  II. 

If  to  further  sociability  or  fun  a  change  of  partners  is  desired  for  each  verse,  the  six-beat  figure  at  IV  might  be  done  once 
with  each  man  partly  behind  his  partner,  her  left  hand  in  his  left  hand  and  her  right  in  his  right  (stepping  toward  the  center  as 
well  as  left  and  with  only  left  arms  rising).  Then  as  arms  are  being  lowered  and  bodies  receding  somewhat  from  the  motion 
toward  the  left  and  center,  each  man  could  promptly  and  gracefully  step  to  the  right  of  his  partner  to  do  again,  betw&n  her  and 
the  next  lady  to  the  right  (holding  a  hand  of  each)  the  figure  of  IV  just  as  it  was  done  at  II. 

*  Pronounced  "Rosaleel." 

Note: — The  text,  copyrighted  1933,  is  from  "Singing  Games  Old  and  New,"  published  by  the  John  C.  Campbell  Folk 
School,  Brasstown,  N.  C.    Used  by  permission. 


Given  its  by  Miss  Neva  L.  Boyd  and  coincidentally  by  Chester  and  Margaret  Graham  of  Madison,  Wisconsin,  who  learned  it  from  Nor- 
wegians in  the  northern  part  of  their  State.  Its  typically  Scandinavian  rhythm  and  strongly  graceful  tune  are  perfectly  matched  in  the 
accoynpanying  dance.  ^. 


English  by  Neva  Boyd  and 
Chester  and  Margaret  Grahann 
mf '"  nf^oderate  time 


75.    In  Vossevangen 


Norwegian 


lads     are  fine     in    their   buck-  les  gay,       With    jack   -   et      but   -  tons  sil    -  ver'd      o     -     ver.        Be - 
lit   -   tie  goats  leap  with     nim  -  ble  feet,        The     riv     -  er  through  the  val   -    ley      rush    -    es.         The 
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nb-bon'd  girls  dan  -  cing    'round  and 'round,     Their    shin  -  ing  braids    near    -      ly      touch    the   ground, 
smell^f    earth  and     the       sigh    ^f  trees  And     songs     ot   birds    float        up    -     on      the  breeze. 


Be    -lieve  youme,when      I       tell  thee,  It's    beau-ti-lul    inVos-se 


pjr  ^^'j  I  ^  ^^^ 


vang 


en. 


vane  -  en. 


IN  VOSSEVANGEN 
Directions  For  Dancing 

Formation:    Any  number  of  couples  form  a  circle. 

A.  With  a  gentle  rhythmic  walk  and  with  arms  slightly  bent,  dance  grand  right  and  left  (men  going  counter-clockwise),  keep- 
ing closer  together' than  is  usual  in  dancing  this  figure.     (Measures  1-8). 

Each  man  keeps  the  partner  he  has  at  the  end  of  the  grand  right  and  left,  turns  her  with  her  back  to  the  center  of  the  circle, 
faces  her  and  joins  hands. 

B.  On  the  first  beat  of  bar  9  each  person  steps  to  the  right  with  the  right  foot ;  on  the  second  beat  place  the  left  foot  in  front  of 
and  close  to  the  right,  and  at  the  same  time  rise  on  toes.  On  the  third  beat  lower  heels.  Repeat,  starting  with  left  foot.  (Measure 
10.)     All  that  again  in  measures  11  and  12. 

Now  releasing  the  hold  of  the  man's  right  hand  and  the  woman's  left,  but  still  holding  with  the  other  hands,  face  counter- 
clockwise in  the  circle,  and  at  the  same  time  take  one  step  forward,  man  with  right  foot,  woman  with  left,  (first  beat  of  measure 
13)  ;  on  the  second  beat  bring  the  feet  together  and  rise  on  toes,  on  the  third  beat  lower  heels.  Do  this  again  starting  with  same  foot 
(measure  14),  thenjoin  both  hands,  turn  half-way  around  clockwise  (three  walking  steps),  the  partners  thus  changing  places. 
(Measure  15).  With  hands  still  joined,  the  woman  curtsies  very  low,  as  near  the  floor  as  possible  with  becoming  grace.  At 
the  same  time  the  man  bows  slightly,  (Measure  16).  Measures  13  to  16  are  repeated  with  the  same  movements  in  the  oppo- 
site direction. 


Heijird  among  Finnish  people  in  Minnesota   and  in  New  York  as  a  much-beloved  folk-song   of   these   sterling   men   and   women.     It   is 
lyrical,  flowing  with  a  gentle  sway  of  rhythm    and  a  warmly  sincere  though   simple   eloquence. 
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night,         Slum       -   ber   sound,       In     peace  pro -found      Till      mor-ning's        light. 


Another  beloved  Irish  song,  arranged  to  enable  any  man  who  can  carry  a  tune  at  all  to  enter  freely  into  the  enjoyment  of  part-sing- 
ing. As  in  many  other  Irish  songs,  the  word-sounds  are  to  be  enjoyed  in  themselves,  and  each  phrase  of  them  is  to  be  felt  as  a  long  and 
flouing  line. 


78.    Bendemeer's  Stream 
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Let  the  unusual  mode  and  words  help,  not  hinder,  you  in  realizing  the  rare  beauty  of  this  song. 


Robert  Burns 
Andante 
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"Yowes"— ewes.     "Knowes"— knolls.     "Burnie"— brooklet.    "Rows"— rolls. 

A-fauldin' — sheep  folding.    Ca' — call.    Sae — so. 

"Ow"  pronounced  as  in  "how",  except  "down"  which  is   pronounced  "doon". 

"*"  Repeat  the  chorus  after  each  verse. 
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Not  in  the  Vocal  Edition 


English 


This  stunning  song  we  learned  many  years  ago  frqm  a  Russian  boy,  a  grandson  of  Leopold  Auer,  wAo  had  come  to  live  in  New  York. 
It  story  can  be  very  en  joy  ably  dramatized,  its  refrain,  which  should  be  sung  by  everyone,  giving  extra  time  for  the  action.  The  dance 
associated  with  it,  described  below,  is  one  of  the  most  liked  that  we  know. 


English  by  A.  D.  Z. 

In  brisk  walking  time 
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4,    "Here  it  is  for  you  to  keep, 

I  will  not  your  pennies  take  away, 
For  your  joy  is  to  me  more  precious 
Than  all  the  lace  you've  seen  this  day." 


5.    "Down  the  road  I  take  my  way, 
From  that  lovely  lady  I  must  part, 
But  the  pack  upon  my  shoulders 
Is  light  as  the  singing  in  my  heart." 


DANCE  DIRECTIONS 


Formation:     Partners  facing  in  double  circle,  men  with  backs  to  center,  both  hands  joined  at  arm's  length. 

Action:  I.  {Measures  1  and  2).  Each  couple  moves  outward  from  the  center  in  three  steps  and  a  hop,  man  starting  (for- 
ward) with  the  left  foot,  woman  starting  (backward)  with  the  right.  On  the  hop  the  foot  not  engaged  is  allowed  to  swing  freely, 
forward  for  the  man,  backward  for  the  woman. 

{Measures  3  and  4)    Repeat  in  opposite  direction  (back  toward  the  center)  with  corresponding  changes  in  starting-foot,  etc. 
(5  and  6)     Repeat  action  for  measures  1  and  2. 

(7  and  8)  Step,  in  place,  with  free  foot  (man's  R.  woman's!.),  reach  and  tap  to  the  side  with  toe  of  other  foot,  then  bring 
this  foot  smartly  back  to  the  other  one. 

II.  (9  and  10)  Man's  arms  folded  across  chest,  woman's  knuckles  on  hips,  each  steps  to  the  right,  (he  to  his  right,  and 
she  to  her  right)  with  a  "step,  close,  step,  swing,"  the  swing  being  of  the  left  foot  in  front  of  the  right,  at  the  same  time  a  hop 
on  the  right. 

(11  and  12)     Same  steps  returning  to  left. 

(13)  With  free  foot  (the  right)  partners  ste^  toward  each  other,  at  same  time  taking  and  raising  right  hands. 

(14)  Withdrawing  right  foot  and  lowering  but  not  dropping  hands,  partners  sway  back  away  from  each  other. 
(15  and  16)     Partners  change  places  in  three  steps  starting  with  right  foot. 

(17  to  24)     Repeat  action  of  measures  9  to  16. 

Thus  the  dance,  as  originated  among  Russians  in  this  country  early  in  this  century  and  named  —  as  the  song  is  named  — 
Korobuchka  (The  Basket) ,  ends.  But  since  the  song,  which  is  older  —  perhaps  much  older  —  than  the  dance,  has  a  refrain,  we 
suggest,  for  it  the  following  very  simple  action.   (The  dancers  may  well  like  to  make  other  suggestions.) 

(Measures  1  to  8)  Each  man  steps  to  the  right  to  engage  the  next  woman  in  the  circle  to  stroll  gaily  with  him  clockwise 
around  the  circle,  arm  in  arm  and  singing, 

(9  to  16)  Turned  about,  man  still  on  inside  of  circle,  they  stroll  back  again  and  begin  the  dance  anew  as  the  next  verse 
begins. 


^    What  a  superb  tune  for  a  brisk,  gay  walk  this  female  Paul  Bunyan  has  inspired!    It  is  in  spirit  close  kin  to  FUNICULI  and 
other  such  animated  songs  beloved  and  brought  to  us  by  our  Italian- American  people. 
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3.  They  have      mar-   ried  Bran  -  do  -  li  -  na.Theyhave  mar  -  ned  her  to  -    day, 
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ta    -ken, Just     to     moist  her  lips,   they     say,  Se  -  ven 

fits     her,  Sev  -en      tons  must  be      her     weight,  Through  the 


friends  are    ga-ther'd  sing  -  ing.  Wed -ding 
o    -  vens scarce -ly       give    her  Bread      e   - 
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4.    Ho,  for  gentle  Brandolina, 
May  she  always  happy  be! 
La  bella  Branda,  la  Violina, 
La  bella  Branda,  la  Viola! 
On  her  mattress  seven  battalions 
Might  have  slept  from  day  to  day, 
For  her  slumber  seven  violins 
And  sev'n  guitars  did  play; 
Ho,  for  gentle  Brandolina, 
May  she  always  happy  be! 
La  bella  Branda,  la  Violina, 
La  bella  Branda,  la  Viola! 

This  song  IS  a  popular  favorite  in  Italy,  especially  in  Tuscany.  It  is  among  the  number  of  popular  songs  that  eventually  take  on  the 
character  of  folkmusic  by  reason  of  a  certain  appeal  which  is  difficult  to  describe.  "O  Sole  Mio"  and  "Santa  Lucia"  ure  notable  examples 
of  this  quality. 
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The  melody  and  its  German  words  found  in  the  handwritten  song-book  of  a  Nuremberg  noble,  Wolflin  von  Lochame,  who  lived  in  the 
15th  century,  this  beautifully  simple  and  sincere  song  is  regarded  as  the  creation  of  a  German  troubadour  (minnesinger).  Brahms,  gave  it 
a  piano  accompaniment,  from  the  harmonies   of  which  this  choral  arrangement  has  been  made. 
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A  jolly  bit  of  nonsense  to  an  old  tune  evidently  English  and  known  as  Botany  Bay,  but  taken  over  usually  with  changes  for  American 
uses.  The  verse  given  is  much  like  the  last  one  of  Botany  Bay.  The  words  in  brackets  are  spoken  or  shouted  by  listeners  or  the  leader, 
excepting  "Period.  Chorus:  etc.,"  which  are  spoken  by  the  singers  themselves.  The  name  of  the  place  and  also  what  I  would  do  and 
with  whom,  are,  of  course,  subject  to  choice  and  change.    Repeat  many  times. 
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Old  English,  adapted  to  the  U.  S.  A. 


« — # 


« — 0- 


s 


^ 


r  r  r  1 1  r 


If 


I       fiad   the 


win 


IS  of      a  tur  -  tie  dove 


(  "caterpillar"  )  Back  to    old 


?  I'd 


^ 


^ 


mznm 


iS= 


^^ 


i 


1=1 


rn 


i  :i  :l 


T 


^ 


J 


J 


i 


J 


•     m 


•bi 


i 


fly,        ("  rd  crawl")       And       there    I    would     play  with  those       stu  -  dents,    ["What,those students'.') And 


-& 


^ 


r*-* 


i 


r^ 


m 


r  r 


^ 


=       \ 


Chorus 


rnFFT 


«) — 0- 


m 


there  I     would    play   till      I         die.  {" Period. Chorus :' )Sin^   too     ra     lay,       too     ra       lay,     too  ra  lay,("^^- 


^ 


^ 


i 


I 


•  •! 


» 


f 


rrr 


J; 


^ 


^ 


I 


t 


J 


J 


t 


—  ■  iSf- 


i 


^ 


i 


^ 


peat")    Sing      too     ra     lay.      too    ra     lay         ay.  (      A^ai  n")        Sing      too     ra      lay,       too     ra      lay, 


i 


I 


^^ 


i 


^ 


ri 


?^g 


\ 


pm 


t 


# 


J 


T 


^7 


^ 


t 


r^ 


f  I 
i 


i 


lEL 


J 


T 


"sr 


m 


i'J-'j  ^ 


/^ 


'^S^ 


i 
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Summer  is  A-Coming  In 

Sumer  Is  A-Cumen  In 
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Basses  (or  Altos    an  Octave  Higher  ) 
•  Not  in  the  Vocal  Edition 


COMPOSER'S  CORNER 


Any  well-rounded  collection  of  music  for  informal  singing  has  happily  to  have  in 
it  some  of  the  best  of  several  kinds  of  choral  music.  All  of  this  music  herein  is  well  with- 
in the  reach  of  any  group  who  love  to  sing  and  can  carry  a  tune,  whether  they  can 
read  music  or  not,  especially  if  they  have  sung  some  of  the  simpler  part  music, 
rounds,  and  songs  with  descants  in  this  book.  All  they  need  is  a  sporting  spirit  and 
an  understanding  leader  who  will  give  them  the  opportunity  really  to  listen  and  respond 
inwardly  to  the  music  as  a  whole,  and  who  will  sing  or  play  the  vocal  parts  separately, 
if  necessary,  as  well  as  together. 

In  hundreds  of  communities  throughout  the  country  there  are  high  school  and  col- 
lege choruses  that  sing  much  of  the  best  choral  music,  some  of  them  meeting  every 
day  for  this  purpose.  There  are  already  in  those  communities  large  numbers  of  grad- 
uates of  these  choruses  for  whom  the  singing  of  such  music  as  we  have  chosen  is  as 
ready  and  enjoyable  a  recreation  as  any  game  or  sport  that  they  know.  There  must 
also  be  a  great  many  people  who,  through  much  experience  of  singing  from  the  typical 
community  song  book  or  in  one  of  the  innumerable  community  or  club  choruses  or 
church  choirs,  have  need  even  in  their  most  informal  recreational  singing  for  music 
more  vital  and  substantial  than  most  of  what  is  given  in  such  books.  We  know  of  sev- 
eral groups  of  amateurs  who  sing  such  music  in  their  homes.  Including  much  more  chal- 
lenging examples  of  it  than  are  given  herein,  for  no  other  purpose  than  an  evening's 
keen  pleasure.  All  this  music-making  is  becoming  an  appreciable  and  integral  part  of 
our  American  life,  of  a  SINGING  AMERICA. 

Certain  composers  have  done  supremely  well  for  this  convradely  music-making. 
Here  they  are:  Bach,  Mozart,  Brahms,  some  Elizabethans  —  each  offering  everlastingly 
enjoyable  fields  of  music  to  explore.  Who,  having  sung  the  Brahms  waltz-song,  "In 
Wood  Embowered,"  would  not  want  to  sing  more  of  the  many  such  songs  that  he 
composed,  or  having,  through  the  Morley  and  Weelkes  madrigals,  caught  a  glimpse  of 
merry  England's  "golden  age  of  choral  music,"  would  not  wish  to  venture  farther  in 
this  delectable  field?  Russian  church  music  is  also  represented,  to  offer  yet  another 
door  to  musical  beauty  that  is  within  the  natural  domain  of  every  group  of  amateurs. 
It  is  one  of  life's  best  gifts  that  even  the  unskilled  person  can  through  group-singing 
attain  expression  and  keen  enjoyment  that  only  advanced  skill  can  reach  in  any  other 
art  or  In  Instrumental  music. 

Other  very  enjoyable  composers  there  are,  good  for  many  a  spell  of  singing,  in- 
cluding three  excellent  American  ones  —  Foote,  Hadley,  and  Loomis.  And  for  sheer 
fun  and  light-hearted  romance,  the  top  pair,  Gilbert  and  Sullivan! 


The  scene  for  this  joyous  though  majestic  chorus  is  a  beautiful,  festive  morning  one  in  a  meadow  where  the  mastersingers*  tournament 
•/  song  is  to  take  place.  More  and  more  guilds  arrive  in  boats,  bringing  their  many  colored  banners  and  joining  in  merriment  and  dan- 
cing. Then  to  fine  processional  music  the  mastersingers  themselves  arrive,  the  leading  one  bearing  a  banner  with  a  portrait  of  King  David 
with  his  harp!    Directly  after  the  most  beloved  of  them,  Hans  Sachs,  arrives,  this  chorus  is  sung  by  the  entire  assemblage! 
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87.    Awake! 

From  Act  III  of  "Die  Meistersinger" 
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This  song  was  wriUen  in  memory  of  all  composers  who  have  passed  on,  leaving  beautiful  music  to  charm  and  inspire  the  world,  it 
represents  well  the  devoted  and  sensitive  spirit  of  its  composer  who  possessed  also  the  "common  touch"  that  enabled  him  to  write  mamy 
songs  and  choral  music  that  are  sung  by  people,  especially  in  the  schools,  in  all  parts  of  the  country. 
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Harvey  Worthington  Loomis 
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With  its  accompaniment  a  most  enjoyable  song  us  solo  or  for  unison  or  part-singing  by  not  too  "heavy"  a  group.  As  exquisite  and 
iitmospheric  as  un  Innes  evening  scene.  Hadley  was  a  distinguished  and  highly  public-spirited  orchestral  conductor,  (as  which  he  gave 
valorous  support  to  the  work  of  American  composers)  as  well  us  a  composer  of  op'  'as,  four  symphonies,  other  orchestral  works,  chumber 
music,  choral  works,  piuno  music,  und  over   u  hundred  songs. 
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89.    Old  Gaelic  Lullaby 


Henry  Hadley 
(1871-1937) 
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Pronounced  "nows"  and  meaning  knolls. 
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90.    Lady  Moon 


Christina  G.  Rossetti 
J  ^        Moderate  ed  espressivo 


(Canon) 


Harvey  Worthington  Loomit 
(1865-1930) 
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Opportunity  for  keen  fun   with  tvord-sounds,  to  make  them  ring  in  their  different  ways.     The  fresh,   ingratiating  youthfulness   of 

music  is   as  American  as  its  composer  who,  born  in  New  England's  Salem  and  graduated  with  a  music  degree  from  Harvard,  wrote  many 
songs,  choral  works,  piano  music  and  larger  compositions  for  chamber  groups  and  for  orchestra. 


Edgar  Allan  Poe 

With  animation 


91.    The  Bells 
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•  To  be  unaccompanied,  and  preferably  in  the  key  of  G-flat  major. 
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/«  this  scene  the  belligerent  Monostatos  and  his  men  overtake  the  fleeing  Pamina  and  merry  Papageno  who  is  rescuing  her  from  her 
pursuers,  and  in  great  wrath  are  about  to  seize  them,  when  Papageno  plays  his  enchanting  instrument  of  little  silver  bells.  This  makes  them 
forget  all  their  wrath,  and  dance  and  sing  to  this  song.  Its  simplicity  is  brightly  child-like,  exactly  appropriate,  not  dull.  The  accompani- 
ment IS  enchanting.    The  fantastic  but  allegorical  story  of  the  MAGIC  FLUTE  had  deep  meaning  for  Mozart. 


92.    Such  Chiming  Melodious 

From  Act  I  of  "The  Magic  Flute" 


English  by  J.  Pittman  (1875) 
(Monostatos  and  his  servants] 
Fast  and  Gay 
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93.    List  to  the  Bells 
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If  ild  bells,  happy  bells,  challenge-flinging  bells  of  protest  and  great  uplifting  bells  of  high  triumph  and  peace — how  deeply  in  these 
times  their  meanings  resound  in  all  of  us. 

Alfred  Tennyson  94.       RlnQ    Out,    Wild    Bells  ^h.  Gounod 

Prom  "In  Memoriam'  Arranged  for  Chorus  by  W.  W.  Gilchrisl 
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Romantical  music  at  its  best,  in  a  rhythm — of  the  waltz — of  which  Brahms  was  especially  fond,  and  which  he  often  used,  in  a  won- 
derfully rich  variety  of  ways.  Its  four-hand  accompaniment  is  in  itself  one  of  the  best  of  his  many  waltzes.  In  his  Opus  52,  of  which 
this  is  No.  9.  there  are  seventeen  other  waltzes  with  singing,  twelve  for  mixed  voices,  two  for  men,  three  for  women  and  one  for  tenor 
solo.    Opus  65  has  fifteen  more. 
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^ 


I 


^# 


«J 


^ 


looks from     lat. 


w^^m 


D.  S. 


/^ 


^ 


tice 


hmh 


i=j 


J. 


tS^ 


looks from      lat 


f 


tice 


^ 


high 


/^ 


^^ 


i^s 


^2 


^2 


^ 


D.S 


nt 


s 


>    \J, 


=2 


?z: 


^ 


^ 


^3 


/i* 


^     \   I 


IZ2I 


P 


\ 


S 


^ii 


^ 


f 


D.S 


5 


5 


n£ 


/^ 


j  U    r  ^ 


^ 


-y^ 


O 


96.    Come,  Follow 


Allegro 


( A  Round) 


Hilton 


3 


^'    ^'  I  >     i'     i'    J^  I    >        ;.        >   ^ 


£ 


^ 


t 


Come , 
II 


fol  -  low,     fol  -    low,     fol  -  low,        fol 


low, 


fol  -  low,       fol  -  low     me. 


^m 


^ 


)  J)  j)  i  Jm^  I  i'  i  ^^  ^^ 


^^ 


Which- er  shall    I       fol-  low,     fol  -   low,    fol    -low,    Whith-er  shall     I     fol  -   low,     fol  -  low      thee? 
Ill 


A  ill 


^^5 


5 


^^ 


To  the  green- wood ,    to  the  green-wood,     to  the        green-wood,    green -wood  tree  \ 

Note: — The  higher  key  in  the  Vocal  Edition  is  good  for  treble  voices,  but  when  there  are  any  lower  voices  this  is  a  better  key. 


Let  no  one,  because  of  its  title  or  the  appearance  of  its  score,  regard  this  music  as  too  lofty  or  too  difficult  for  the  modest  amateur 
to  undertake.  It  is  ineffably  lofty.  "Every  earthly  care  is  taken  far  away."  And  it  is  composed  with  consummate  artistry.  Yet  it  is  as 
warmly  hu-Tian  and  melodious   as  a  folk-song. 


Adapted  by  A.  D.  Z. 


97.    Cherubim  Song 

From  the  Russian  Liturgy 


zsn. 


Alexander  Gretchaninoft 

the     cher     -        u  -    bim,  in      a 


^ 


^3 


i 


tsi^ 


^ 


t>   4   ^ 


f=Ff 


We  who  gath-er     like   the    cher      -  u  -    bim. 

We  who    eath-er  like  the     cher 


the     cher 
u    -   bim,. 


u    -  bim 


in      a 


-Ck- 


^ 


zz: 


(S^ 


mvs  -  ter  - 


y 


W( 


Wc   who   gath-er   like  the     cher    -       u    -   bim, 

who  gath-cr     like  the     cher        -  u-    bim, in. 


'i  '■W  J.  J- 


i 


w 


ZSl 


— -m —  »      — T 1 


Wc who   gath 

mys  -  ter     y,  Wc 

I.    i>  J       1 


1»      F 


Y^:^ 


cr      like 


m — «i 


who  gath-cr     like  rhc     chcr-ii  -bim, 

ill 


^ 


the     cher-  u  -bim,  the    cher      -        u 

cher 


^ 


k 


fS^ 


]e 


r 


"cr 


Wc  who    gath 


cr 


like 


the     cner 


u 


-  bim        in     a 


/mys 


tcr  -  y;     ^Lct  us now  sing — r  in 


praise  .i-.  to  the    ho 


FrT^ 


1*^  'r 


mys     -  -  tcr-  y;       Let   us '       now   sing      in  praise       to  the    ho 

bim    .     in    a     mys-tcr-  ^;  Let  us    i^^iow   sing      and        praise 


ly 

the 


^ 


praise  to  tne 

we  who  sing  in  praise 


"N 


y 


<m- 


ff 


xr 


ni  -ty;         Now  ev-'ry    earth  -     ly 
ni  -   ty ;  Now         ev  -'  ry 


to     the  ho  -  ly     Tri  -  ni  -   ty; 


^ 


sing  in  praise 


to 


the 


^N 


^ 


tak 


Tri  -ni  -  ty; 
-        en      f 


ar 


^ 


^^ 


a  -  way,        now       ev  -  ry 


care,      ev  -'ry     earth 
earth    -   ly  care 


is 


I  J-      J  H'  J      1 1  J-    JM    U  .  ^  ^ 


care  is        far 

•  far, 


^ 


L^^ff^ 


S3L. 


19^ 


i 


a  -  way,  now     ev-ry    care, 
a  -  way,  now     ev-ry     care, 


now 
now 


r  'r     r'" 


^y 


-O* 


J, 


Now       ev  -'  ry       care,         ev  -'  ry 
earth  .-    ly 


care 


is 


far 


a   -  way. 


Now 


aU 


^ 


i 


$ 


<*— # 


i 


^=^fT 


ev  -  ry  earth-ly     care ev-'ry       care 


is 


ev  -ry  earthly,    earth-  ly  care, 

I      ^  -i   J    (I 


1^^ 


i 


now  ev  -  ry 


tak 
care 

■J' 


en 
is 


far. 
tak^ 


m 


^ 


oo 


a    -   wai 


P 


zz: 


en 


far 


y*^ 


way. 


s 


care, 


care,        ev-.  ry 


care 


is        t^k 


en 


tar 


way. 


iMmuj-^i  im 


J 


f 


^ 


Borne. 


by         hymn 


f  '  f  'ft 


■^ 


Bornp-= 


^ 


W 


^ 


thrice        ho         -        ly,     our        spir- 

n~i|  by        hymn,  our        spir- 


fe 


i^^ 


F  F  p  p  r 


i 


Borne  by  hymn,  our  spir  -  its 


i 


rise         to        thee    — — with        the     An-  gel    -      ic  host 


sife^ 


rise         to        thee:  . 
rise  to         thee: 


rise  to  thee:. 


% 


7 


P 


we 


r=^ 


f 


A  rise  to^        thee:  .  wit 


with       the     An  -  gel     -      ic  host  \yc 

with, with         the    An  -gel     -      ic 

•J— i    J.   I  ^  r^ 


with 


the         An 


f=^ 


g«' 


I 


ic 


hst 


sing    in      praise  and 


sing    in     praise  and 
host  in 


^ 


^ 


won 
won 


der, 
der. 


Al   - 

Al  -le  -lu 


p 


i 


TM- 


'^ — ^ 


Al  -le  -lu^—-  t — ^^  la! 


in        won 


der , 


Al 


le     -     lu 


la! 


^ 


Al-Je-lu 


ia!         Al 
la!         Al 


p        l> 


le 
le 


^ 


Al     -         le 


lu 


la!         Al 


le 


lu 


ia! 


^^'b\      i      J^S 


Al 


le       -        lu 


P 


la! 


I 


w 


lu 
lu 


r 


-^9^ 


la! 
la! 


^ 


^^ 


i 


rit 


rir 


fT 


■^ 


Ic 


lu      - 


r 

le      - 
la' 


lu 

A! 


-       Ic 


J. 


oo 


lu      ■- 


lu     -       la 


zce: 

Ar 


^ 


rfTJ- 

la! 
lal 


^=F=§^ 


I 


le     —  lu 


la! 


This  madrigal  and  the  one  following  it  are  simple  examples  of  music  sung  by  amateurs  in  their  homes  in  Shakespeare's  "Merrie  Eng- 
i."  Each  part  in  this  one  is  very  simple,  and  if  it  be  sung  with  all  the  lilt  and  lightness  that  can  be  given  to  SPEAKING  th?  words, 
then  all  the  parts  together,  the  game  will  be  won. 


98.    Welcome,  Sweet  Pleasure 


Very  fast  with  lilting  rhythm 

SOPRANO I 
^  repeat^ 


Thomas  Weelkes 
(c.  1575-1623) 


^^ 


^ 


^ 


? 


f 


■0 # 


Wei -come,  sweet     pleas 
^SOPRANOII 


ure,       My  wealth  and     treas     -     ure,       To     haste   our      play 


H  J    J 


i 


ing 


^ 


jj        (>       (>- 


^ 


m. 


-f 


ALTO 


re 


peat^ 


E 

*  »* 


^g 


% 


0 0- 


Wei -come,  sweet     pleas 
7^  TENOR  and     BASS 


m 


i 


ure,         My   wealth  and    treas 


ure ,      To      haste    our       play 


mg 


2E 


g^ 


I 


^m 


* 


3 


i=ii=l 


fe 


s 


For  rehearsal  only 
77z^(repeat    a 


m 


ZE 


5 


i 


*: 


^m 


5 


tud 


^ 


JZ 


Th 


ere  s  no     de 


lay 


ing;       no,  no, no,      no,    no,  no,  no,  no,  no,  no,  no. 


\^  h  i>  ^' 


^ 


J.  :|| 


*: 


^^ 


^^ 


^ 


no,  no, 


J  J   J  I    i-       ^1' 


^^ 


#; 


« «^ 


:]ffi 


no, 


S^ 


i 


There's  no      de 


-    lay 


t 


i 


¥ 


i 

(^^ 


ing; 


no,    no, 

J. 


no,  noi, 


no,      no,  no,        no. 


:i 


i 


^ 


no, 


no, 


r 


^ 


fe- 


^ 


-iS^ 


i=^ 


^ 

^ 

^ 


r 


* 


*^ 


3 


I 


(2nd  ixmcf  ^v\^ poco  rail) 


ISSL 


r  r  Mf  P  r 


a==S 


I 


Thismirthde   -lights      me    Whensor-row    frights  me,  Then  sing  we    all      fa, la,         la,    la. 


yii=r  ^  r 


* 


^^ 


J  J  r  U-   J^J 


? 


^ 


(2nd  timeyand^jaro  m// ) 


«< # 


Nlj  J  jl    i-    --11 


*      *     I  *'      * 


Thismirthde  -  lights     me    Whensor-row   frights  me,  Then  sing  we     all      fa  la,         la,     la,    la,  la 


m/(2nd 


.time. 


m 


.p) 


r\>f  .g-:  «^ 


) 


^ 


rn, 


^m 


(2na  time 


I 


M 


g:=6 


F=P 


^^^ 


^ 


(2nd  time  ^and  ;)oco  rail) 


P-» 


s^ 


The  parts  are  usually  of  equal  interest  and  importance,  as  in  a   good  conversation.     Sing  them  so. 

99.    April  Is  In  My  Mistress'  Face 

Thomas  Morley 
At  moderate  speed  face,  A  -  pnl    is        in      my        mi^  .tress' 


I 


A-     pril  is    in       my         mis -tress 


4» 


^   n   I'l' 


^ 


in       my 
mis-  tress, 

JL 


T 


^ 


^ 


face ,  my 


mis  -  tress' 


tace 


A  -  pril  is  in       my       mis-     tress' 


k^ 


i 


'^^1     h 


»— m'  N   nj    J    <   I  tjj  ^ 


iz 


¥ 


z_ 


mis    -       tress'  face, 
face 


A-    pnl  IS       in        my     mis  -  tress        face,         And 


TT" 


fc=l 


f^ 


»=» 


a 


331 


m 


E 


331 


face, 


kb     h    K    h  ^ 


i 


A-     pnl    is     in       my   mis-  tress'        face,    my      mis-  trcss'       face, 

And  ]^  "'y    'n    hei 


^ 


^^ 


m 


T. 


«^ 


3 


r 

'And         Ju        -  ly 
Tu  -jv    in    her     eves       hath 


^ 


Ju-     ly^  in      her    eyes      hath 


^ 


place 


And 


T 


*  Accent  the  first  syllable  of  July 


I,.  _  I,,*., 


t 


And      Ju  -  ly^'in     her        eyes 


hath 


With-      in       her       bo 


J 


"^ 


with-  in     her    bo- 

bcr,Butin  her       heart, 


som 


is  Sep-         tcm- 

her  heart    a   cold  De   -  cem 


m 


i 


A 


i 


r     r  r 


■^ 


TSU 


^ 


f: 


bcr, 

ber,  But       in  her  heart, 

J  ^-^      U  i  ^' 


ber, 


But  in   her     heart,      her 
her  heart, 

J 


Tz 


heart,       a 
a 


XE 


£ 


f^ 


But  in  her  heart, 


cold  De-cem 
cold         De- 

J- 


But  in  her       heart. 


a         cold 


De 


ber. 


But    in     her        heart. 


ffe 


^ 


r^r^rw 


s 


rr 


cem 


ber,  But    in 
ber, 


tfS 


i 


33E 


t 


^rt 


ner      heart,  her 

But      in        her  heart. 


^^ 


xc 


33: 


i 


^ 


cem 


"O — 

ber, 


J 


heart. 

But  iri . 


But    in       her 
her 


xr 


J 


lai 


m 


But    in     her         heart, 


P 


her         heart,    a    cold  De-      cem 


^ 


^ 


XE 


heart,     her 
heart, 


heart,        a 
a 


7=F 


w — 1 — *^ 


# — 0 — 0- 


cold     De-    eel 
cold  De- 

I 


cem- 


is^ 


^ 


But  in   her     heart 


xn 


xi: 


old 


De-         cem- 


ber! 


m 


ber! 
ber! 


o 

bcr! 


I 


i 


The  theme  of  this  operetta  is  no  longer  of  much  interest  since  the  extreme  exponenU  of  estheticism  have  disappeared,  hut  the  bmuti 
ful  music  remains  an  ever-continuing  joy. 


100.    I  Hear  the  Soft  Note 


W.  S.  Gilbert 

Andante  con  moto 


ju  lii'i  i   nil   IN 


M 


Arthur  Sullivan 
in  Patience 


t 


f 


1  I  hear  the  soft       note        of     the        ech    -     o  -  ing  voice     Of    an  old,    old     love    long 

2  So  sol- emn-ly        sweet  -    ly     it  falls        on    my   ear        That  I  scarce  may    note     the 


^ 


s 


Ait. 


sol-  emn-iy        sweet  -    ly     it  laiis        on    m 

f  FF  F  FF  if  n 


dead; 
tone; 


It      whis-pers  my  sor  -  row-ing    heart "  re- joice,  "For the     last  sad  tear     is  shed. 

It        com -fort  and  qui  -  ets  each    doubt  and  fear  That  my    lone -ly  heart  has       known. 


The 


pain    that   is    all     but  a   pleas-ure  willchange  For  the      pleas-oire  that 'sail       but  pain,  And 


nev-  er,  oh,  nev- er  this     heart  will  range  From  that         old,    old      love       a     -       g 


ain! 


Yes,  the 


^m 


tzntr 


\>  \>  I    V  V 


i 


V 

_  range ;  Oh  , 


* 


y  y 

To ■    ^Oh,       nev     -         er.  oh,     nev      -      er      this  heart        will 


-^ .       J  11         I     I 


rrrrf 


^ 


^ 


in!Oh,  never  oh,  nev -er  this  heart  this  heart  willrangcFromthat    old,  old  love  a 


gainlOh'nev-er,  oh, 


cresc 


rTWU 


m 


nev-    er  thisheart.oh,    nev- er  this  heart  will     range  From  that    old,        old  love  a         -  gain 


m 0t 


r 


7 


m 


? 


i 


s: 


^= 


m^ 


1 


vi/ 


In  the  operetta  this  song  is  a  duet  between  Mabel  and  Frederick  and  is  an  illustration   of  Gilbert's  waggish  way  of  introducing  a  song 
mf  genuine  sentiment  into  an   obsurd  situation. 


101.    Ah,  Leave  Me  Not 


W.  S.  Gilbert 
Andante 


Arthur  Sullivan 
in  Pirates  of  Penzance 


•i  }     J'  ^'  J^^f1^#^ 


>•  J)  J  ^  I  J      ^^ 


^ 


f 


m     m 


f 


Mabel    1.  Ah,  leave  me  not  to      pine  A -lone   and 
(Frecierick)2.Ah,  must  I  leave  thee  here  In  end  -less 


des  -o-late!  No       fate  seemed  fair   as    mine,  No  hap  - 

night  to  dream,     Where  joy     is     dark  and   drear,  And  sor  - 


^  ^^'J'  J.    i^ 


^ 


^^ 


f 


j^ 


_  i-ness     so     great.      And.       na    -ture.dayby       day,  Has  sung 
row  all      su  -  preme.  When      na     -ture,dayby        day,  Will  sing 


£ 


m 


^ 


M 


F^ 


^ 


in  ac- cents     clear        This 
inal-tered      tone        This 


a 


(j>''''i'  J'' 


^ 


^ 


Y  I'  J'  p  f  ¥=^ 


^ 


joy-ousroun-de  -      lay. 
wea-ry  roun-de  - 


He 
He 


loves  thee,     he     is 
loves  thee,     he     is 


here, 


g|onc. 


Fal 
Fal 


la   -  la     la, 
la      la     la. 


Fal 
Fal 


ra 


II. 


t7\ 


(Both.  Mabel:  lower  notes) 


m 


i 


W 


s 


£ 


n: 


f 


la     la      la!    He 
la     la      la!    He 


loves  thee ,  he    is        here, 
loves  thee ,  he    is 


Fal  la       la  ,    Fal 

Fal  la      la,     Fal 


f 


t 


la 
la 
/7\ 


la 
la! 


"The  Yeoman  of  the  Guard"  is  not  so  well-known  as  many  of  the  Gilbert  and  Sullivan  works  but  it  contains  much  beautiful  music. 
Note  the  ingenious  alliteration  of  which  Gilbert  was  a  master.  This  selection  is  part  of  the  finale.  Its  beginning  makes  it  kin  to  "Green 
Grow  the  .ushes  Hor  ^^^  ^      ^^^^     ^      ^  j^      ^j^^ 

William  S.  Gilbert  Arthur  Sullivan 

Moderate  CHORUS  in  The  Yeoman  of  the  Guard 

SOLO  M     I  dim. 


m 


^ 


EE 


S 


I  have  a   song  to      sing, 


^^ 


O!       Sing       me   your      song,         O!  dim. 


m » 


Sing        me  your      song,         O! 


# 


dMJ 


S: 


^ 


:^ 


*)"*lt  "4    M^ 


:2 


« 


.Point. 


'  J^I<  U  J^J^J 


E5 


m 


m 


5 


* •     0 


It  is       sung  tothemoonBv  a     love  -lorn  loon,  Whofiedfromthemock-ing     throng,     O!    It's  the 


^ 


-^J^J      ,JJ^ 


^    J  i  J .  ^ 

«t       *'  *'   I    o 


jrnsr. 


^ 


'^■h  ^  J  ^  J 


XT 


•o^ 


4 


II    I     J'  Ji  J^  i> 


^^ 


1^        * 


song    of      a  mer-ry-man        mop-  ing  mum ,  Whose  soul     was        sad and  whose     glance    was    glum ,  Who 


:^ 


i 


XT 


XT 


fe 


^5 


^5 


t'i^   I     i'h 


J 


i 


51 


pped 


no         sup       an 


d  who     craved    no     crumb,  As  he 


9'  ^ 


T 


* 


-^ 


sighed  for  the  love    of 


dye! 


i  J  i  J 


^3N 


XT 


CT 


XT 


^  Heigh-dy,  Hdgh-dy!  Mis-e-ry  me,     lack-a-day- dec!  He  sipped  no  sup  and  he  craved  no  crumb  As  he 


i 


ft 


sighed  for  the  love  of  a 


C  Af  te.r  secood  versc\ 
V  go  to  ^  Coda  / 
la -dye!         ^lSj^^ 


I' J  J'J^J  }^h 


^ 


ff 


A         A 


dim. 


t 


-&KS- 


J  ^    IJ  J'J^J 


^  3  igj  si 


H     IH 


I  have  a. song  to    sing,  O!   What   is  your  song,0! ^._ 


S 


it^^^ 


s> ^— • 


» — s^ 


-»- 


What     is  your  song, O! 


m 


^ 


~-?riL: 


^^ 


L4J 


i 


i 


zzi 


IF 


ELSIE 


^ 


^^ 


"^m 


^ 


i 


^ 


fete 


long,        O!       It's  the     song     of   a  mer-ry-maid       nest  -  ling  near  Who       loved  her       lord,    but     who 


* 


'T~ 


Jji    i 


.u  rn 


i  j  i  j 


^ 


* ~: 


XT, 


TT 


"CT 


* 


i'i' IJ  J'i'J^J' 


^ 


^ 


dropped  a       tear     At  the   moan     of  themer-ry-man      mop-ing  mum  .Whose  soul     was  sad      and  whose 


* 


i  j   J   i 


1^^ 


— : K =: 


Se 


# 


i 


XT 


TT. 


:»« 


N   h  I  J    J    J     N  h  IJ     h  N  I    N }, 


D.S.al  Coda 


J 


glance  wasglum.Whosipp'd  no  sup  and  who   craved  no  crumb,  As  he  sighed  for  the  love  of    a  la     -    dye! 

D.S.al  Coda 


1 


^m 


1 


% 


^^^ 


i  i  i  i 


^m 


i 


-T-^-^ 


^^ 


^ 


J 


t 


Coda 

n   ■■■/^CHORUS 


TT 


xy 


r— r 


i 


m 


^ 


Heigh 


T3- 


"xr: 

dy! 


XT" 


Heigh 


x:l 


S 


-o- 


Hcigh 


dy! 


Heigh 


i 


ft 


t 


% 


^ 


r* 


^ 


lilt  -$■     #— ^ 


^ 


j5^ 


1 


* 


dy! 


rs; 


« 


HailT 


s 


^ 


p 


XlL 


-^ 


-^ 


dy' 


S 


^ 


-^ 


S 


Heigh 


t 


-»- 


:^ 


« 


-« — « •- 


-« — •- 


^ 


^ 


s 


121 


dy! 


^ 


Hei^h 


dyi 


Heigh 


-^ 


-^ 


dy 


*f 


Heigh 


«*?    ?        «^f 


.2. 


dy! 


Heigh 


S 


3^ 


d  y !  Heigh 


^ 


-^ 


^ 
1^^ 


i^^ 


-^ 


dy !  Heigh 


t 


8va 


^ 


3E: 


:l^ 


S? 


^ 


dy 
dyi 


Xk. 


-^ 


fa: 


t 


J 


M 


I 


%* 


s 


te* 


t 


fce 


ta 


to 


/?\ 


^ 


XI. 


*>'  "II    J  J 


^ 


J 


-e- 


This  trio  is  sung  by  Captain  Corcoran,  his  daughter  Josephine  and  the  haughty  Sir  Joseph,  First  Lord  of  the  Admiralty,  who, 
suitor  for  Josephine's  hand,  has  declared  that  "love  levels  all  ranks,"  and  that,  such  being  the  case,  there  need  be  no  hesitation  o 
part  in  accepting  the  exalted  station  he  offers  her. 
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Let     the   air  with     joy     be  lad -en,    Ringthe  mer-ry      bells  on  board  ship , For  the  un- ion    of      a  maid-cn 
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Forherun-ion     with  his  Lord -ship,  Rend  with  songs  the  air     a  -bove,     For      the  man  who  owns  her  love, 
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104.    Adieu,  Sweet  Amaryllis 

(ROUND) 
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once  a-gain  ere  that       I  part       from   thee,       A 

CH  RISTM  AS    SONGS 

105.    Twelve  Days  of  Christmas 


ma-ryl-lis ,  sweet ,  A  -  dieu. 
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The       first     day  of  Christmas  my    true  love  sent    to  me     A     par- ter-idge      in     a    pear     tree. 


3.  The         third    day  of   Christ -mas    my     true  love  sent    to    me 

4.  The       fourth    day   of   Christ  -  mas    my      true  love   sent    to    me 
3,  The  fifth    day    of    Christ  -  mas    my      true  love  sent    to   me 


Three  French  —  hens, 
Four  col  -  ly  birds, 
Five    gold  rings, 
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A-B  Repeat  this  measure  as  often  as  necessary,  the  text  in  reverse  order,  always  ending  with  "two  turtle  doves,  etc. 
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6.  The  sixth  day  of  Christmas  my  true  love  sent  to  me  Six  geese  a-laying, 

7.  The  seventh  day  of  Christmas  my  true  love  sent  to  me  Seven  swans  a-swimming, 

8.  The  eighth  day  of  Christmas  my  true  love  sent  to  me  Eight  maids  a-milking, 

9.  The  ninth  day  of  Christmas  my  true  love  sent  to  me  Nine  drummers  drumming, 

10.  The  tenth  day  of  Christmas  my  true  love  sent  to  me  Ten  pipers  piping, 

11.  The  eleventh  day  of»  Christmas  my  true  love  sent  to  me  Eleven  ladies  dancing, 

12.  The  twelfth  day  of  Christmas  my  true  love  sent  to  me  Twelve  lords  a-leaping, 
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106.    Christmas  Is  Coming 

(THREE-PART  ROUND) 
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The  kinship  of  this  folk-carol  to  "God  rest  ye  merry  gentlemen"  and  to  the  familiar  "Here  ive  come  a-uassailing"  only  make  the  dis- 
tinctiie  latter  part  of  its  melody,  with  all  its  freedom  and  grace,  the  more  engaging. 

107.    WeVe  Been  a  While  A-Wandering 

Traditional  (Wassail  Song)  Yorkshire  Chrlstnnas  Carol 
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1.  We've  been        a   while    a 

2.  Wc         are      not  dai  -  ly 

3.  God  bless     the  mas -ter 

4.  Good  mas   -   rer   and  good 
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gars  that       beg      from  door      to         door 


ps 


=S 


r     r 


wan 

beg         -     gars  tnar       Deg      trom  door  to 

ol       this  house.  Like -wise       the    mis-  tress 

mis- tress,  while  you  re  sir    -     rmg  by  the 


too, 
fire 


4= 


£ 


£ 


r 


r 

m 


£ 


£ 


"T 


i 


k 


^ 


Bur 
Wc 
And 
Pray 


y 


g 


i 


^ 


^m 


r 


^m 


^ 


i'l'jJ   J^-^' li/ppf  J^i'ii 


# 


now  we  come    a-    was-sail- ing,    so      plain  -  ly    to      be 
are  your  neigh -bor's  chil   -    dren.for    we' vc  been  here  be 
all    the    lit  -  tie     chil   -    dren    that    round  the    ta  -ble 
think  of     us     poor   chil  '     dren  that's  wan-deredin    the 
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For    it's      Christ-mastime.when we 
go. 
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trav-elfarandnear.MayGodlblessyouandsendyouA     hap -py  New     Year 


t-rav-pl  faranHnfar  MpvGorllblessvouandsendvou  A     haD-DvNew     Year Year. 


The  association  of  the  holly  and  ivy  and  other  plants  and  trees,  fresh,  radiant  and  green  even  in  mid-winter,  with  the  Child  and  with 
the  ever-youthful  Christmas  spirit  is  a  natural  and  joyous  aspect  of  that  best  of  all  holidd^s.  And  to  -f^el  the  same  s.pirit  in  the  rising  of 
the  sun'and^  the  running  of  the  deer  as  well  as  in  the  merry  and  sweet  singing  in  the  choir  is  to  be  still  more  joyous.  This  song  is  proof 
enough  that  the  word  "caroV'  came  from  a  dancing  '■■  in  a  circle. 


108.    The  Holly  and  the  Ivy 


Cheerfully  and  like  a  dance 
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l.The    Hoi  -Jy  and  the        I  -  vy.  When  they  are  both  full  grown,  Of ,  . 

2. The    Hoi  -  ly  bears  a       pric-  kle     As  sharp   as    an  -  y     thorn,  And 

3. The    Hoi  -  lybears  a         ber-   ry    As    red      as    an  -  y      blood.  And  
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in    the^yoodThe    Hol-ly  bears    the crown. 

Je  -  sus  Christ  ,On  Christ -mas  day      in     the    mornj       Oh        the     ris  -  ingof     the 
Je  -sus Christ, To     do    poor  sin  -  nets goo^j 
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«x«^^^^^^,wi.     w  "^    5^  M;ord.soi«Mfs  6e  m  tAw  one  o/  tfee  gayest  of  carols.    The  original  words  of  the  folk-poet  are  in  the  Bur- 

^oesL^ivervl^hJ:^''tl^-''"'  ""^  '^'^^'l'^  ^'''^  "?  """''  appropriate  for  the  playing.  The  piano  accompaniment  simulates  drumZu 
pipe  starting  very  hghdy  and  increasing  m  volume  as  the  gay  procession  comes  nearer,  and  then  decreasing  as  it  goes  away. 


Bernard  de  la  Monnoye 

(1641-1728) 
English  Version  by  A.  D.  Z. 
As  for  a  merry  walk 
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mer  -  ry      as    you      play,    Tu-re-lu-re-     lu,        pat-a-pat-a   -     pan,    We'll  be       mer  -  ry       as  you 
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lu,     pat-a-pat-a-    pan,      On  the     flute  and  drum  they'd  play,  and  their  hearts  were      ve  -  ry  gay! 
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W  hen  this  carol  is  sung  with  clear  "dancing"  diction  to  its  delightful  rhythm,  as  well  as  with  Christmas  devotion,  we  gladly  join  our 
neighbors  and  countrymen  of  Puerto  Rico  in  believing  that  dancing  with  simple  grace  can  be  a  very  appropriate  expression  of  deepest 
religious  joy. 


110.    To  Bethlehem,  Singing 


English  Version  by  A.  D.  Z. 
Allegretto 


A  Belen  Cantando 


Puerto  Rican,  U.  S.  A. 
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*  This  instrumental  introduction  is  itself  a  traditional  part  of  this  folk  carol.   (The  Spanish  word  corresponding  to  carol  is 
"aguinaido.") 


To    Beth  -  le  -  hem,  sing 
A      Be  -    len    can-    tan 


i  ng     do  wn  from  He  av '  n  did     all 

do       del       cte  -    lo        ha-    jo  . 
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3.  The  moon  her  watch  in  ermine  splendor 

keeping, 
Gave  radiance  to  the  face  of  the  Child 
in  cradle  sleeping. 

4.  The  kingly  Baltasar  in  humble  love 

gave  greeting, 
Caspar  and  Melchor  in  loving 
rapture  meeting. 

A  phonograph  recording  of  this  song  and  five  other  songs  from 
50  cents.  This  record  and  three  others,  presenting  altogether  twenty-three 
oUainable  in  an  attractive  album  at  $2.50. 


3.  Col  ores  de  armino  le  dan  a  la  luna 
Al  rostro  del  nino  met'ido  en  la  cuna 
A  Belen  etc. 

4.  El  rey  Baltasar  lo  mira  con  carino 
Caspar  y  Melchor  deliran  con  el  nino. 
El  Belen  etc. 

this  book  is  on  Victor   Record,   No.   27279,   costing 
songs  from  this  book,  comprise  Victor  Set  No.  P-55 


In  this  beautiful  lullaby  carol,  its  simplicity   and  wonder   so   well  suited  to   the  Child,  enjoy  especially  the  rist;s  and  falls  of  its 
melody.    The  word,  "Dors"  or  "Sleep"  on  the  high  note,  when  sung  with  sensitive  devotion  and  stew-like  clarity,  is  a  gem  of  loveliness. 


English  Version  by  A.  D.  Z. 
Andantino 


111.    Sleep  of  the  Infant  Jesus 

Le  Sommeii  de  I' Enfant  Jesus 
(a  cappella) 
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French  Carol 
From  an  arrangement  by 
Francois  A.  Gevaert 

sleep,  my       lit   -     tie 

dors,     le        pe    -    tit 
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King      of     an-     gels,  sleep! 
Roi     des      an-  ges,     dors! 
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2.  Mid  fragrant  roses,  lilies  white, 
Sleep,  sleep,  sleep  this  blessed  night. 
Thousand  cherubim,  thousand  seraphim, 
Hover  all  around  the  little  Lord  of  love. 

3.  Here  while  the  shepherds  watch  in  joy, 
Sleep,  sleep,  sleep  my  little  Boy, 
Thousand;  cherubim,  thousand  seraphim, 
Hover  all  around  the  little  Lord  of  love. 


Vi/ 


Entre  les  roses  et  les  lys, 
Dors,  dors,  dors  le  petit  fils, 
Mille  anges  divins,  mille  seraphins, 
Volent  tout  autour  le  petit  Roi  d' amour. 

Entre  les  pastoureaux  jolis, 
Dors,  dors,  dors  le  petit  fds, 
Mille  anges  divins,  mille  seraphins, 
Volent  tout  autour  le  petit  Roi  d' amour. 


The  choral  accompaniment  is  an  old  well-known  chorale,  deeply  satisfying  in  itself.  Cornelius  incorporated  it  in  a  pianoforte  accom- 
pmniment  to  the  beautifully  telling  solo  part  which  is  really  a  descant  to  the  chorale  that  here  and  in  some  other  publications  is  presented 
for  singing,  not  playing,  unless  the  latter  is  preferred  or  required.    Though  best  for  baritone^  the  solo  may  he  sung  by  any  other  voite. 


112.    The  Three  Kings 


English  words  by 
David  Stevens  and  A.  D.  Z. 
/.SOLO 


Peter  Cornelius 
(1824-1874) 
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The  Caialonians,  a  people  o/  strong,  independent  character,  have  a  wealth  of  fine  distinctive  folk-music  and,  like  all  other  Spanish 
peoples,  such  poetical  imagination  as  distinguishes  the  text  of  this  beautiful  carol. 


113.    Christmas  Spring 


English  version  by 
Bertha  Welles  and  A.  D.  Z. 
Allegretto 


Catalonian  Song 
Descant  by  A.  D.  Z. 
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When  the    win-tei'ssnow  has  gone .  Then  the  spring  a  -    wak-ing,  Makes  the  world  a  gar-den  fair,  All  itsgloomfor 


s 


f=^=* 


i^ 


! 


P 


^ 


r^ 


i 


7/^^ 


t 


*f 


^ 


HM^F  pppN    P  np  p  p  pl^^  J' J^^^  pl^Wir^'J^p 


* — # 


sak  -ing.Soone       ra-diantstar-ry    night  Sprang  a     blos-som  full  of    light,  Fromthe  drear -y    earth  In    low-ly 


1^0'  J)JU''    j)  }\J^   iiJ'   JMp    J  lii  j^, 


^ 


^  J    J 


birth,CametobJoom  through  the  gloom  For  the  world's  a    -    dorn- ing       On    that  Christ-mas       morn 


* 


ev    -  er-  last  -  mg  Sprmg ,  Let 


joic    -     mg,  For     the 


^5 


5 


j^  J^  p  p  J     \i  J^  j^,  i'  j^ 


5 


^^ 


J     J^-   il 


*f 


For  this  ev    -  er  -  last  -  ing  Spring 


Let      us      be 


^ 


i 


^ 


f 


S 


^ 


joic     -     ing,  For         the 


i 


^ 


^ 


I)**";^  ^W'j^, 


f"L^I1p  I'  P  pl-lf   I  ^    li^  ^^^ 


Gift  that  Love  did  bring,  All   ourwon-der       voic 


ing. 


To    the        ho   -  ly  Child  come 


"J^^'l'  F  ^    I'i  M  I  III  I  J  I  llij  i  ^  ^  I 


Gift  that  Love  did  bring,  All  our  won-der       voic  -  ing.  To  the       ho  -  ly  Child  come  near  Lay 


f^ 


^>'^'"iP    F    P 


J    rai  ^ 


r 


^ 


# — ^ 


P  P  I  p  ^  P  P  I  M  K  '^ 


5^ 


=5 


U  ■"  I'  H I 


near,  Lay     a    -  side     all    doubt    and        fear,  Give  our  hearts  to  Him    Whose  love   Irom  a 


pi 


p  (i  p  (I    I  J'  ^.bJ'  f    I  J'  J  J)J'  p    I  J'  ij^^ 


side    all  doubt  and  fear.  And     let       us 


sing ,  Give  our  hearts  to 
0- 


Him  Whose  love   from   a 


^H  j^  j)^iJ^  j^ 


^m 


# — (* 


^E 


p  p  p  p  I  i 


i 


bove.     No        crea  -ture        scorn 


ing, 


Bloom  d  that  Christ -mas  morn      -     i 


ng- 


^ 


£ 


^ 


^ 


bove,    No        crea -ru re        scorn 


Bloom  d that  Christ- mas  morn      -      ing. 


HYMNS     AND     CHORALES 


The  tune  of  this  beloved  chorale  is  derived  from  a  very  old  folk  tune  first  published  in  1539  with  words  of  farewell  to  the  lovely 
city  of  Innsbruck.  The  present  German  text,  of  which  the  one  given  here  is  a  translation,  first  appeared  in  1648.  Each  vocal  part  is  a 
melody  and  should  be  sung  so. 

114.    Now  All  the  Woods  Are  Sleeping 


Paul  Gerhardt  (1648) 

Trans,  by  Catherine  Winkworth 
Moderate 


Johann  Sebastian  Bach 
(1685-1750) 
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In  the  opera  this  Pray^  is  sung  by  Hansel  and  Gretel  in  the  darkening  woods  just  before  Aey  go  to  sleep.  Then  fourteen  angels 
•c^aUy  come.  It  is  given  here  m  a  somewhat  lower  key  so  that  many  of  the  mUlions  of  people  who  hear  it  every  Sunday  evening  as 
radio  Ford  Hours  theme-song  can  now  experience  it  niore  fully. 
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115.    Prayer  from  Hansel  and  Gretel 

Engelbert  Humperdinck 
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r/jw  ^ne  chorale        to  start  the  day,  perhaps    as  a  Grace  at  table,  and  No.  114  to  close  it.. 
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This  hymn  is  typical  of  those  used  in  the  Pilgrim  churches  in  the  seventeenth  century.  The  ninth  edition  of  the  Bay  Psalm  Book, 
published  in  1698,  contained  this  and  twelve  other  two-part  hymns  with  diamond  shaped  notes.  They  were  the  first  music  printed  in  this 
country.    The  alto  and  tenor  parts  have  been  added  by  the  compiler. 
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117.    Praise  To  The  Lord 


Joachim  Meander,  1680 
Trans,  by  Catherine  Winkworth,  (1858) 


Later  form  of  a  melody  in 
Stralsund   Gesangbuch  (1665) 
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Appropriate  at  any  time  of  the  year,  this  fine  hymn  in  which  every  American  of  whatever  creed  or  race  should  be  able  to  ioin  fer. 
vently,   is  especially  suited  to  Thanksgiving  time.  ' 

118.    Not  Alone  For  Mighty  Empire 


William  Pierson  Merrill  (191 1) 


i 


^ 


John  Knowles  Paine  (1883) 
(Harvard  Hymn) 


3::: 


i 


^ 


^=5t 


I  n n 


1.  Not    a    -lone  for      migh  -ty  em-pire,  Stretch -ing     far    o'er  land  and  sea.         Not  a  -lone  for 

2.  Not  for      bat- tie    -   ship     and  for -tress.     Not    for    con- quests  of     the  sword,  But  for  con- quests 

3.  For  the     ar-mies        of        the  faith -ful,      Lives  that  passed  and  left     no  name;      For  the    glo-   ry 
4-  God    of      jus-tice,      save      die  peo-ple      From  the     war     of  race   and  creed,  From  the  strife     of 


i2 


1 


*f       f      ^ 


yy  3  ^j      p-     p 


i 


W 


i 


^^ 


i 


m 


^ 


^ 


jjjj^  Jij  Jj 


bounteous  har -vests ,  Lift    we    up   our  hearts  to  Thee:  Stand- ing    in  the     fiv  -ing  pres-ent,  Mem-o-ry   and 

of      the  spir- It      Give  we  thanks  to  Thee,  O  Lord;     For  the  her-i    -  tjge    otfree-dom,    For  the  ho  me,  the 

that     il-lum-ines    Pa-  trior  souls  of  death -less  fame;    For  the  peo-ple  s  proph-et  lead  -ers    Loy-al   to  Thy 

class  and  fac-tion,    Make  our  na  -  tion  free     in-deed;   Keep  her  faith    m     sim -pie  man-hood  Stfong  as  when  her 


i 


^ 


^ 


^i 


—m 0-^ 


I 


w 


■:s: 


^7? 


^ 


r  r 


f 


m 


r  M  r  cr  r 


*^   1^  J  ^ 


J  J    n  J  .  I  r    s 


I 


hope  be  -  tween , 
church, the  school, 
liv  -  mg  Word 
life    be    -  gan, 


Lord  we  would  with  deep  thanks- giv- ing  Praise  Thee  more    for 

For  the      o    -pen  door     to    man- hood  In       a      land     the 

For  all     he  -  roes      of      the    spir  -  it.  Give   we  thanks    to 

Till    it     finds     its  full     fru  -     i-tion  In    the    broth  -er 


things  un  -seen  . 
peo  -pie     rule. 
Thee ,      O    Lord . 
hood     of     man. 


^'     [J^^ 


119.* 


SING  WE  NOW  THE  LIFE  WITHIN  US 


1.    Sing  we  now  the  life  within  us: 

Power  untold,  undaunted,  free, 
Given  to  loves  and  faiths  that  win  us 

By  their  pledge  of  good  to  be. 
Sing  we  mirth  and  lasting  pleasure. 

Skill  of  body,  hand  and  eye, 
Beauty,  friendship,  dancing  measure. 

Riches  that  within  us  lie. 
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Matthias  Claudius  (1782) 
Tr.  by  Jane  M.  Campbell  (1861) 
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Joy  and  service  its  highest  prize. 
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We  Plough  the  Fields 

Thanksgiving  Johann  A.  P^Schultz  (1800) 
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121,    Lo,  the  Earth  Is  Ris'n  Again 

Samuel  Longfellow  (1876)  Easter  Melody  by  Robert  Williams  ( 1 8 1 :) 
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He  whose  love  of  people  knew  no  bounds  and  who,  it  is  said,  preached  also  to  the  birds  and  animals  and  was  brother  even  to  the 
tun  and  stars  made  this  great  simple  hymn  of  his  deeply  poetic  spirit  and  joyous,  reverent  enthusiasm  for  Him.  It  is  now  commonly  as- 
sttciated  with  this  old  magnificent  and  yet  very  simple  chorale. 


122.    Alleluia 


Hymn  of  St.  Francis  of  Assisi 
Tr.  by  W.  H.  Draper 


From  Cologne  (1623) 
Descant  by  A.  D.  Z. 
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PATRIOTIC    SONGS 


D.  D.  Emmett 
Allegro 


123.    Dixie 

(With  a  descant  for  the  chorus) 


Daniel  Decatur  Emmett 
Descant  by  Augustus  D.  Zanzig 
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1.  I  wish     I       was       in  de       land    ob     cot- ton,       Old  times  dar         am      not      for-got-ten,  Lcok  a 
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Ear-  ly    on      one    frost-  y  morn-in',Look  a  - -way!    Looka-    way!      Looka-      way!         Dix-ie    Land. 
Dix-  ie    land   I'm    bound  to  trab-ble,Look  a  -  vvgy!    Looka-   way!     Looka-     way!  Dix-ie     Land. 
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A    -  way  down  south  in  Dix  -  ie 


This  is  to  us  the  most  stirring  of  all  national  songs  because  of  its  association  with  the   Flag  on  all  patriotic  occasions,  and  we  should 
never  fail  in  singing  it,  even  where  it  rises  highest,  for  we  can  learn  to  take  a  suitable  lower  note  there,  if  necessary. 
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The  author  oi  these  words,  now  deceased,  was  professor  of  English  in  Wellesley  College.  The  music,  a  familiar  hymn  tune  known 
as  "Materna,"  was  composed  by  an  American  who  died  in  1903.  The  song  is  widely  used  throughout  our  country  and  justly  has  the  stand- 
ing of  a  national  song. 


126.    America,  the  Beautifu 


Katharine  Lee  Bates 
With  dignity 

Descant 


(With  a  descant  for  the 
2nd  and  4th  stanzas) 


Samuel  A.  Ward 

Descant  by  Peter  W.  Dylcema 
Used  by  permission 
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Here  the  consecrating  power  of  this  superb  old  Dutch  hymn-tune  is  given  to  lines  written  for  American  youth  but  suited  to  adults 
also.  The  Thanksgiving  Prayer,  associated  by  all  English-speaking  peoples^ and  in  its  original  tongue  by  all  Dutch-speaking  peopleSyWith 
this  tuncjhas  become  to  all  of  us  more  vitally  meaningful  than  ever. 


Cordelia  Brooks  Fenno 
Andante  con  moto 


*127.    The  Vision 

("Where  there  is  no  vision  the  people  perish.") 
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It  is  fining  to  close  such  a  book  as  this  with  this  great  universal  song:   of  thanksgiving  for  the  freedom  of  the  creative  human  spirit, 
ana  of  prayer  and  invincible  courage  for  the  maintaining  of  that  freedom. 

128.    Thanksgiving  Prayer 


Adrianus  Valerius,  1626. 

*  English  version  by  Dr.  Theodore  Baker 
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*  Copyright,  1894,  by  G.  Sehirmer,  Inc.    Copyright  renewal  assigned,  1932.    Used  by  permission. 


Guide  to  Spanish  Pronunciation 


like  sharp  s 


*c  before  e  and  i 

*z  before  e  and  i 
s  before  e  and  i 
c  before  a,  o  and  u,  like  k 
g  before  e  and  i,  like  ch  in  Sco+tisli,  "loch' 
g  before  a,  o  and  u  is  like  g  in  "go" 
g  in  gua  is  very  nearly  like  English  h 
j  is  always  like  ch  in  Scottish  "loch" 
r  is  rolled 

ch  like  "tch" 
II  as  in  "brilliant" 


•     II     •     II 
n  as  in     union 


qu  like  k 
d  between  vowels  like  th  in  "that" 
h  silent 


a  as  in  "father" 

e  like  ai  in  "bait" 

"~"  I  as  in  machine 

o  as  in  oh 

u  like  00  in  "boot" 

Spanish  vowels  are  pronounced  clear  and  full,  never  flattened  or  blurred. 

The  dipthongs  are  not  so  nearly  fused  into  one  sound  as  they  are  in  English. 

ai  is  like  ah-ee  quickly  spoken 
au  like  ah-oo,  somewhat  nrvore  separated  than  the  ou  in  "house" 

ei  like  ai-ee  quickly  spoken 

y  followed  by  a  vowel  is  as  in  English,  but  when  forming  a  word  by  itself  (mean- 
ing "and"')  it  is  like  Spanish  "i" 
ay  (meaning  "ah")  is  pronounced  ah-ee 

In  the  blending  of  a  final  vowel  with  the  first  vowel  in  the  next  word,  if  the  latter  be- 
gins with  a  vowel  or  with  h,  the  earlier  vowel  is  sounded  very  faintly,  the  later  one  all 
the  more  distinctly.    E-g.,  se-a  in  the  song  CIELITO  UNDO. 

All  the  sounds  not  mentioned  herein  are  pronounced  as  they  are  in  English. 

*  In  Castillan  Spanish  c  and  z  are  pronounced  like  th  in  "thin,"  but  not  so  in  Spanish-Anr»«ric«n. 
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